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MUSICAL 


COURIER 








INTERNATIONAL * MUSICAL - AND 
EDUCATIONAL AGENCY. 
Church, Concert anid Schoo) Positions Secured. 
MRS. BABCOCK, 

Caenecie Hatt, 
2634 Columbus. 


New York. 


Telephone: 


HELENE BARTENWERFFER 
INSTRUCTOR. 


Tel, 4934 Columbus. 


MEZZO SOPRANO—VOCAL 


rr W. gath St. 


M. F. BURT SCHOOL 
Sight-Singing, Ear-Training, Musical Stenogra- 
phy. Normal courses in Public and Private School 
Music. Special coaching for church trials. 
New York School, 1202 Carnegie Hall. 
Address Brooklyn School, 1202 Lefferts Place. 





JOHANNA BROCKS—OETT EKING 
COLORATURA SOPRANO 
Oratorio, Musicales Five 

Also VOCAL TEACHER. 
604 West 135th St . 


Concerts, Languages. 


New York. 





PAUL SAVAGE, 
VOICE CULTURE, 
803 Carnegie Hall, 
New York. 





H. RAWLINS BAKER, 
PIANOFORTE INSTRUCTION, 


Studio, 622 Aeolian. Hall, 
Tel. 8296 Bryant. 





MAX KNITEL-TREUMANN, 
» BARITONE. 
Voice Culture—Art of Singing. 
Studio, Carnegie Hall, 


Fifth Ave., New Rochelle, N. Y. 


Mail address: 


Miss Susan 5S. 


E Expert 

+» Coaching. 
Diction in all 
languages. 


1977 Mad. Sq. 


Henry Smock 


BO fC 


STUDIOS 


Mas 
Positive 

Breath Con 
trol, Perfect , 
Placing vor AL 


43 E. a7th St, N Y., Tel 


E. PRESSON MILLER, 
TEACHER OF SINGING, 

826 Carnegie Hall. 

Tel, 1350 Columbus. 


MARY HISSEM DE MOSS, 
SOPRANO—TEACHER OF SINGING, 
106 W. goth St Phone, 3552 River. 
Bxcluaive m'g’t of Haensel & Jones, Aeolian Hall. 


HENRY T. FLECK, 
Head Musical 
Hunter College, 

and Park Ave. 


Department, 
New York. 


Goth St. Tel. 2443 Plaza. 


FLORENCE E. GALE, 
SOLO PIANIST. 
Recitals and Concerts. 
Leschetizky Method. 
$33: Columbus. 


Instruction, 


ogt W. 7oth St. Telephone, 





ELEANOR PATTERSON, 
AMERICAN CONTRALTO, 


rningside sto W. ragth St. 


Tel. 880 Mo 





ZIEGLER INSTITUTE OF NORMAL SINGING 
Mxz, Anna E. Zincrer, Director, 
Me. Opera House Bidg., 1425 Bway, New York. 
Tel. t274 Bryant. 








—_—— 


Me. anp Mrs. JOHN DENNIS 
MEHAN, 


yo Carnegie Hall, 


Studio L 
Telephone, Columbus 5946. 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING. 
1435 Broadway—Metropolitan Opera flouse. 
Reeidence, 2184 Bathgate Ave. Phone, 3967 Tremont 





DUDLEY BUCK, 
TEACHER OF 

~ Aeolian Hall, 
Phone, 7408 Bryant. 


SINGING. aa 
33 West 42nd St. 
New York. 





LENOX ACADEMY OF 
H. H 

Terms very 
172 E. 


MUSIC, 
All Branches Taught 
Free Scholarships. 

Tel. 6039-Js 


Reppert. Director 
reasonable 


m7th St., Harlem. 





HEINRICH MEYN, 
BARITONE 
Concerts and Oratorto 


Vocal Studio: 150 W. soth St. Tel. Columbus 5493 





ELIZABETH TOPPING 
PIANO INSTRUCTION, 
rogth St. 


2s4 W. New York. 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING, 
Studio: 257 West to4th Street. 
"Phone, 8:01 Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


ta2 Carnegie Hall, 


JAMES P. DUNN, 
Composer and Organist, St. Patrick’s Church, Jer- 
Theory and 
(Specialty Gregorian Chant aad 
Music.) Phone, 782-R. Bergen. 


sey City 
Sight 
Catholic Church 


Instruction, Piano, Organ. 
Singing 


LOUIS CORNELL, 


Four years first assistant Rudolph Ganz in Berlin. 


Studio: 645 Madison Ave., N. Y. Phone Plaza 4570. 





S1c6nor FILOTEO GRECO, 
THE ART OF SINGING, 

62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill, 


Studio: 


LOUISE KELLOGG, 
TEACHER OF SINGING. 


trait Carnegie Hall. Tel. 1350 Columbus, 


PLIZABETH. PILLOW OLIVER, | 


abiivc dina , SOPRANO. ... ‘ + 

Art of Singing. Voice building and development. 

Available for Oratorio, Chamber Music, Concerts. 
Studio: 837 Carnegie Hall, New York. 





DR. A. MADELEY RICHARDSON 
Member of the Faculty of Institute of Musical Art. 
VOICE PRODUCTION AND TONE-PLACING. 


Teacher of singing, from the earliest stages to 
(pera, Oratorio and Recital work. 


Tel. Morningside 7587. Studio, 490 Riverside Drive. 





MR. PARSON, PRICE; 
VOICE CULTURE AND SINGING, 


Teacher of Julia Marlowe, Marie Cahill, Doris 
Keane, Frances Starr, E. H. Sothern, David Proc- 
tor, Charles Hopkins, etc. 2 West 2oth St. 





JOHN W. NICHOLS, 
TENOR, 


330 W. 58th St., N. ¥. C. Phone, 1434 Columbus. 





CLAUDE WARFORD, 
TENOR, 
Metropolitan Opera House. 
1425 Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


607 Carnegie Hall and 423 East t4oth St. 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING, 
No, 


143 West 42d St., New York. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York, 





v 


FLORENCE DE COURCY, 
CONTRALTO, : 
Concerts and Recitals. 


Address, 146 East 49th St. New York 





WARD LEWIS, 


ACCOMPANIST—With Mr. David 

son 1914. With Riheldaffer-Gailey Co, 

Summer 1914. 

. 547 Riverside Drive, New York. 
Phone, 3753 Morningside. 


. 
West, 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St., New York. 
Tel. 7814 Morni 
(Bet. Sreeduny and Riverside Drive.) 





MRS. WILLIS E. BACHELLER, 
TEACHER OF SINGING, 
a2 East 33d St., New York City. 





Mme. EMMA A. DAMBMANN, 
(Mas. Hermann G. Farepmann.) 
CONTRALTO. 

Vocal Instruction, Concerts, 
Residence Studio, Hotel Calumet 
Phone: Columbus 1628. 340 West s7th Sc. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


musical education given to . nee 


230 East 6ad Street 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION, 


Certified Teacher of the Lescwetizxy 
Studio: Carnegie Hall, 


Meruon. 
New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST ~* 
AND REPERTOIRE BUILDER. 
1284 East roth Street. 
Tel. Gramercy 3848. 





MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Chirch, New York. 





ADOLF GLOSE, 


Concert Pianist, Piano Instruction, Coach for 
professional and advanced singera, 
Residence studio: 8: Morningside Ave., City. 


"Phone, 2193-) Morningside. 


LISBET HOFFMANN, 
PIANIST. 


t2 Pierce Street, Stapleton (Staten Island). 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST. 
(Galin-Paris-Chevé Method). 

Instructor 8 years at Metropolitan Opera Co. All 
Singers euaes te read (church or otherwise), 
Rhythm, Ear T preioing, 3 Supervisors’ Course, 


Tuesday and Friday Classes, 64 E. 34th St., N.Y. 
Tel. 5469-) Bedford. 127 Quincy et Brooklyn. 


WALTER L. BOGERT, 


President N. Y. State Music Teachers’ Ass’n, 1913; 
Member of Advisory, Standards, and Examining 
Committees, 1914. 

Baritone. Teacher of Singing. Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, 114 West zad St. 





Tel 
7280 


hone 
huyler 


Piano Instruction 
Theory of Music 


CARL HAHN, 
MUSICAL DIRECTOR. 


Studio: 172 West 7voth St. (The Avonel). 





F, W. RIESBERG, 
INSTRUCTION—PIANO, ORG “ 
With the “Musical Courier” 
Society; Organist Central Baptist iy, 
York. 43 ifth Ave.; Tel. g292 ane 
Residence, Park Hill, Yonkers, N N. 


HARMONY. 


New 
Hill 





JESSIE DAVIS, 
PIANIST. 
Concerts— Recitals—Lessons. 
Studie: por Pierce Bidg., Boston. 





Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils, 
Residence, 34 Gramercy Park. 


Phone, 3187 Gramercy. New York City. 





BRUNO HUHN, 
a3: West oth St... New York. 
STYLE, DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 





CARL FIQUE, Piaxo 


KATHERINE NOAK- FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Miss GENEVIEVE BISBEE, 
—Leschetizky Method— 
PIANIST—INSTRUCTION. 


Also limited number of resident Te, Ft 
38 East Goth St. Plaza. 





Cc 
from the begining to the ar fecti 
F. & H CARRI, 


Bareceess. 





MARY T. WILLIAMSON, 
SOLO PIANIST. 


ecitals, Concerts, Instruction. 
Method. 2: East 7sth St. 
ene, 1302 Lenox. 





Mrs. J. HARRISON-IRVINE, 
PLANISTE—ACCOMPANISTE. 


Seetreation in Piano, tS sng | Foes: Accom: 
Cc oncert 


e Coats Roles 
Sight <y e Classes Harmony. 
to13 Carn Hall, N .¥. Phone, Columbus 1998. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d St., New York. 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR. 


Lessons in . Theo nd Composition. 
St. Thomas’ Church, Fifth Ave. and s3d St 





VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT. 
1186 Madison Ave. 


"Phone: 1332 Lenox. 





DANIEL VISANSKA, vrotrnist. 
Se a 


ts and a 
number of =, 
Address: 5 Wont satth &.. New York. 


i 
sadly Bhlndetphia he Jo lly aR ee 





ELENA DE OLLOOQUI, 
PIANIST—INSTRUCTION. 
trt East 6ad St., New York. Tel., 2285 Plazes. 





DOUGLAS POWELL 
VOCAL INSTRUCTION. 
ial attention paid to 
Concert Breathing and Tone Placement. 
Studio: 448 Madison Ave., Phone Plaza s7aa. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 
Director of the Brookfield Summer School of Singing 
yor Carnegie Hall, N. Y. City, 














December 9, 1914. 


MUSICAL COURIER 





3 








MARY S. WARFEL 


HARP ‘Sole and Ensemble 
& RECITAL = CHURCH 
sores: caso testen Corin 08. Lime St, Lancaster, Pas 


ALICE | SHAW, Contralto 


Recital 
2055 Base zak oh Se Cleveland, Ohio 
Doan 2275 J 








z i EV PIANIST 
1 Kimball Hall, 
2 CHICAGO 





MARIE LOUISE TODD 


PIANIST 
TEACHER OF a aang 
Studio: Carnegie Halt - : New York 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SN ee 7 foal 
130 West 97th Street - New York City 





THADDEUS RICH 


Concertmaster Philadelphia Orchestre 


STRICKLAND 


430 West 118th Street, New York 
COMPOSER tS of My eagete. Because of You, 
Pickaninny Sleep Song 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 





L 
i 
L 
Y 









| Management: 
Woltsohn Musical Bureau 
i West 34th St.. New York 
"Phone 6204 Creeley 


W. 0. FORSYTH 


Pianist and Teacher of the Higher Art 
Piano Playing 








of 
COMPLETE TRAINING FOR CONCERT ROOM OR 
TEACHING 
Add. Care Nordhei Toronto, Canada 





MAX FRIEDMAN, PIANIST 


STUDIO : 267 VERNON AVENUE, BROOKLYN, N. Y. 
Phone 3642-J, 
MONDAYS AT POUCH GALLERY, 345 IN AVE. 


tEDWARDS tite 


4000 Delmar Bivd., St. Louis, Mo. 


POSNER fc: 


25 East 112th Street New York 


GUSTAV STRUBE 
— WILLARD = rus 


Fine Arts Bullding 


BIRDICE BLYE = 


6424 Bleckstone Avenue, Chicago 
STEINWAY PIANO USED 


CARLO NICOSIA 


Formerly conductor with Century and 
Hammerstein Opera Companies. 
Coaching for pase in French, sae gas English. 

5 6sth St., New Y ork. - 








Lal isle 4 

















TEACHER OF VIOLIN and ENSEMBLE PLAYING 
899 Eight Ave.. Hew York City Phone 9630 Columbes 





sBUTLER — 


PUPILS povnecnetnll gg 
* oss Fine Arts Bullding. Chicago, 


SUE HARVARD, Soprano 


SEASON 1914-15 Moses Str. 3. Dresden, Cermany 
Business Address: 815 Liberty Avenue 
Ov Ixprroven Music 


DUNNING SYSTEM $7.0) 407 "Beortucee 


Send for information and booklets of indorse 
ments, Mrs, Carrie Louise Dunning, 11 West 
oh DP New York City. Western address: 
ortlan 


JOHN B, MILLER, rex 


pe mgs al 


JENNETTE LOUDON 


STUDIOS 
614 


Arts 
Beethoven "rio 


Fine 
Home of the 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
1353 N. State St, - - - - Chicago, Ill. 


a ANNE 


| STEVENSON 





Pittsburgh 























$ TIETJENS 





LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 8:st St. and Columbus Ave., N. Y. 


BOWNE 


SOPRANO 
CONCERT ORATORIO 
IN EU rc 





>rmo> 





Address: 
Care American Express Co., Naples, Italy 


FINNEGAN === 


Management: G. DEXTER RICHARDSON 
501 FIFTH AVENUE, NEW YORK 


BEULAH B. MUNSON 





Zz0G 





SOPRANO 
Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N.Y. 





THEODORA STURKOW 
RY DEAR Pais 


4715 Lake Avenue, Chicago, Ill. 





Seprano « Teacher 


(Belari Method) 


‘ 3 828-9 CARNEGIE HALL 
Tel. Columbus 2822 


ARTHUR M. BURTON | - 


BARITONE 
Fine Arts Building 











Chicago 


CLARENCE DICKINSON 
Concert O nist 
Orauaiss and Director Brick Pa Temple 
h-El, Union Theol 1 Seminary, 
4ta Fifth Ave, New York. 


MAXIMILIAN 


PILZER 


Violinist 
101 vast Vis = St. 
New Morea B32 








New aS ” Metropolitan Peers, Boas 5 
1425 Broadway, 


Western representative, ba Moda c Louis, Mo. 


Mme. Hildegard Hoffmann 


i ie fanart 10 |= 
am, ore be 


Soloist with P ann Rg Vhilharmonie 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Halil 








Address, 144 East 1s0th Street, New York City. 
| BURTON tenor 


R Oratorio : Concert «= Opera 
Management, Harriet &. Snow, 64 E. Yan Buren St., Chicage, I1!. 


HAZEL EDEN-MUDGE 





(PLUMB 


CONTRALTO 
, 4173 Lake Park Ave., Chicago, Il. 
Phone, Oakiand 3240 














eqsoncl = 


‘ALLEN Se 904 Lakeview Bids. a Bids. 
R or eee ¢ Soheo! of Music, Aan Arbor ‘Sean 
SAYS: 

itudent's voice 
and finding it at fagit, | always 

ft hat 
MADAME VALERI. Taoee | W900 ao voles de feat the a 
fot be corrected by ber ability. tt Goa Mpotedes an bad 
— has not gone so far as to cause looseness |n the 
THE ROCKINGHAM, 1748 Broadway 


Telephone: Prospect 7461 
oman Rost- 1. Foster 
Bass-Nobie 


Adtrese, Peeestestins Place, 


Concert Unique Rechale 


EUGENE GOWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, 


























NEW YORK 





Mme, E. B, ie SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


“WILD Se 


Organist 


pemmeerrice ga Chicago 


PIAN iO OR ORGAN 
CONDUCTOR—Apelle Musical Cab, Mesdelesshe Cisb 




















7 ae ec ages 


MRS. A. M. VIRGIL 


yy Te Conservatory 


FALL TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


Literatare Upon Request 


42 West 76th St, 
NEW YORK 








=" KROEGER 
Director KROEGER SCHOOL OF MUSIC 
Pianoforte Recitals and Lecture Recitais 
Masical Art Building 


ST. LOUIS, MO, 
IKLIBANSKY 
| mee 8 poe leading, vocal in- 

tern Conservatory in 
Serine Germany, and for the 
oP 5 — ‘ the Institute of 
Art, New York City. 
OPENS HIS cals yemae 


SEPTEMBER 
Studio 212 W. 59th St., New Yori City. Colombes 2328 









Baroness LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York. Phone, 6792 Piasa. 


MME. ‘MARTA KRANICH 


PRANO 
° 
=...’ Seeanf ONCE, rite A heey Sag mo 4 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music School 
300 Fine Arts Annex CHICAGO, ILL. 


"| Katharine HOFFMANN iAccomsnis: 


WITH SCHUMANN-HEINK TOUR 
Home Address: ST. PAUL 


S. WESLEY a 


St. jemee Chu 
ad and Walnut Sts., 


ORGAN RECITALS. 














Philadelphia. 
INSTRUCTION, 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Conti, 7 


uw DILLING 


Harpist—Solo and Ensembie 
Management, Sutorius & Co.. 1 W. 34th St., M. Y. 
Personal Address, 27 E. 62nd St., N. ¥. City 





























~ S 
TENOR — COMPOSER 
""Twe Roses” Ah, Love bet a Pi, 
“Forever and a Day” “Maids” “You and ‘a 


Hallet Siiberte, Kote! Flanders, 183 W. 47th 6t.Tel, O67 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 
Persona! Address: 466 Cumberiagd Ave... 
Gnengeeess © ERNEST L. GRIeGS. 








Portiand, Maine 
cane © ‘Walt Biaz.. pena 





JOHN Composer Pianist 
R 
ADAM Sentinetrecticn 
Room 16, ease tolidin 
cpere Snaee 


MI BERGEY 


|Chicago Opera Schoo! 
lf a B inc Arts Bidg., Chicago, lil. 


ome || GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 20 West 420d St., BH. ¥. Phone 6427 Brrant 


| 
{ 
) 
| 








a 
io 
‘ 








Voeal Studie « and oeuese Schoo! (itetlan Metted) 


un SCHNEIDER 


PRILADELPOA 1705 Chestent St.. Octeder te 
MUENCHEN. Cermany: 9 Friedrich Str... nee a Bet 1 


MRS. CARL ALVES 


Special Attention to Correct Voice Prodaction 
Opera, Oratorio and Lieder 
48 VWest 90th Street, New York 
Telephone, River 1007 


REUBEN H. DAVIES 


Concert Pianist 
Address, care of Musical Courter 
437 Filth Avenue New York 














Ms. Laura E. Morrill 





TEACHER OF SINGING 
Tone Production Aeolian Hall 
oe 33 West 42nd St.. 


New York City 





e¢ WELLS 


TEN OR 


aioe 





Management: Foster & David 
500 Fifth Ave. Tel. 2023 Bryant 








BLANCHE HAMILTON FOX 


CONTRALTO BOSTON THEATRE OPERA COMPANY, 
Exclusive Management FOSTER)& DAVID, 600 Filth Ave... New York 
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The H. P. 


PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 


NELSON 











The 


VV 
Dix 


THE JOHN 


CINCINNATI 





CHURCH COMPANY 


NEW YORK 
OWNERS OF THE EVERETT PIANO COMPANY, 


One of the three 
Great Pianos of 
the World 


BOSTON 











CLARA BAUR, Foundress. 


Conducted according to methods of most progressive 
European conservatories, 


Elocution — MUSIC — 


et 


Faculty of International Reputation. 


Bysaptionst advantages for post-graduate and repertoire 


wor 


Ideal location and residence department with 
ipment. 


superior equ 


Students may enter at any time, 


and information 
Beerna Bavr, Directress. 


For catalogue 
address Miss 


Highland Avenue and Oak Street, Cincinnati, Ohio 





AMERICAN CONSERVATORY &: 


Kimball Hall. 
Ave., a Mecksee See, StvZ, 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC?ART IN THE | WEST 


Amon 
Piano—John J. Hattstaedt, Victor Ga 
Allen Spencer, Heniot Levy, Silvio Scionti. 
Singing—Karleton Hackett, Ragna Linne, Ed- 
ward Clarke, John T. Read. 
Organ—Wilhelm Middelschulte. 
Violin—Herbert Butler, Adolf Weidig. 


the seventy eminent instructors the following might be mentio 


ned : 
Theory—A. Weidig, Arthur Olaf Anderson, 
Public School Music—O, EB. Robinson. 
Dramatic Art—Walton Pyre, 
JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 














noone MARTI 





BASSO 
Fifth Aves Rew ¥ 
Telephone, 2023 





CHRISTINE LEVIN |® 


CONTRALTO 


1124-5 Aeolian Hall New York City 


OLIVE E. ATWOOD 
PIANIST AND TEACHER 
‘ t rized prepa 


atory teacher for 
Bloom re le 


New York 


= KARWESKA 


ITALIAN GRAND OPERA 


M., Southern Russia. Concerts de le 
Grande Noblisse, St. Petersburg, 
Imperial Royal Opera. Vienna. 


Malkin Music School 


MANFRED MALKIN, Director 
26 Mount Morris Park, West 
(Near 1a2d St.) New York City 
Staff of Teachers: Messrs. JOSEPH MALKIN, 


Floridia, Volpe, Dubinsky, Pasternack, Massel, 
Mum ne, Traubman and others. Catalogue upon request. 











Nasegemect: Wolfsoke Burege. 


® RECHLIN sree" 


51 East 87th btreet to Lending Are aon 


Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work~- 
manship, unusual tone qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (faite (ampany 


CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER PLAYER Pianos 








Mrs. HALL McALLISTER 


TEACHER OF SINGING 


CELENE LOVELAND 
Pianist 


4620 Lake Park Ave. Chicago 
Phone, Kenwood 5871 


;REUTER 





PIANIST 


624 S. MICHIGAN AVE., CHICAGO | STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 


WALTER 


EARNEST 


TENOR 836 Collins Ave., Pittsburgh 


sno GOBB so 


VIRGIL Viel Schoo ol Msi 


tooth WSL EA Na 
ALBERT ROSS 


PARSONS 


PIANOFORTE STUDIO 
Address: Steinway Hall © New York City 


SIBYL SAMMIS MacDERMID 


Exclusive Management: Alma Voedisch 
Puplis Accepted Fine Arts Bidg., Chicago 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
FULLER SUILDING, 10 SOUTH 18th STREET, - PHILADELPHIA 





‘MIDDLETON 


4 Metropolitan te ca ea. New York 


Teer OCOTT 


615 W. Kemoact of 615 W. 162 St, N.Y. 

















AUGUST GEMONDER # SONS 


FINE Vigil 


Mat WEST 426 STREET, A dy HS eta 


MARY LINDSAY-OLIVER 
Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 


[HERBERT MILLER ben 


| a Se 





























ARTHAS. STEE 


Concert Recital  Cssteste 
Address: W: and Fair Oaks Streets 
Pittsburgh, Pa. 


coset MeCONNELL 


. (W. 10th St.) New York 
a 





Mrs. SINS M. 
Veice Culture 
McConnell vont fae 


204 Cathedral 
Phone: 


cus BENHAM Pianist 


Concerts Recitals Lessons 
Studio: 1299 Bryden Road, Columbus, Ohio 


OLIVE KLINE 


SOPRANO 
1 Weet 84th St.. Bow Tere 

















CONSTANCE PURDY 


CONTRALTO 
Persona! Representative: MABEL HAMMOND 
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BERLIN’S DEMAND FOR 
CONCERTS UNDIMINISHED. 


Box Office Is Not Suffering During War Times—Russian Conductor and Tenor Cordially 
Received—Many Famous Artists Heard—Beethoven the Most Popular 
of Composers—Carl Flesch’s Plans. 





Berlin, November 6, 1914. 

The musical life of Berlin since my last writing to you 
has presented many interesting features. Our two great 
operatic institutions, the Berlin Royal Opera and the Char- 
lottenburg Opera, both having been giving well attended 
nightly performances at normal prices. Rudolf Krasselt, 
one of the principal three conductors of the Charlotten- 
burg Opera, who now is at the front, has been decorated 
with the Iron Cross for bravery on the battle field. Ignatz 
Waghalter is conducting again and in German uniform. 
Waghalter, who was a Russian subject, was not allowed to 
appear, so he took the oath of allegiance to the German 
colors, which is practically identical with becoming natural- 
ized. He now is permitted to sit in the conductor's chair 
again as a “Preussischer Kapelimeister” in uniform. The 
Charlottenburg Opera is giving a very successful perform- 
ance of the “Ring.” 


Srecrriep Wacner Concert. 


The public is always interested in seeing the son of Rich- 
ard Wagner and the grandson of Franz Liszt. To be sure, 
he offers nothing original either as a conductor or as a com- 
poser, but he is an interesting personality. He gave a con- 
cert for the benefit of the war relief fund, which was 
highly successful. The large hall of the Philharmonie was 
crowded with a distinguished audience. Two novelties by 
Siegfried Wagner figured on the program. “Glaube,” an 
entre-act to his opera, “Der Haidenkénig” (The Heathen 
King) is a well sounding, smoothly flowing composition, but 
very harmless in content. More applause was bestowed 
upon the other novelty entitled “Fahnenschwur” for male 
chorus and orchestra, a bombastic and “popular” piece, 
massive in its effect, although commonplace in its ideas. 

The rest of the program was made up with compositions 
of Richard Wagner and consisted of the overture to “The 
Flying Dutchman,” the “Meistersinger” vorspiel, “Wotan’s 
Abschied,” and the “Vorspiel” and “Liebestod,” from “Tris- 
tan,” four of the most popular numbers written by the con- 
cert giver’s father. Vocal soloists were Frau Hofgren- 
Waag and Bronsgeest, both of the Royal Opera. The male 
chorus of the Berlin Cathedral under Hugo Riedel sang 
with great fire and precision in the “Fahnenschwur.” 


Firscu AND ScuHnaset Sonata EVENING. 


On the same evening in the neighboring Beethoven Hall, 
Flesch and Schnabel played Beethoven sonatas in D major, 
E minor, and A major (op. 47). These two artists also 
played before a crowded house. As the season progresses, 
I am more and more astonished at the public patronage of 
concerts. The firm of Bote & Bock, where the greater 
part of concert tickets are on sale, reports that the de- 
mand for tickets for all the important concerts is just as 
great now as it ever has heen in times of peace. There is, 
happily, however, one great difference between this and 
other former music seasons—the mediocrities and inferior 
debutants have all been weeded out. The public knows 
that when it goes to a concert now it will hear something 
really worth while. Carl Flesch and Arthur Schnabel 
played magnificently and with a perfect ensemble. What I 
heard of their performance could be measured only by the 
very highest artistic standards. 

First Exrre Concert. 

The Philharmonie was well filled, although not sold out 
as in former years at the first Elite Concert, which was 
given by the Concert Direction Sachs, with the assistance 
of Emil Sauer, Willy Burmester, and Eva von der Osten, 
of the Dresden Royal Opera. Sauer played two groups of 
soli, closing with Liszt's fifteenth rhapsody (“Rakoczky 
March”), revealing all his old time polish, refinement and 
charm. Burmester, who is in fine form, gave a rousing 
performance of Bruch's G minor concerto. Later he was 
heard in a group of classical pieces in his own arrange- 
ment and in the final number in Sarrasate’s “Zigeuner- 


weisen,” which he played with brilliant virtuosity. Eva von 
der Osten sang Schubert’s “Allmacht” with dramatic ef- 
fect and later three effective lieder by Hans Hermann, in 
which she had the assistance of the composer at the piano. 


Siezak SINGs. 


A great crowd assembled at the Philharmonie last Fri- 
day, when Leo Slezak was heard in a program of arias and 
lieder. The favorite tenor was in fine voice, and his inter- 
pretation of the lieder made an imposing impression. With 
the remarkable vocal material at his command, Slezak is an 
extraordinary singer. He had the assistance of Paul 
Schramm, the pianist, who gave a refined performance of 
Mozart’s E major sonata. 


FrepLer AND THE NINTH SYMPHONY. 


Berlin’s largest music hall was again filled at the first 
of the series of four concerts, which Max Fiedler has an- 
nounced. The program was well calculated to draw out 
the masses since it consisted of Schubert's “Unfinished” 
and Beethoven's ninth symphonies. Fiedler gave an ad- 
mirable rendition of both works. His interpretation of 
the “Ninth” is quite different from that of Nikisch, but it 
was a conscientious and praiseworthy performance. He 
had the assistance of the Bruno Kittel Choir in the finale, 
which acquitted itself very creditably. The solo quartet 
was sung by Mrs. de Jong and van Eycken and Messrs. 
Meder and Selig. George Meder, by the way, a most ex- 
cellent tenor, is an American. 


Evcena Gernarpt, Leo Breco anp WUOLLNER. 


Schubert's “Unfinished” symphony was also the principal 
instrumental work of a concert given by Leo Blech, the 
well known conductor of the Royal Opera, with the assist- 
ance of Elena Gerhardt and Ludwig Wiillner as soloists. 
Blech gave an excellent reading of the symphony, although 
one missed the sweet melancholy, the dreamy poetry, that 
pervades the work. The conductor was much more in his 
element in the “Meistersinger” Vorspiel and in the “Kaiser- 
marsch,” which brought the program to a close. Elena Ger- 


—— 





hardt scored a pronounced success with arias by Gluck 
and Handel ard with three of the most popular Richard 
Strauss lieder, She was in admirable voice. Wiliner did 
not sing on this occasion, but was heard in recitations by 
Schiller, Goethe, and Lillienkron. With his temperamental 
and inspiring delivery he roused the public to the highest 
pitch of enthusiasm. 


An Aristocratic Occasion 


On October 31 a concert was given in Beethoven Hall 
that was largely attended by the aristocracy of Berlin, 
partly because it was given under the patronage of the 
Prinzessin von Hohenlohe-Schillingsfirst, the wife of tiie 
Austrian ambassador in Berlin, nee Archduchess of Aus- 
tria, but also partly because of the superior artists who 
assisted. For the aristocrats of Germany, let it be under- 
stood, are for the most part very musical. One frequently 
finds remarkable performers on the piano, violin or the 
cello among them and also among the higher officers in the 
I have often been greatly astonished at social func- 
tions to see a major or a colonel in full uniform sit down 
at the piano and play Chopin and Liszt and accompany 
songs by Schumann and Schubert from memory. Lula 
Mysz-Gmeiner, the Hungarian mezzo soprano, sang a group 
of lieder most Carl Flesch and Arthur 
Schnabel also took part, their contribution being a most 
beautiful performance of Beethoven’s A major sonata. 


army. 


impressively. 


JADLOWKER, THE RUSSIAN 


In aconcert given in the Kiinstlerhaus Hermann Jadlow- 
ker, the Russian tenor, was heard in Berlin for the first 
time since the war began. The Germans are really very 
Jadlowker is a great 
favorite with the public, being the star tenor of the Royal 
Opera. He also is a special protégé of the Kaiser. Never- 
theless Count Hulsen, the General Intendant of the 
Royal Opera, has not thought it advisable to let him ap- 
pear on the stage during the war, so Jadlowker has official- 
ly been given a year’s leave of absence. 


tolerant in such matters; anyhow 


von 


Sirvio FLoresco 


Another new violinist, Silvio Floresco by name, a Rou- 
manian, also made his debut in the same hall with the 
Philharmonic Orchestra. So it will be seen that the de- 
butants after all have not been weeded out completely 
Floresco played Tartini’s D minor concerto and a novelty 
by Hermann Gredner in form of a violin concerto, a work 
which is well and effectively written for the solo instru- 
ment, but which lacks original thematic material and con- 
trasts in the handling of it 
former 


Floresco is a talented per- 
He is not so far advanced as Telmanyi, but his 
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under the leadership of Ferruccio Busoni. His program in- 
cluded Busoni’s concerto for the violin in D major, op. 35, 
a most difficult but very interesting composition, of which 
the youthful violinist gave a most excellent account. He 
was also heard in the concertos by Brahms and Mendels- 
Telmanyi has a clear and fluent technic and an ap- 
pealing tone. He has not yet reached the highest rung in 
the ladder, but his playing has character and promises well 
for the future. 


sohn. 


Stern Conservatory ACcTIVvITY. 

The principal teachers of Stern’s Conservatory gave a 
concert at Beethoven Hall for the benefit of needy musi- 
cians, which was well attended. Noticeable among the lis- 
teners were many wounded soldiers in uniform. Most of 
them had their arms in slings. Schubert’s B flat major 
trio received an excellent performance at the hands of 
Gustav Hollander, James Quast, and Heinrich Kiefer. Mrs. 
Mr. and Mrs. Eugen Brieger and Carl Mayer also 
concert was a decided success. 


Quast, 
participated. The 
Oraer Concerts. 

Edwin Fischer, one of the most gifted and finished pu- 
pils of Martin Krause, gave a recital on Wednesday even- 
ing at Bechstein Hall, which earned for him enthusiastic 
and well deserved applause. The young man is a re- 
markable of a musician and virtuoso. He 
played the Beethoven thirty-two variations and Bach’s 

chromatic fantasy like a master. 

The Society of Music Friends gave a concert with the 
Philharmonic Orchestra under the baton 
of Ernst Wendel Bremen, the proceeds of which 
were given to the relief fund for needy musicians, The or- 
chestra under Wendel’s leadership was heard in Beethoven’s 
“Egmont” overture and fifth symphony. while Franz von 
Vecsey gave an admirable rendition of the violin concerto. 


combination 


assistance of the 
from 


It was a Beethoven program. 
BreerHoven’s Popu arity. 
Never in the history of music in Germany. has Bee- 
thoven’s unparalleled popularity been so manifested as in 
Everywhere the public is clamoring for 
Beethoven, and a Beethoven program, if offered by well 
known artists, is sure to attract a large audience. Brahms 
and even Wagner cannot cope with the master of Bonn. 


the present time. 


Cart Fiescn’s Stason 1n GERMANY. 
Carl Flesch is a Hungarian by birth, and as the govern- 


ment of that country has refused to issue without;excep- 
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tion any more passes to men between the ages of nineteen 
and forty-five, Flesch will be unable to fulfil his engage- 
ments in America this year. Carl Flesch was in Zand- 
a small seaside place in Holland, when the war 
broke out. He immediately went to Amsterdam to see the 
Austro-Hungarian general consul with regard to the war 
and was assured that he would be exempted from all mili- 
tary duty. Thereupon Flesch wrote his managers, Haensel 
& Jones, that they could depend 
America, and that he 
announced. 


voord, 


upon his appearing in 
earlier than had been 
When Flesch returned to Berlin, however, he 
was informed by the Austrian consul general that he be- 
longed to the so called Landsturm I], which means that he 
will be subject to military duty in case of necessity, al- 
though he has never served in the army. Then the ques- 
tion arose as to whether he would be able to get a pass 
since he was a possible subject to military duty. 
have been an easy 


we vuld come 


It would 
matter for him to go from Holland 
without a pass, but in order to leave Germany for America 
a pass would have been an absolute necessity. Although 
Flesch is well known here to the authorities he was unable 
to secure the desired papers. So with a heavy heart he 
has just cabled his managers in New York of his plight, 
requesting them to cancel the large number of engage- 
ments already closed. The celebrated violinist fully in- 
to tour in America as soon as the war is 
over, and next time he means to take his friend and part- 
ner, Arthur Schnabel, to the States with him. The sonata 
playing of Flesch and Schnabel is justly famous, and their 
ensemble would prove to be of great interest to the Amer- 
ican musical public. 

Meanwhile Flesch is having a very busy and successful 
season in Germany. Contrary to all expectations at the 
beginning of the war, most of the important music and 
orchestra societies are giving their concerts as usual, and 
that means, of course, that they are engaging noted solo- 
ists. Only the fees are somewhat lower than in ordinary 
times. That, of course, is understood. Flesch has been 
asked to play with Nikisch in Berlin and Leipsic, with 
Mengelberg in Amsterdam and at The Hague, in Cologne 
in the Giirzenich concerts, in Frankfort at one of the Mu- 
seum Concerts, and also in Hamburg, Dresden, Wien and 
other important German and Austrian cities. 

ArtHur M. Asett. 


tends, however, 





Glenn Dillard Gunn’s Tribule to Gittelson. 


On November 13, 1014, Frank Gittelson was soloist 
with the Chicago Symphony Orchestra in Chicago, per- 
forming the Brahms concerto and eliciting unstinted 
praise from the press and public Among the encomiums 
is the following opinion of Glenn Dillard Gunn, among 
the best known critics west of New York. ‘ 


Frank Gittelson’s performance of the Brahms concerto with the 
Chicago Orchestra was the notable event of the season thus far. 
Not since Elman’s debut has the attention of the musical world been 
similarly challenged This remarkable young American has the 
musical authority of a master. His tone is wonderful in its flexible 
beauty; his rhythms rebound with impulse; his command 
of the mere mechanics of his instrument is so complete that the 
listener gives it no thought, In short, he must take rank with the 
great ones. 


resilient 


(Advertisement. ) 


Laura Maverick’s New York Recital. 


Laura Maverick, mezzo-contralto, will give her New 
York recital at Aeolian Hall, on February 3. Her program 
will be an interesting one, consisting of four groups of 
songs devoted to German classics, French, modern German 
and English songs. 
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EATING FOR VOICE. 


By Stewart W. Turts, M.D. 

(There is no subject of importance to the singer which 
has been left so untouched. Dr. Tufts is the pioneer in 
formulating an exact science of 
which he has written for the 


“Eating for Voice,” 
Musicat CourRIerR a 


upon 
series 
of articles, one of which will appear monthly.—Eb.) 

The human voice is the most wonderful and most beau- 
tiful organ of music. Only rarely, however, can we hear 
it give complete evidence of its excellence because in all 
the world we have only a few singers who are masters of 
it, although there is an army of enthusiastic and intelli- 
gent students who are spending millions of hours and 
dollars attempting to master it. This widespread failure 
is caused mainly by the fact that so little is 
of the relation of 
trolling the diet of the singer so as to make 
produce uniform results. As a 


understood 


food to voice, and of methods of con- 


the larynx 


consequence professional 


singers frequently come to their performance with high 


hopes of success only to find, to their chagrin, that they 


are in bad voicé; and students, to their financial loss and 


discouragement, are not in good voice more than half 
the time for lessons. At any one time the voice may be 
of easy, oily production with full, rich tones, or it may 


be just the opposite, requiring huge effort to overcome 


its tightness of production, a condition resulting in thin 
strained tones liable sometimes to sharp and sometimes to 
flat. Being in bad the 


singer, and the trickiness of the action of 


voice is the bugh« ar o! 


great 


the larynx is a 


colossal handicap to him It is certain that irregularity 


is more characteristic of vocal conditions than uniformity 


physical, and 


It must be remembered that voice is first 
flourishes 
felt in the 
part of the 


food 


that the larynx is a part of the body and either 
Many 


voice before they are observed in 


or suffers with the body influences are 
any other 
effect of 


} 


Wrong foods, and errors even in the use of the 


body, and this is especially true of the 
right 


ones, will seriously clog and handicap laryngeal action. It 


the 
sharpest 


is more difficult to keep the beautiful, keen edge of 
the edge of the 
should 


“Eating 


voice in good condition than 


razor. For superlative results the singer always 


be in training, and thus in fit condition for 


voice” is just as much a necessity to the singer as dieting 
in the training of an athlete. In fact, “eating for voice” 
is training for voice. 

The new science of “eating for voice” is a method of ad 


justing the diet of the singer so as to enable the larynx 
to give uniform and superlative results at any time de- 
sired. 

This system is the result of twenty years’ persistent en- 
deavor to perfect it as an art and science, requiring ex- 
haustive work in the study of dietetics in general, of 
anatomy and physiology, of the relation of all foods to 
the mucuos secretion of the air tract, and a thorough study 
of the science of voice building. During four years of 
the work | practised daily, and made every meal and com- 
bination of meals an experiment in “eating for voice.” 
New signs of the various stages of hunger, as related to 
vocal variations, were discovered, as well as subtle signs 
the 
foods and 


and underfeeding, and also 
the different 


their combinations used to excess, and the effects of an 


indicating overfeeding 
cumulative effects of classes of 
insufficient supply of food 

All foods and their combinations have been classified in 
regard to their effect upon voice production, endurance 
and quality of voice, strength of tone, and last but by no 
means least, upon the ear as related to singing in tune 
rhese varied relationships are indicated by many signs of 
nutritional states as related to vocal results, but, intricate 
as is the method of determining these relationships, their 
practical application does not necessitate the weighing of 
foods or the use of aggravating rules which require con- 
stant thought and attention. On the contrary, the art can 
be learned so as to become a habit, although this knowl- 
edge is a subtlety equal to any in the science of voice, and 
can only be learned from an adept in both the art and sci- 
ence of “eating for voice.” 

It is adaptable to any stage of the development of the 
voice, to all conditions of air, food, exercise, temperament 
climatic chatiges, and produces the greatest general efh 
cieney, the inevitable result of which is a voice that is the 
highest expression of the body in superlative condition 
Chis reacts upon the mind and produces complete vocal 
assurance, because the singer who has been uniformly in 
good voice a hundred times in succession knows that he 
can command this most gratifying result at any time de 
sired. 

\ thoughtful consideration of the foregoing statements 
must make it obvious to the most casual reader that a set 
diet cannot be given to singers in general which will give 


results in particular cases, and that “eating for voice” must 


be taught to suit individual needs, the stage of develop 


ment and the type of voice 


LOS ANGELES BREVITIES. 


Recent Musical Doings in Southern California Metropolis. 








Every yeat L. E. Behymer puts Los Angeles nearer the 
center of the far this the 


Philharmonic course concerts have more than upheld the 


musical map, and so 


season 
usual high standard Mr. Behymer deserves the thanks 
of every music lover in giving us the opportunity of hear- 
ing Rudolph Ganz in recital Mr 
[wo years ago he appeared 
Martin, the 


Ganz has been heard 


here before, but never alone 
in joint recital with Riccardo tenor, and mad 
a decidedly fine impression Tuesday evening he held his 


audience through every note of a 


program that included 

two Blanchet works, a Korngold composition and two 

beautiful numbers of his own Che writer spent-a°mem- 

orable hour with Mr. Ganz during his Los Angeles visit 

and he talked of many things, especially of the trend of 
modern music. 

AMERICAN OPERATIC ASSOCIATION 

Mrs. Kinney, president of the National Federation ot 

Music Clubs, is in the city assisting the local committee 

in plans for the 1915 festival Mr. Blanchard, president 


of the American Operatic Association, and his committee 


are expe nding every effort to make this event a colossal 
success Mr. Blanchard has designed a most attractiv 
pin. Upon the payment of ten dollars this pin is secured 
and a voucher crediting the party paying for it with ten 





dollars’ worth of tickets for the musical events of the bi 
ennial Many plans are in formation which will be ex 
pained in due time 
PAGEANT OF AMERICAN Musi 

The Harmonia Club repeated for the benefit of the Fri 
day Morning Club the successful pageant given before 
their own members and friends last May, a full account 
of which was published in this paper at the time The 
same numbers were given and the same performers who 
made it such a success last year again appeared rhe 
poem, which strung together the many old and modern 
songs, was written and read by Mrs. C: ' 

| _ATHERWOOD 

Paul Ertel, the Berlin critic and composer, has finished 

i new opera called “Gudrun,” with a text by H. Horwitz 























am MILLER’S 


At the great National Saengerfest at Louisville, Ky., on 
With the Chicago Symphony 
Orchestra the soloists were Marie Rappold, 
Miller, Rudolf Berger and Clarence Whitehill. 





June 24 and 25, 1914. 





Triumph 








Christine 





PRESS NOTICES 





This is Miss Miller’s third appearance here and with cach re 
turn she reveals new beautics of voice and person As Ar 
she was vocally effective and visually alluring Miss Miller's 
yoice has increased in volume and dramatic quality since she last 
sang before a puisville audience, but it bas lost none of the 
vibrant, cello-like vitality that distinguishes it from all other 
voices and gives it a personal and vived character Her singing 





of the seductive notes of Armida was accomplished with that 
artistic understanding which her hearers have learned t expect 
from her, and she invested the part with the sinister charm in 


rus and orchestra united 





udience, ch 





separable from its nature 





in expressions of the liveliest admiration for her rendition and 
she has added another to the long list of her triumphs She is 
one of the most popular singers on the concert stage and the 
serenade tendered to her after the performance by the Indianapo 
lis Mannerchor, directed by Rudolph Heyne, was a fitting testi 
monial to a sincere artist and beloved woman.-—Katherine Whip 





ple Dobbs, The Times, June 2 1914 


Admirably dramatic i 
balance L. A. Jones 


the burden 


restored the 


Christine Miller carried 
of presence most gra eful, she 
The Herald, June 25, 1914 








Christine Miller sang the part of the fairy, Armide, delight 
fully, and her beautiful voice was fully equal to the demands of 
the immense hall—Anna L. Hopper, Courier-Journal June 2 





Christine Miller’s voice was heard to even better advantage 
than in the first concert The dramatic opportunities were ample 
for the display of that command of tonal color which is one of 


Miss Miller's strong points, and she missed nothing of the possi 











bilities of contrast, leading up to the tragedy of the song with 
superb effect In “The Young ver singing was remark 
able for its beautiful legato, the tones penetrating 
through the orchestral barmonies with rich rgan-like purity 
The be song revealed the vocalist’s ability in another phase 
Miss Miller has established herself as a favorite in Louisville, 
and will always be a most welcome visitor Katherine Whipple 


Dobbs, The Times, June 26, 1914 








Christine Miller, in delightful and no less delightful 
stimmung—it make so much difference—sang with purity of tone 
and a really dramatic inspiration. Louisville has learned to love 
“Die Schéne MGllerin A. Jonas, Herald, June 26, 1914 


voce 


Next to the vociferous welcome accorded the singing of “Dixie” 
the highest compliment of the evening was paid to Christine 
Miller when the vast throng achieved an unprecedented hush 
while she sang “The Lorelei.” Even the waving of fans was 
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A Pittsburgh Music Critic and Promoter. 


An energetic personality, an appealing enthusiasm, a 
faithful love for her activities in the musical and dramatic 
fields of Pittsburgh are characteristic of Catharine J. Els- 
ton, one of the best known figures and authorities in the 
art circles of the Steel Town. 

Miss Elston is at present librarian of the University of 
Pittsburgh, musical critic for the Pittsburgh Dispatch, and 
is identified in the majority of the efforts to bring promi- 
nent musicians and artists to Pittsburgh. 

Although the greater part of Miss Elston’s musical 
knowledge has been gained by study and cultivation, she 
was equipped naturally for her work by an intense artistic 
strain inherited from her mother’s side of the family. 
When only a child Miss Elston took up the study of the 
violin, but soon gave it up for financial reasons. Her educa- 
tion was received in private schools and in the Bishop 
Bowman Institute. Later she took a library course at 
Drexel Institute, Philadelphia, and at the Brooklyn Public 
Library. 

Miss Elston has been librarian at the University of Pitts- 
burgh for the past nine years, and for the past four years 


CATHARINE J. ELSTON. 


she has been music critic on the Dispatch. In this last 
work she succeeded Charles Wakefield Cadman, the com- 
poser, and a great deal of her musical appreciative sense is 
due to her association with him. Her criticisms partake 
to a large degree of Mr. Cadman’s peculiar, pungent, vivid 
style of writing. Miss Elston stands alone in Pittsburgh 
in her phrasing and wording. She is a modernist of mod- 
ernists and never hesitates to form new combinations of 
words and ideas when she wishes to express some particu- 
larly virile thought. She gives the credit of much of her 
musical knowledge to Laura Holton, an aunt and teacher of 
piano, and fo Mr. Cadman. 

Miss Elston is profoundly interested in the problem of 
bringing the great artists to Pittsburgh at prices low 
enough for the middle class people. She has studied the 
musical situation in her home town and believes that the 
mass should be catered to rather than the favored, moneyed 
few. It is her humane quality which makes her writings 
much sought after. 

Miss Elston is a socialist and the only member of the 
Fabian Society in Pittsburgh. 

Personally, Miss Elston is a slight, bright faced, alert 
woman, passionately fond of Panlike wilds, of freedom 
and of animals. She prizes her pets, a splendid Russian 
wolfhound, an Irish terrier and a French poodle, the latter 
a gift from Minnie Maddern Fiske, almost as much as she 
does her work. Her home is in Edgewood, which is prac- 
tically a settlement of artistic and musical people. Miss 
Elston does not mingle much in the social life. Her vital- 
ity is given first to her work, then to her home, her real 
close friends, her pets and to nature. 





Klibansky Artist-Pupils Engagements. 


The doings and engagements of various artist pupils of 
Sergei Klibansky just at this time, and in the immediate 
future, are briefly as follows, all going to show the demand 
for their services: Lalla Bright Cannon has been engaged 
to substitute at the Broadway Presbyterian Church, New 


York. She sang the solo in “Die Allmacht” at the New 
York Rubinstein Club concert, December 8. Virginia Es- 
till last week sang with great success at Sweet Briar Col- 
lege, in the town of that name in Virginia. Jean Vincent 
Cooper sang a fortnight ago at the Anne Morgan House, 
and on November 24 at the Wanamaker anniversary con- 
certs in New York. In January she sings at Aeolian Hall, 
New York Paul Eichhorn, baritone, has been engaged as 
soloist at St. Andrew’s P. E. Church, Yonkers, N. Y. 
Marie Louise Wagner will give a recital, December 10, at 
the Sinton Hotel, Cincinnati. B. Woollf, tenor, gives a 
recital with orchestra at the Montefiore Temple, the Bronx, 
New York City. Badrig Guevchenian gave a recital in 
Sandford, Fla., November 20, when the papers spoke highly 
of his voice and musicianship. 

Every Wednesday from 5 to 7 p. m., pupils of Mr. Kli- 
bansky sing in the studio rooms, American Institute, 212 
West Fifty-ninth street, New York, when guests are wel- 
comed. 





A McCormack Month in Music. 


John McCormack’s career in concert work during the 
past month seems almost like a fairy tale. His business 
has exceeded even that of last year, one of the most pros- 
perous in his history. 

Mr. McCormack opened the season this year at Grand 
Rapids, Mich., and was immediately engaged again for 
next year. Three days before the Indianapolis concert, 
Mrs. Talbot, the local manager, wired Charles W. Wagner 
and asked for a second night, which was impossible, on 
account of other engagements. His last two New York 
and Brooklyn concerts occasioned entirely sold out houses, 
and at the last New York concert Manager Wagner was 
obliged to return money at the box office, as the house had 
been oversold. 

At Boston McCormack gave two concerts in three weeks, 
and at the last was accorded one of the greatest ovations 
ever witnessed in that city. He was immediately engaged 
for February 21 and 23. 

In Buffalo, Mrs. Smith, the impresaria, had one of the 
largest sales in her career and one of the most distin- 
guished audiences; McCormack was immediately booked 
for a return to Buffalo in April. The same thing occurred 
in Rochester and at Pittsburgh. At Dayton, Ohio, 3,200 
people were put into a hall that seats 2,500, under the 
spiendid auspices of the Civic Music League, which is 
really doing something for music in Dayton and Southern 
Ohio. At Columbus, his first visit in three years, McCor- 
mack had another record house, under the able manage- 
ment of Kate Lacey, who entered the field this year in 
order to give Columbus the music that her public wants. 
Miss Lacey has no fads or fancies; her idea is to give the 
public the best in the musical world, working on the same 
plan as the Civic Music League of Dayton. 

Toronto had a sold out house for December 4, and he 
sang in Chicago December 6. 

After six weeks on the Pacific Coast, Mr. McCormack 
will return to New York, February 14, for his first con- 
cert. He has decided to remain in America all summer 
and all next season, and will sing until June 1. Mr. Mc- 
Cormack seems destined to beat even his former records 
everywhere. 

Thanksgiving Day was spent by the McCormack party at 
the Iroquois Hotel, Buffalo, and since the party consists of 
an Irishman, two Germans and an Australian, Manager 
Wagner sent the following invitation to the party: “The 
Allies and the Germans will meet in the dining room of 
the Iroquois immediately after the McCormack concert to 
dispose of Turkey.” Mr. McCormack accepted as follows: 
“Will accept if General Thanksgiving is in command.” 





Returned Tourist—The bombardments are simply terri- 
ble. You have no idea how a church can be so completely 
wrecked. 


Friend—Yes, I have. I was in a choir fight once.—Puck. 
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Werrenrath in Boston. 

As intelligently and artfully, Mr. Werrenrath sang, His ear heard 
the quality of tone that he was producing and kept it clear, true, 
smocth, animated and sensitive. He is able now to spin it in fine, 
bright threads as occasion warrants; he is master of soft upper 
tomes . . . his middle notes are suave; his lower do not be- 
come harsh or throaty. He sings flowingly with thought aways of 
the melodic continuity, but with no artificial and ad 


ence. A noteworthy feature of her program was the 
singing of “Lo! Hear the Gentle Lark,” with flute obli- 
gato, both singer and instrumentalist winning justly de- 


served praise. As an encore Mrs. Emblen was heard in 
“The Last Rose of Summer,” which she gave with rare 
beauty of tone and fine interpretation. 
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broadening of it. Phrase fuses into phrase yet over them play art- 
ful modulations of pace and rhythm born of the acute and imag- 
inative singer. With each song he sees the end from the beginning 
and he draws and shades his tonal design accordingly. He draws 
it also with imagination and with the differentiating imagination that 
in finer fibred songs than his American and Italian pieces of yes- 
terday becomes sense of style. To his Latin piece, for. example, he 
brought large and warm Italian phrasing. He knows the easy 
sentimental and the easy narrative vein of American songs and 
adapts voice, artistry and manner to them. 

The more rewarding the material upon which Mr. Werrenrath ex- 
ercises these perceptions the higher and finer they run. Against 
the cool quiet and the sober shadings of his tones in Brahms’ 
song, he set the warmer voice and richer color that he gave to 
Weingartner’s. Sinding received the broad and climacteric sonor 
ities, the mounting exaltation of his song, while Grieg im turn and 
in character mused and murmured. To do such things is to sing 
with imagination and sensibility, and in all the play of both, over 
his imparting of the varied moods, content and suggestion of his 
songs, Mr. Werrenrath showed the same designing intelligence that 
had guided and controlled him on the purely musical side. He 
does all things with thought and pains; yet he does not lack anima 
tion, warmth and ease. Shrewdly as he has considered his musical 
and his interpretive purpose, he fuses both into spontaneous ut 
terance. His finesse never becomes finical; he does not slip in 
taste or manner. Men-singers of his faculties and distinctions in 
intimate songs are rare in our concerts.—Boston Evening Trans 
cript. 


It gave Bostonians at last an opportunity to hear a young Amer 
ican singer whose praises have been sung elsewhere for several 
years, His singing yesterday justified this enviable reputation, 

on account of the thoroughly artistic style in which he de 
vers every song. His voice is of wide range, a virile organ under 
complete control, and is capable of eloquent expression, 

Mr. Werrenrath sang with delightful diction and with a breadth 
of intelligence and sympathy that marks him one of the most com 
manding figures on the present concert stage. As a song inter 
preter, fic proved yesterday that he has few equals among native 
artists. The audience waxed enthusiastic over his spirited per 
formance.—Boston Journal, November 16, 1914. 


Mr, Werrenrath has a fine mind, an authoritative mu- 
sical sense and the ability to perceive and communicate feeling. 
He knows, as do few singers now endeavoring to do public work, 
either in opera or in concert, how to manage the voice as a piece 
of well-governed, automatic mechanism; he knows how to lay out the 
plan of a song in such a manner that he will disclose its message, 
but with the greatest amount of variety of style and with the most 
advantageous employment of his own vocal resources. He can 
make an audience listen to a mediocre song. 

The second group of four songs in Italian brought forth 
A wealth of vocal 
beauty, ravishing in mezzo voce, inspiriting in more impassioned 
measures, dramatic in diction and accent, singing imbued with 
rich, poetic feeling.—Boston Globe. 


singing of a rare artistic satisfaction. 


He is not merely accomplished in the art of song, in the con 
trolling of a mellow and responsive voice, but his interpretations 
are always interesting and far above the average. Ambitious in the 
matter of repertoire he has been reproached for unconventional and 
ultra-modern programs. Yesterday his songs were discreet. Some 
were familiar, Of the four in Italian “Tristezza Crepuscolare” was 
the most effective. 

Mr. Werrenrath, as usual, sang admirably, with taste and emo- 
tional eloquence. His diction was excellent.—Boston Herald. 


Mr. Werrenrath’s voice, beautiful in itself, is pruned of carly 
defects and cultivated by intelligent training, governed by purity 
of taste, almost fastidious in its insistence on style and beauty of 
tone. Sincerity, ease, and loveliness are to be preserved at all 
costs! . « What this artist is capable of when under the spell 
of a fine work was shown in the early numbers, above all in Sind- 
ing, where his voice took on more resonant beauty, and carried an 
enkindling spark to the hearts of the audience.—Boston Daily Ad 
vertiser, (Advertisement.) 


Lesley Martin, Vocal Specialist. 

At a jovial party in which four languages were spoken, 
Lesley Martin, master of them all, was persuaded to tell 
a little of himself. In brief, he came to America twenty- 
seven years ago and went direct to San Francisco, where 
he was music critic, taught music and lived a generally 
active musical life for a dozen years. Coming to New 
York City he attracted pupils who are especially promi- 
nent in stage life. Many singers now before the public 
studied with Lesley Martin. Many original ideas are his, 
betokening the thinker as well as the doer. Few voice 
instructors play the piano with the style and authority of 
Mr. Martin, thus enabling him to coach singers in superior 
interpretation. 

“I look for a real coloratura soprano voice to show my 
best results as a teacher,” said Mr. Martin. “Such voices 
are not uncommon in America, and when I find it I will 
stake my reputation on the results of an application of my 
principles of vocal development.” 

Here is a chance for singers possessing the florid voice. 
Mr. Martin is at the Metropolitan Opera House studios, 
1425 Broadway, New York City. 


Ruth K. Emblen at Bellaire. 


Ruth K. Emblen, soprano, recently gave a concert at 
Bellaire, Ohio, where her artistic singing and excellent mu- 
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Charies de Harrack’s 4 American Critiques. 


In joint recital Ch. de Harrack, the royal pianist, shared honors 
and applause.—Boston Herald. 


De Harrack is a young pianist with marked poetic tendencies. His 
particular genre is in refined playing a la de Pachmann. De Harrack 
is full of emotional fancy, sympathy and will win for himself a place 
in the pianistic world as an interpreter of intimate tonal tales.— 
Cleveland Press. 

It was a treat to hear Ch. de Harrack play the piano.—New York 
Evening World. 

De Harrack displayed beautiful touch and great power.—New York 
Evening Journal. 

Mr. Ch. de Harrack displayed daintiness and was at his best.— 
New York Herald 

Ch. de Harrack proved himself to be an artist of high intelligence. 
He plays with deep musical understanding and knows how to entice 
veautiful effects from his instrument. He merited spontaneous ap- 
plause.—-New York Review. 

Too much praise cannot be given Mr. de Harrack for his ex- 
cellent rendition of selections from Liszt, Beethoven and others.— 
Boston Morning Telegraph. 

Ch. de Harrack’s selections were interpreted in a satisfactory 
manner, the audience demanding encores.—Boston Globe. 

Mr. de Harrack is a lion on the piano, a virtuoso.-New Haven 
Morning Journal Courier. 

Some of the passages were as soft as velvet and as rippling as 
The purity of his tone seems to be all of his 
wn device, and naturally everything passes through his character- 
istic shading and comes from furnace at white heat, with his mark 
Cleveland Plain Dealer. 


the summer rivulet. 


upon it 

Mr. de Harrack ‘s the possessor of unusual and exceptional pian- 
istic gifts. His technic is nothing short of brilliant and there is so 
of originality, poetry and artistry to his interpretations that 
the spiritual side of his playing is as brilliant as the technical. 
Temperament abounds in his work and his bravura style calls forth 
admiration. His tone is of remarkable clarity and his runs are 
brilliant and sparkling.—Cleveland Leader 


mucl 


De Harrack is one of the coming great pianists; he has genius 
of a high order and marked individuality.—The Press, Akron, Ohio 

Under his masterful fingers, the Beethoven “Sonate Appassionata”’ 
took on new beauty, and the Liszt rhapsody was rendered in a style 
which proclaimed him one of the leading pianists of the day.— 
News, New Castle, Pa. 

A rare 
an artist.—Daily Tribune, Warren, Ohio. 


treat—given Warren music lovers last night—De Harrack 
(Advertisement. ) 





Marie Sundelius in St. Louis and Kansas City 


Yesterday afternoon the St. Louis Symphony Orchestra gave the 
first of its second group of its symphony concerts at the Odeon, 
presenting Marie Sundelius, soprano, as the soloist. Mme. Sundelius 
appeared at one of the Sunday concerts last year and scored such a 
sensational success as to establish her firmly in the estimation of 
the patrons of the orchestra. She demonstrated then that she pos- 
sessed a remarkable voice, excelling chiefly in its exquisite quality, 
and that she was an experienced and finished singer, capable of ap- 
pealing to the finest sensibility of an audience, accustomed to listen- 
ing to the greatest artists. Mme, Sundelius was given a cordial wel 
come when she appeared on the stage yesterday, and at least a dozen 
recalls after her two numbers, “Micaela’s Air,” from “Carmen,” 
and the “Depuis Le Jour. 

One will rarely hear a more beautiful voice than hers, or 


find himself in the presence of a more captivating personality.—St. 
Louis Republic, November 14, 1914. 

No finer soprano ever came before a St. Louis audience than 
Marie Sundelius, who carried every one with her from the moment 
she appeared on the stage. . . .—-St. Louis Globe Democrat, No- 
vember 14, 1914. 

Gifted with a full effective soprano, which she uses with 
authority, she was most satisfactory in the two arias of her program. 

St. Leuis Times, November 14, 1914. 


Marie Sundelius ingratiated herself anew with a large and 
fashionable audience present.—Sunday Republic, November 15, 1914. 
The Symphony audience was cordial and gave the singer a 
reception that amounted to an ovation.—St.. Louis Globe Democrat, 
November 15, ror: 
A well chosen group of French songs was charmingly sung by 
Marie Sundelius, a sopfano of pleasing personality and sympathetic 
voice, who is winning great popularity this season.—Kansas City 


Star, November 11, 1ot4. (Advertisement.) 





Borwick’s Third Recital Program. 


At Carnegie Hall, New York, Tuesday afternoon, De- 
cember 8, Leonard Borwick gave his third piano recital, 
and this was the program, which will be reviewed in full 
next week: 
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virtuoso and pedagogue is now in New York. and will conduct a special 
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Spalding in Boston and Minneapolis. 

His art has broadened and matured. He plays now as the 
artist, with a quiet and sovereign mastery over the mechanical prob 
lems of his instrument. 

The sincerity of this young violinist is apparent in all he does 

Proved an expert craftsman, he evidences also a cultured 
mind, that boon too often neglected by the striving musician. 

Did Mr. Spalding play with less emotional conviction, or even with 
phrasing less polished in surface, the ravishing loveliness of his free, 
unforced tone would be difficult to escape. 

The program included a sonata by Corelli, an adagio and fugue 
(G minor) by Bach, unaccompanied, played with admirable sim 
plicity, clarity, dignity and repose, 

At least not the cadenza of Eduard Herrmane familiar to students, 
was that of the first movement his own? If somewhat opulent in 
style for Mozart, it was a masterpiece in its beautiful, double stop 
ping, impeccable in thrills and running passages. The slow move 
ment was sung as only a finished stylist could do it. The rondo 
was a model of lightness, clearness, playful humor 

Of his own pieces, the prelude and the “Scherzo Giocoso,” the 
musical idezs in the first would seem preferable—a composition of 
established moods, well expressed in effective melody, well har 
monized and clear in form Boston Globe, November 13, 
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SOLOIST WITH MINNEAPOLIS ORCHESTRA 

The third violin concerto of Saint-Saéns . Mr. Spald 
ing’s rendition has grown in artistic maturity since he first delighted 
ws with his fine American manliness seven years ago on a Sunday 
ifternoon and since his ideal playing of the Mendelssohn concerto 
three years ago While he does not strive for big tone effects, 
or, indeed, for any sensationalism, he gives us the best European 
traditions with an added individuality of a genuine American gentle 
man of the highest refinement. 

Mr. Spalding’s encore in Beethoven's second romance was in ex 

quisite taste as to judgment ind execution Minneapolis Daily 
News, November 7, 1914 


Mr. Spalding played, as his program number with the orchestra, 
Saint-Saéns’ B minor concerto fer violin and orchestra, and played 
it so virilely well that its essential conventionality and occasional 
effeminacies were almost lost sight of In response to an enthusi 
astic encore he gave a beautiful interpretation of the Beethoven 
romance in F major.—Minneapolis Evening Tribune, November 
19T4. 


Albert Spalding was the soloist The eminent American artist 
gave a remarkably subtle and tender performance of the third Saint 
Saéns violin concerto, the energy of his bowing being masked by 
superior smoothness of action. His tone is even mellower than 
before, but has lost nothing of its masculine character The phras 
ing was throughout of rare finesse, as was the support offered by Mr 
Oberhoffer and the orchestra. Enthusiastically received, Mr. Spald 
ing responded with the Beethoven romance in F major with or 
hestral background, doing loving justice to its crystalline purity of 
sentiment and form.—Minneapolis Journal, November 7, 1914 

(Advertisement. ) 


Carrie Louise Dunning at Syracuse University. 


Carrie L. Dunning, of New York, was the guest of honor at a 
luncheon given by the Alpha Chi Omega Sorority at the sorority 
house yesterday afternoon. Mrs. Dunning came to this city to give 
1 musical recital at Apollo Hall last evening The recital was largely 
attended by musicians and teachers of music Mrs. Dunning is a 
pupil of Theodore Leschetizky, of Vienna, and is a recognized au 
thority on teaching. 

Mrs, Dunning realizes that the musical profession must keep pace 
with all other lines of education and that there is no reason for 
children spending so many years in studying it The average teacher 
of music, according to Mrs. Dunning, lacks application, concentfa 
tion and dispatch, the latter allowing of quick thinking. “I learned 
the greatest lesson of my life in one short hour when studying with 
the great Leschetirky,” Mrs. Dunning stated yesterday 

“He told me, after spending many years of my musical life under 
the instruction of cleven of the best instructors in the United States, 
that, although I was an adept with my fingers, I did not use my 
mental powers enough. The teachers of today need to know some 
thing of the history of music, of the musicians, as well as the 
technic.” 

According to Mrs. Dunning, the principle of teaching anything is 
to draw out the pupil instead of trying to pour something into bin 
That music has been a laggard in the line of progression, Mrs 
Dunning admits, but she adds that the world of music is awakening 
und lovers of it are delving to bring better systems to the front, 
s that the future generations need not have the drudgery experi 
enced by those of the past 


“d “There must always 


“Do not misunderstand me,” she explained 
be drudgery in anything worth working for, but progressive mu 
sicians are bending their efforts to make that drudgery in music a 
pleasure, which for years was made a penalty to the child.’ The 


Post-Standard, Syracuse, N. Y. (Advertisement.) 





Ye Olde Tyme Concerte. 


A unique costume concert was given at the Baptist Tem- 
ple, Brooklyn, on Tuesday evening, December 1, which at- 
tracted a large and friendly audience. The participants 
were Edna. S. Dunham, soprano; Bessie Bowman Estey, 
contralto; Wm. Wall Whiddit, conductor and tenor; Fred- 
eric Martin, basso; Marion Marsh, harp, as well as male 





and female choruses. The program consisted of popular 
solos, trios, quartets and choruses and was greatly appre- 


ciated by all present. 





Mme. Gabrilowitsch to Give Recital. 


Clara Gabrilowitsch, who recently appeared in joint re- 
cital with her husband, the Russian pianist, will give a 
song recital in the Little Theatre, New York, Tuesday 
afternoon, December 15. The contralto will sing groups of 
songs of Schubert, Schumann and Brahms, in addition to 
numbers by Falconiére, Pergolese, Paisiello, Tschaikowsky, 
Glieri and Ossip Gabrilowitsch. Mr. Gabrilowitsch will as- 
sist at the piano. 
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BREATH-CONTROL IN SINGING. 


3y Orto Torney Simon. 

Among the media for the production of musical art, the 

in singing would seem to be the most direct and 
pontaneous, 

er instruments in their construction are the result of 

i's ingenuity, and the direct result of endeavors to ex- 

s the innumerable play of his emotions through varied 

colors aroused by the vibration of string, reed or 

is part of 

it serves 


of singing, the human voice, 


With a limited monotony 


instrument 


cal organism, 


OTTO TORNEY SIMON 


of conventional speech. In a nature 


greatest warmth, it may express with increased 


and intensity the exalted sentiments of the 


of the drama and of oratory 


motional speech and the next step there is a 


pulsating silence, for here an impressive art is 


art that envelops a word with a gossamer of 
that colors it with innumerable richer 
ance, or that under a 


as that of the deepest night—the 


n and lightne $s, 


f deeper signifi throws it 


spell of gloom as sombre 
art of singing 

Music, through the 
A new and a 


the spirit and the wor 


of singing, illumines the 
awakened between 


instrument 
word dded correlation is 
d thus transfigured. 

action of the 
unnecessary The 
are well understood. 
vocal bands in the 


'f the intricacy of muscle and cartilage 


1 instrument it may be to know. 


principles of tone production 
include the vibration of the 
outward flow of the air passing over 
and its consequent 


in the resonating cavities, such as the chest, 


rnyx caused by the 


them, the resultmg elementary tone, 
reinitorcement 
the throat and the mouth. 

The element of breath control in singing is its recognized 
basic principle 
“the keystone to the arch” upon which 


instrument rests. 


This knowledge is 
development of the 
Without its correct application there can be no vocal art. 
How to explain this such correct action may be 
obtained has always been the most sought for truth among 
and today it is as eagerly looked for as 


vocal 


the entire 
and how 


udents of singing, 
1 the past 
Th 


he desired characteristic of a basic in singing is 


of steadiness, equal weight, evenness and of control in 


tone 


tion in any dynamic, the result of proportionately 


ual emission each moment the breath passes over the 
vocal bands 
The breath should 


{ vocal ligaments as the 
of the violin is drawn 


across its strings, 


pass over the 
itrolled bow 


lowly and rep sefully 
artistic singing requires 


chest and this is 


The act of filling the lungs for 


unusual enlargement of the space 


accomplished principally by the descent of the diaphragm, 
a fibrous, dome shaped muscle extending through the 
centre of the body and on which the lungs rest. Such 
action is assisted by the intercostal muscles between the 
Jower ribs to which the diaphragm is attached at the back 
and sides. 

Effective breath control is therefore the result of cor- 
rectly and definitely applied muscle action which results 
in breath economy. The body should always be master of 
the breath and of the tone. 

The singer who strives for a psychological tone, unsus- 
tained by a vigorous body, chases’a shadow. 

To omit processes of intelligence in training the voice, 
to breathe naturally, to sing naturally, are precepts as 
fatal to beauty of tone as the superficial act of the surgeon, 
who dreamily operates; and makes his incision naturally. 

Such inadequate suggestion lacks the genius and pene- 
tration of the thinker and specialist. 

The natural breath is usually the result of relaxation. 
Singing, on the other hand, is the result of applied action, 
and a different adjustment becomes necessary. 

The inflation will be only partial and incomplete, and 
therefore ineffective, if the upper part of the chest is ex- 
panded without the requisite diaphragm action. This is 
“high” chest breathing and is especially con- 
ducive to the undue waste and quick expulsion of the air; 


known as 
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if the diaphragm is abnormally distended, shown by the 
protruding lower abdomen, as to preclude sufficient chest 
action. In this case there will always be difficulty in 
recovering or regaining the breath quickly. Pathologically, 
too, it is a pernicious method, as it may result in serious 
and injurious prolapse of vital organs. 

Correct and complete inflation involves the following 
activity: The lower ribs in the back and sides are well 
extended as an essential factor in flattening the diaphragm. 
At the same moment, the lower abdomen, as additional 
support, is drawn inward and upward into the arch of the 
diaphragm. A further increase in the upper chest should 
then take place in order to complete the full inflation. 
This is accomplished by the extension of the upper ribs 
and a slight raising of the sternum. The shoulders should 
remain unmoved and the point of each shoulder well 
drawn backward. 

The lungs are now filled to completion for artistic sing- 
ing. 

The economy in breath emission is at this moment the 
essential act for the singer. 

The problem has a direct, effective and immediate solu- 
tion in the application of the diaphragm as a necessary 
resisting force in the production of tone, as it is played 
upon by the lower abdominal muscles pressing upward, 
and the limited approximation of the upper chest and back. 

The control of the diaphragm so that it cannot slip up- 
ward precipitately to its dome shaped position, resulting 
in a collapsed chest and a rush of air uncontrolled out- 
ward, is made by “setting” or “locking” the diaphragm. 

The “locking” of the diaphragm is the basic act of 
breath control and is the missing link in many so called 
systems or methods of vocal training. 

Such physical action should precede the production of 
tone, 

The grip of muscles restrains and limits the upward 
movement of the diaphragm, but does not rigidly fix it. 


The critical judgment and correction of tone should be 
in singing a psychological one for master and pupil, but 
after, and not without, the consummation of the act of 
“locking” the diaphragm. 

The sensation of stringency of the breathing muscles 
should remain during the act of singing or speaking. 
Faulty conditions of the closed throat, the firmly held 
larynx, the rigid chin, are all the result of voice produc- 
tion with this essential body activity only partial and in- 
complete. 

The breathing mechanism has now been prepared for 
the act of “pressure and resistance,” by which, at will, the 
breath is equally and proportionally “spun out” over the 
vocal bands, resulting in a tone that is the foundation of 
all singing of excellence, namely, the tone of equality, 
evenness and control. This action gives also to the phrase, 
or the sequence of single tones, that desired smoothness 
of production resulting in the necessary “cantilena.” 





Mme. Kate Rolla’s Activities. 

With a distinguished career such as Kate Rolla has had 
in the musical world, having been a prima donna soprano 
at Covent Garden, London; the Imperial Opera House, 
Moscow; the Imperial Opera House, St. Petersburg; San 
Carlo, Naples, and the Metropolitan Opera House, New 
York, this artist is thoroughly equipped with broad experi- 
ence in singing, and therefore the pupils who are now 
studying with her at her studio, 251 West Eighty-first 
street, New York, are receiving training, the results of 
which must be of marked benefit to them in their future 
artistic pursuits. Mme. Rolla established herself in New 
York as a vocal teacher only a few years ago, and last 
season opened her Paris studio. However, owing to the 
war, she decided to return to New York, where she has 


KATE ROLLA. 


surrounded herself with a number of excellent voices, 
some of her students being professional singers. 

Robert Craig Campbell, the tenor, who has been singing 
in public for some time, is at present coaching with Mme. 
Rolla, and among the young women students with espe- 
cially fine voices is Miss Graham, who has a rich contralto 
voice, well trained under Mme. Rolla’s care. 

Aside from the advantage of having sung for many 
years in public, Mme. Rolla is a capable pianist, and is in 
consequence a thoroughly efficient accompanist for her 
pupils. Although Mme. Rolla is an American, life and 
study abroad have made her a fluent linguist, so that she 
is able to teach the Italian aria, impart the German lied, 
as well as the French chanson. Mme. Rolla does not per- 
mit herself to take many pupils, as she wishes to devote 
ample time to those who are fortunate enough to be under 
her tuition. 








~SCHUMANN-HEINK 
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Blan Reviews 
NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 

music publications, musical works, musical literary. works 
and anything pertaining to the publishing of matters in 
music. 
Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
stcaL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicat 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 








G. Schirmer, New York. 


“Quo Vapis.” Dramatic scenes for soli, chorus, orches- 
tra and organ. Book by A. Jiingst, English version 
by Grace Hall, music composed by Felix Nowowicjski. 

This volume of 317 pages contains the complete vocal 
portions of the work, a great deal of the organ part and 
a condensed piano arrangement of the full orchestral 
score, with the names of the leading instruments indicated. 
This work has had an enthusiastic reception wherever it 
has been performed. The attention of American choral 
directors is earnestly called to this excellent edition of a 
remarkable work. “Quo Vadis?” has the advantage of a 
story which is familiar to everybody. Its appeal will there- 
fore be far more direct than can be the attraction of an 
unfamiliar drama which has to be learned from the pro- 
gram book during the performance of the music. 

“Tue CHomrrarner’s Art.” By A. Madeley Richardson. 

This volume is by an organist and choirmaster who has 
had a long and varied experience in church work in a 
country where church music is especially well cultivated, 
“England. It is divided into three parts, and sub-divided 
into eleven chapters. The principal subjects treated in the 
book are: Choirs, power of music, choirmaster, manage- 
ment of boys, men, women singers, practice room, re- 
hearsals, English and American boys, methods of produc- 
tion, tone, resonance, directions for standing, vowel 
equality, consonants, muscles, habits, humming exercise, 
agility exercises, scales, trills, sight reading, use of hymns, 
training of altos, church music, words, ritual music, choral 
style, plain song, monotones, advances in England and 
America, versicles and responses, litany, psalm chanting, 
Merbecke, Tallis, bars, unison chanting, anachronisms, 
time beating, accuracy and expression, hymns the choir- 
master’s great opportunity, anthems, services. 

The author has related in a simple, direct and conversa- 
tional manner many of his experiences as a choirmaster 
and has produced a work of prime importance to church 
choir trainers in particular and choral conductors in gen- 
eral. 

A. Madeley Richardson, the author, is an Oxford Doc- 
tor of Music, a Fellow of the Royal College of Organists, 
and for twelve years was organist and director of the 
choir of Southwark Cathedral, London. At present he is 
devoting his skill and experience to the improvement of 
church music in Newport, R. I. It is his American ex- 
perience which has enabled him to compare and contrast 
American and English boys as material for boy choirs. 
“Soncs.” By Mrs. H. H. A. Beach. 

There are four of these new songs, which are as far 
removed in style from the popular ballad as it is possible 
to be. If there is any fault to be found with them it is 
that there is nothing distinctively American in them. The 
music is written to German texts and the music is as Ger- 
man as the words are. From an art point of view this is 
the highest praise. But there is not the slightest insinua- 
tion of plagiarism. There are no phrases that are distinctly 
Brahms, Schumann or Wolf. A style compounded of 
these three might have furnished the manner in which 
these four new songs are written, though the actual melo- 
dies and accompaniments are the product of Mrs. H. H. A. 
Beach. 

The names of the songs are: “Ein Altes Gebet” (“An 
Old Prayer”), “Deine Blumen” (“Flowers and Fate”), 
“Grossmiitterchen” (“With Granny”), “Der Totenkranz” 
(“The Children’s Thanks”). An English translation ac- 


companies each song. : 
Two Soncs: “Wen My Lappe Turns Back Hae,” 
“Remcarnate.” By Charles Wakefield Cadman. 
In the first of these the composer has succeeded very 


well in imitating the Scotch style, not merely in the catch, 


but in the general spirit of the melody. Purists may object 
to the free use of consecutive octaves and fifths in a 
style which is not modern, but that, of course, is only a 
matter of taste. 

The second song is an impassioned setting of a passion- 
ate poem, in which both words and music are happily 
mated. Both of these songs are worthy of the composer 
and should enjoy a lasting success. 


John Church Company, New York. 


“A Sone Cycie or Love.” Poems by John Proctor Mills, 
music by Charles Gilbert Spross. 

These songs are named “To You,” “Love Me,” “To- 
morrow You Will Love Me,” “Ah! Since You Love Me.” 
They are all melodious and vocal, like the rest of the works 
by this experienced song writer and accompanist. In the 
first song the piano has an accompaniment of sweeping 
arpeggios admirably suited to the nature of the melody. 
The second song has the stately rhythm of a sarabande, 
but with modern harmonies. The third song is a graceful 
and entrancing waltz, in which the voice and the piano 
carry on a melody duet throughout the entire number. 
The fourth song is rapid and full of animated expression. 
This song cycle of love is published for high and for low 
voice. It ought to please an audience extremely when it 
is properly interpreted. 





Sieveking Invents Piano Improvements. 


Martinue Sieveking, who is still attending strictly to 
business in Paris, notwithstanding the war, and even has 
some pupils from America, sends a very interesting letter 
to the Musica Courter, a portion of which is published 
below. Sieveking is as great a thinker as a piano player, 








HANDS OF RUBINSTEIN (RIGHT) AND SIEVEKING (LEFT) 


and some improvements which he has invented for the piano 
are bound to be used sooner or later; for instance, a slight 
incline to the white keys, which makes fingering very much 
easier, especially in playing the chromatic scale; also, the 
placing of the two pedals fifteen inches apart from one 
another, which makes it impossible for a pianist to lose 
his balance, no matter how far he has to reach to either 
end of the keyboard. 

The accompanying snapshot shows the remarkable 
resemblance between the hands of Rubinstein and Sieve- 
king, and the quotation from the latter’s letter follows: 

“The hand of Rubinstein is taken from a plaster cast 
in the Petrograd Museum. It is a well known fact that 
Rubinstein never played correctly, on account of his hand 
being too large for the present keyboard. He complained 
that the tips of his fingers were too broad to get between 
the black keys, so he asked Becker (piano manufacturer in 
Petrograd) to make the black keys smaller. But that had 
a worse result, for he did not feel any surface any more 
under his fingers, but the idea of having a larger keyboard 
made did not occur to him. ‘I cannot wear women’s shoes 
or gloves, but I have to play on a keyboard which suited 
the time of Cristofori (1703),’ he said, and at that time 
the smaller instruments, as virginals, spinetto, clavecembalo 
were only used as an amusement for ladies. Every part of 
the piano has been improved or altered, as the hammers, 
double escape (Sebastian Erard), sostenuto pedal (De- 
bain), cross strings (Steinway), steel frame, and the size 
has been increased, but the keyboard has not changed.” 





Sororities Honor Christine Miller. 


Before Christine Miller sailed for Europe last spring she 
was elected an honorary member of Beta Pi Omega soror- 
ity, through the Alpha Chapter in Cincinnati. On her re- 
turn to America this fall, and after her recital in Detroit 
before the members of the Wellesley Club, the Delta Chap- 
ter of Sigma Alpha Iota sorority conferred a similar honor 
upon this popular American contralto. 





Miss Miller’s season began—as has been noted—immedi- 
ately upon her arrival from Germany on the steamer Pots- 
dam, November 3, and her bookings have kept her very 
busy since then. On December 11 Miss Miller will make her 
first appearance in Portland, Me., under the auspices of 
Will C. Macfarlane, the municipal organist. On this oc- 
casion, she will sing several of Mr. Macfarlane’s songs, 
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which the composer has dedicated to this clever artist, and 
which she has so successfully presented at her various re 
citals. 


Mrs. Beach in the West. 

A representative of the Musica. Courier saw Mrs. H 
H. A. Beach in Chicago recently while she was en route to 
Kansas City (where the following evening she was to give 
a recital, assisted by Marcella Craft, soprano), and the 
composer had some interesting things to say on the out 
come of this year as a musical season. “I think this year 
ought to be very good,” commented Mrs. Beach, “as I un 
derstand that crops have been especially good and farmers 
are getting more money for their grain than ever before 
in the history of this country, and, in order to make the 
world’s equilibrium even, the unhappiness of Europe should 
bring prosperity to this country. As far as the concert 
season is concerned, of course 1 must judge chiefly by my 
own prospects. I have now enough dates to be quite sat 
ished, especially as | want some of my time left for com- 
position. Tomorrow night I appear at the Schubert Club 
in Kansas City with Marcella Craft In’ Boston I will 


. give a recital of my own compositions on December 16, 


with Mme, Fricke and the Hoffman Quartet assisting. I 
will play then two new piano works from manuscript 
which I composed while in Munich. Mme. Frick will sing 
also several new compositions from my pen with English 
and German texts, and at the end of the program we will 
perform my piano quintet. Other dates already secured 
are Portland, Me., where I will be assisted by Lafayette 
Goodbar, soprano, and early in February I am booked to 
appear in Detroit and Columbus.” 

Mrs. Beach informed the representative, too, that she is 
an honorary member of the Browning Club in Boston, the 
membership having been offered to her after one of the 
annual Browning receptions, which take place every year 
on May 7. Upon her admission to the club Mrs. Beach 
dedicated to that organization her Browning cycle, includ- 
ing the very popular “Year's at the Spring.” 





Alice Preston’s Musicale Tea. 





Alice Preston gave on Wednesday, November 18, at Gar- 
den City, L. L, the first of a series of teas at which a num- 
ber of interesting voices were heard. Mrs. Stilson 
Hutchins, who possesses a beautiful mezzo soprano, sang a 
group of songs by Brahms, and of Amherst Webber. The 
wife of the Brazilian Minister to Japan, Mme. Regis de 
Oliveira, an accomplished musician of the French school, 
sang a number of her own compositions and some modern 
French songs with great charm and a voice of exquisite 
quality. 

Among those present were: Mr. and Mrs. Eloy Marti- 
nez, of Havana; Mr. and Mrs. de Menocal, Mrs. Paul Mor- 
ton, Mrs. Stuart Duncan, Zia Bey, Maria de Barril, Mrs 
Owen Johnson, Lucrezia Bori, Harriet Ware, Helena Au- 
gustin, Mrs. Mortimer Flagg, Mrs. Cornelius Wagstaff 
Remsen, Mrs. Albert Sterner, Mrs. Guy Scull, Mr. and 
Mrs. Imre de J. Herczeg, Robert Keeling, Chevalier de 
Finnochiars, Walter Bogert and Childe Hassan. 





“Have you a portamento?” 
“I’m sorry, but wo do not keep cigars in the house.” 
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‘ropolitan Opera singers 


* taste 


KANSAS CITY ORCHESTRA 
ENTERS ON FOURTH SEASON. 


Some New Faces Appear Among the Players—Orchestra 
Seems Improved— Metropolitan Opera Singers in 
Concert —Schubert Club Men's Chorus 
Heard--Other Events. 


Kansas City, Mo., November 27, 1914. 

The fourth season of concerts by the Kansas City Sym- 
phony Orchestra opened Monday afternoon, November 2, 
at the Shubert Theatre. A number of new faces appeared 

The general tone of the orchestra 
Especially satisfying was the addition 
The program opened with a 
“Leonora,” 


among the players. 
seemed improved. 
made among the first violins. 
creditable rendition of Beethoven's overture, 
No. 3. The Haydn symphony in D major did not reach 
up to the spontaneous so necessary in 
Haydn. In the “Vorspiel to Godoleva,” by Tinel, the en- 
thusiasm returned. It was a splendid reading on balance 
and and reflected credit upon Carl Busch in 
his masterly handling of the score. Henri Shostad ap- 
peared for the first time as concertmaster, 

Margarete Matzenauer, soloist of the occasion, sang here 
for the first time. She gave us a rich feast of splendid 
singing in the aria from Beethoven's “Fidelio” and “Sen- 
ta’s Ballad” from “The Flying Dutchman,” which she was 
obliged to repeat. Officially no encores are allowed, but 
when the audience refuses to hear the rest of the program 
until the singer is heard again, the rule is broken. The 
program was concluded by Saint-Saéns’ “Danse Macabre” 
and Ippolitow-Ivanow’s “Caucasian Sketches,” affording 
Hans Peterson, and Carlo di Nardo, English 
horn, opportunity for a charming duet. 


“ausgelasenheit” 


contrast, 


solo viola, 


METROPOLITAN Opera SINGERS IN CONCERT. 

The Shriners made their annual contribution to the 
musical life of the city recently at Convention Hall in 
the form of a concert of operatic music by four Met- 
-Antonio Scotti, baritone; Anna 

Braslau, contralto, and Gio- 

Anna Case proved a delightful 
sweet to look at and beautiful to hear. Sophie 
Martinelli won the audience 
Altogether the concert 


Case, soprano; Sophie 


vanni Martinelli, tenor. 
singer, 
Braslau 
at once 


scored a success. 
with his fine tenor voice. 
was a huge success. 

A Facutty Concert. 

Members of the faculty of the Horner Institute of Fine 
Arts gave their opening concert in the auditorium of the 
Atheneum Club House, recently. Earl Rosenberg, di- 
rector of the school and head of the voice department, 
revealed a fine baritone voice in a large group of songs. 
Three songs by Erick J. Wolff were new and very inter- 
esting. In the singing of the Handel songs Mr. Rosen- 
berg gave evidence of good schooling and much individual 
in his interpretation. Floyd Robbins, pianist, gave 
ample evidence of years of study with leading teachers. 
His playing of the Brahms scherzo was especially good. 
Forrest Schultz, added much to the musical value 
of the program. 

Mrs. MacDoweit’s Lecrure-Recita. 

Through the initiative of the Kansas City Musical Club 
we had the privilege of coming into close communion with 
Mrs. Edward MacDowell, Those few hours were of real 
inspiration to all lovers of MacDowell’s music and there 
The needs of the MacDowell As- 
fallen on the slender shoul- 


violinist, 


are many of them here. 
sociation, which seem to have 
Mrs. MacDowell awakened response in the form 
of many wishing to help. At least one MacDowell Club is 
formed with the idea of contributing money, But 
more of it later, At the end of the lecture Mrs. Mac- 
Dowell played a long program of request numbers in her 
giving new lights and shades to 


ders of 


to be 


charming informal way, 
much we have known so long and well. 


Scuusert CLus Cuorus AND Maup Powel. 


Last week the Schubert Club Men’s Chorus gave the first 
of three concerts for the season. Clarence D. Sears is en- 
tering upon his third year as musical director. The novel- 
ties for male chorus by Bliss, “The Redman’s Death 
Chant” and the “Plainsman’s Song” were a pleasure to 
hear. Maud Powell, violinist, assisted in a generous pro- 
gram of her own. From her superb playing of the Wie- 
niawski concerto in D minor, to the end of her program, 
the big audience was with her. Nothing could be more ex- 
than the Powell playing of the Nardini larghetto. 
Powell Francis 


quisite 
Mme. 
Moore. 


was splendidly accompanied by 
Hecen Ware En Rovte. 

Helen Ware, the young American violinist who is mak- 
ing her third concert tour, was in Thanks- 
giving en route from Emporia, Kansas (where she played 
in the State Normal School)’ to Houston, Texas, where 
she plays tonight. Kansas City hopes to hear her in March. 


town over 


Loutse Parker’s Stupto MvusIca.e. 
Parker gave a musicale in her beautiful studio 
last Saturday. Miss Parker has the unique distinction of 


Louise 


MARIE SUNDELIUS ‘= 


a "TE ees 
GERTRUDE F. COWEN, 4 . New York 


— DUNLAP 


TO. Concert—Recital—Oratorio 


Exclusive 
i Broadway, New York 


Ellen Keller 
VIOLINIST 


In America Season 1914-15. NOW BOOKING 


Exclusive Management 
GERTRUDE F. COWEN, 1451 Broadway, New York 


WHITERILL 2222": 











Musioal dentceoat hee 


Street, Hew Tork. 





HENRIETTE BACH 
VIOLINIST. Management, Woltsohn Bureau, 1 W. 34 St.. N. Y. 
The HAMBOURG CONSERVATORY of MUSIC 
PROFESSOR MICHAEL HAMBOURG. JAN and BORIS HAMBOURG. Directors 
Unsurpassed faculty of over sixty teachers. Re-opens September rst 
TORONTO, CANADA 


DISTINGUISHED ITALIAN 
PIANIST 








== FABBRIN[ a 


LIMA O’BRIEN 


ACCOMPANIST 
21 West 30th St. New York City 


was: POLA Fs 


ACCOMPANIST AND COACH 
Address: 217 E. 7ist St., New York City Telephone 923 Lenox 


ANNA BAUGHER mon rion 


Concert, Recital, Oratorio 
Management, Foster & Foster,25 West 42nd St., New York 


HAROLD HENRY 


RICAN PIANIS 
426 FINE ARTS BLDG. - T CHICAGO, ILL. 


CORNELIUS VAN VLIET 


The Dutch Cellist 


2614 Kmerson Ave., S., Minneapolis, Minn. 


SLE: A Fs. 


The Great Dramatic Tenor 
in America January, February, March and April, 1915 


Exclusive 3 
HAENSEL & JONES, Acolian New York City 


ALICE NIELSEN 


Prima Donna Soprano 


SEASON 1914-15 AMERICAN CONCERT TOUR 


Steinway Piano Used 
Personal Management, CHAS. L. WAGNER 
1461 BROADWAY - . NEW YORE 


JOHN McCORMACK 


In America Entire Season 1914-15 
EDWIN SCHNEIDER, Accompanist 
inn tas Om. L, Wagner “Nyon” 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 


Exclusive Management, CHARLES L. WAGNER 





Phone, Madison Square 3789 







































































December 9, 1914. 


MUSICAL COURIER 











REBARER 


420 MADISON AVE., NEW YORK 

















SOPHIA KASSMIR ° 


JUST RETURNED FROM EUROPE AVAILABLE FOR CONCERTS 
Address: Care MUSICAL COURIER 


WILLY von SADLER 


TEACHER OF SINGING —— Method) 








In ee Season 1914-15 


WOLLE 


ORGANIST 


Management, The Wolfsohn Musi 
” 1 Weet 34th Streets New York 


MADAME ANITA RIO 


CELEBRATED AMERICAN PRIMA DONNA SOPRANO 


NOW IN AMERICA 


CONCERT ORATORIO 

















t «-« «+ MUSIC LEAGUE OF AMERICA, 
OWARD E. POTTER, Business Manager 
AEOLIAN HALL - NEW YORK 


patsccw ns) és S U L = rl 


Teacher of Carmen Melis, Clara 
Clemens, Mme. Martha de Lachmann, 
Reinhold von Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini_ and 
other well-known singers of Grand Opera 
or Concerts. Musical Director of the 
Labor Temple Choir, New York. 


VOCAL STUDIO, 1425 Broadway 
Metropolitan Opera House Building 


New York 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils. Write for Circulars, 























JOHANNES 


SEMBACH 


Tenor 
Royal Opera, Berlin 
Royal Opera, Dresden 
Imperial Royal Opera, Vienna 
Covent Garden, London 
Bayreuth Festspielhaus 


SEASON 1914-1915 
METROPOLITAN OPERA NEW YORK 


Lot del VALLE 


SOPRANO COLORATURA 


First Time in America 
Season 1914-15 














OPERA—PRAGUE 
OPERA— DRESDEN 
OPERA— CASSEL 
OPERA—MANHEIM 


AMERICAN ENGAGEMENTS 


Masagemest ANTONIA SAWYER, 1425 Broadway, New York 


having built her studio after her own designs, and it is 
certainly an ideal place, considered from every viewpoint. 
Miss Parker’s advanced pupils gave the musicale, assisted 
by Mrs. C. S. Craims, violinist. 
Notes. 

Lora Taylor, pianist, gave her second recital at Drexel 
Hall, Thursday afternoon 

Efram Zimbalist played a the Schubert Theatre Tues- 
day afternoon, the third attraction of the Fritschy concert 
series. Geneve LicHreENWALTER 


ST. LOUIS OPERA At AND CONCERTS. 


Symphony Orchestra Programs—A MacDowell Lecture- 
Recital—Apollo Club Concert and Various Affairs 
Spell Activity in Musical Circles— Formation 
of Large Chorus Contempleted. 


St. Lewis, Mo., Nowember 2 p14 
The local season of grand opera was successfully con 
cluded Saturday night, November 21. “Martha” was 
given Friday and Saturday afternoons. Friday a special 
matinee performance brought out 1,700 children Friday 
evening “Trovatore” was presented to a large and appre 
ciative audience. Mme. Gerville-Reache as Azucena 
Saturday evening “Rigoletto” was pre 
sented. Constantino, the tenor, was assisted by the lead- 


scored a success. 


ing principals of the San Carlo Opera Company 
SyMPHONY CONCERTS 

The Friday matinee program, November 20, of the St 
Louis Symphony Orchestra consisted of a symphony by 
Beethoven, a piano concerto by Schumann and a sym- 
phonic poem by Liszt. The soloist was Carl Friedberg 
pianist, who played Schumann's concerto in A minor in a 
poetical and masterly manner. The soloist and the or 
chestra cooperated in fine style Mr. Friedberg was re 
called a number of times The performance of the or 
chestra was excellent. 

Sunpay “Pop.” 

Minna Nieman, who has just returned from her studies 
abroad, won new honors last Sunday at the “Pop” con 
cert. Miss Nieman played the first and second movements 
of Saint-Saéns’ piano concerto in G minor with orches 
tral accompaniment. She has matured into an artist, she 
has a facile technic, and her phrasing is excellent. Miss 
Nieman played as an encore “Soiree de Vienne,” by Schu- 
bert-Liszt. Conductor Max Zach presented an interesting 
program, including a Grieg number, the “Faust” fantasie 
and two first time numbers 

Resexkan Levy Sone Recrrat 

Rebekah Levy, of the Kroeger School faculty, gave a 
very successful song recital last Tuesday evening at the 
United Hebrew Congregation Church 

Mrs. MacDowex.’s Lecrure 

An instructive and enjoyable lecture-recital was given 
Monday evening at the Wednesday Club Auditorium un 
der the auspices of the Theta Chapter Mu Phi Epsilon, by 
Mrs. Edward MacDowell, the subject being “MacDowell 
and His Ideals.” Mrs. MacDowell illustrated her lecture 
with stereopticon views At the close Mrs. MacDowell 
gave a request program of twelve or more MacDowell 
piano works, in addition to her other piano solos, embrac- 
ing compositions by the lamented composer. 

St. Louis Pacrant CHorat Soctretry 


It is planned to have this the biggest mixed civic chorus 
in exis*ence. A meeting was attended yesterday by rep 
resentative men and women, most of whom were active 
workers in the pageant and masque. The chorus at the 
first concert, November 30, 


“Masque of St. Louis.” The St. Louis Symphony Or 


will sing the music of the 


chestra will play the “March of the Pioneers,” by E. R 
Kroeger, of St. Louis. The soloist will be Stella De 
Mette, of this city, now singing with the San Carlo Grand 
Opera Company 

Arvotto Ciups Concert 

fhe first private concert this season of the Apollo Club 
was given las evening at the Odeon to a capacity audi 
ence. Helen Stanley, soprano, who was to have sung, was 
taken suddenly ill at the last moment, so the club substi- 
tuted Marie Casiova, the young St. Louis violinist, and 
Francis Ingram, contral*o of the Chicago Opera Company 
The concert opened with “Courage and Faith” (Meyer- 
beer-Silver), which was sung magnificently Miss Cas- 
lova displayed an abundance of technic and a fine mellow 
tone. For an encore she performed Ethel Barnes’ “Swing 
Song.” 

Miss Ingram has a powerful and rich contralto voice 
She sang with pathos and her vocalism, together with 
graceful manners, delighted the audience. John Doane 
presided at the piano. The chorus closed with “Reveries” 
(A. M. Storch) and “Margarita” (G. W. Chadwick), sung 
in an effective manner. “The Forest King” (Stange) was 
given as an encore. Mr. Galloway, as usual, proved to be 
a gifted and talented conductor. May Brrore Drrzzer. 
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NEW YORK BREVITIES. 


Topping-Patterson Recital — Massell Pupils’ 
Heard—Hauser-Saslavsky Concert— Langevin 
Sings—Hotel Bossert Costume Recital— 
Nobel Organ Program—Tollefsen at 
Columbia University —Samoiloff Stu- 
dents to Sing To-Night—Lenox 
Academy Affairs— Notes. 


Elizabeth K. Patterson and Elizabeth Topping united in 
a recital at the Patterson residence studios, December 3. 
The spacious parlors were well filled with an audience 
much interested in the singing of Miss Patterson’s pupils, 
Geraldine Holland, Frankie Holland, Agnes Walters, 
Estelle Leask and the brilliant piano playing of Miss 
Topping. Estelle Leask has a pleasing voice and an ingra- 
tiating style. Agnes Walters’ voice is one of much prom- 
ise, and Geraldine Holland has been frequently mentioned 
as one of Miss Patterson’s most artistic singers. Miss 
s | plays with 


Topping, 
repose and controlled emotional interpretation. Following 


’ 


the pianist, has “the grand style,’ 


each of her solos she had to play encores. 


Masset. Pupits SInoc. 


J. Massell, the vocal instructor, gave his second pupils’ 
November 28, at his Metropolitan Opera House 
studios. Several pupils among 
them Helen Heineman, who recently sang Josephine in 
Following her appear- 
as Josephine other lucrative openings came to her. 


recital 
professional appeared, 
‘Pinafore,” at the Hippodrome 
ance 
Lenore Sherwin has an .exquisite soprano voice, and, like 
Miss Heineman, sang songs by Hallet Gilberté, the com- 
the were Sarah 
luritz, who sang an aria from “Samson and Delilah”; 
Miss Levin, Miss Banks and Miss Goldsmied, who sang 


poser at piano Others participating 


American and Italian songs. 


Hauser-SASLAvSKY CONCERT 


Che pianist, Isabel Hauser, and the Saslavsky String 
Quartet united in a concert at Aeolian Hall, December 2. 
rhe quartet a “Prize Work,” composed in 1891 
Miroslav Weber, this work having won first 


played 
by Joseph 
prize at a competition of chamber music held in Petro- 
Brahms’ sonata in D minor for violin and 
The climax 


grad, in 1892; 
piano, and Saint-Saéns’ piano quartet, op. 41 
of the concert was undoubtedly the Saint-Saéns work, in 
which the beautiful harmonies of the music and the com- 
petent cooperation of the participating artists secured very 
results. There good sized audience in 


artist was a 


attendance 


Orpnee Lancevin Recital 


Orphee Langevin, the baritone, established in New York 
after six years continuous work abroad, is a sympathetic 
artist and was the principal soloist at a musicale given for 
His 
clear, resonant voice, of rare timbre and dramatic power, 
rang through the varied emotions of pity, love, joy and 


Those 


who were his privileged listeners hope to hear him again. 


charitable purposes at Carnegie Lyceum, December 1. 


sorrow, as required by his well chosen program. 


Hore: Bosserr Seconp Costume Recirat. 


Maude Ethel Jones, chansoneuse; Tomijiro Asai, Japan- 
William Morris Kin- 
with Woodruff Rogers at the piano, gave a 


Hotel Bossert, Brooklyn, Novem- 


ese tenor; 
flutist 
recital 


Antonia Griffin, harpist; 
1 
CaAlG 


costume at tne 


ber 30, which was particularly interesting because of the 
the affair. Miss Jones wore both 
the native dress of the usual Japanese lady, and later a 


Chinese costume. Mr. Asai pleased the audience espe- 


Oriental character of 


cially with his little talks before each selection, singing 
The playing of the flute 
harp also interested the audience, affording a welcome 
Wood- 
ruff Rogers played accompaniments with unusual skill and 
the recital was well attended 


them all in his native 


and 


tongue 


relief from the Oriental coloring of the program. 


Noster Orcan Recrrars 


December 3, 1 a recital, the thir- 
American Guild of 


Emmanuel Church, 


lertius Noble gave 


tiet! in a course of recitals of the 
Organists. New England Chapter, at 
Boston Mr. Noble 


including 


played works by living composers, 
in F minor. Con- 


cerning this work, the following annotation on the Boston 


his own toccata and fugue 


program is of special interest 


This piece was written in 188 at the request of the late W. T. 
Best. the following remarks fr letter by him written June 1a, 
“Having glanced over your crowded 


compe lied to 


7m a 
188, may be of some interest 


twebve stave paper, IT am give an unfavorable opinion, 


toceata » development, there are fine chord passages, in 


rupted throughout by others in a delirium of demisemiquavers 
n in a stern sort of way, rebuking the 
of your proceedings on the swell that is full. The 
is a halting one, and not of a melodious turn, this 
you have worked out well, but academic fugues are not required 


these days.” For a number of years this composition was laid 


ne « rds re-enter aga 
cat-like frivolity 


fugue subject 


aside, but a few years ago was taken up by a London firm, and since 
its publication has enjoyed considerable popularity. 

Sunday evening, December 13, at 8 o’clock, Mr, Noble 
and May Muckle, cellist, will give a joint recital at St. 
Thomas’ P. E. Church, Fifty-third street and Fifth avenue. 
Mr. Noble says: “I think this will be very fine, as she is 
certainly one of the finest performers to be found in any 
country today.” The festival chorus, under Mr. Noble’s 
direction, is making excellent progress. The German 
Requiem will have its performance under Mr. Noble’s di- 
rection at an early date. 


Tottersen Trio at CocumBiA UNIVERSITY. 


The Tollefsen Trio, consisting of Mme. Schnabel-Tol- 
lefsen, pianist; Carl H. Tollefsen, violinist, and William 
Durieux, cellist, gave a concert of chamber music at, Hor- 
ace Mann Auditorium, Columbia University, November 
28. Three trios were performed wholly or in part, with 
solos by the three instrumentalists, each of whom had to 
give an encore. Prominent on the program was an an- 
dante espressioso by Cornelius Riibner, Mus. Doc., dean of 
the department of music at Columbia University. 


Samororr Stupents’ REcITAL. 


Lazar S. Samoiloff announces a song recital by the pu- 
pils of the Samoiloff Bel Canto Studios, December 9, at 
8 o'clock, at Carnegie Chamber Music Hall, when a pro- 
gram of fourteen numbers, consisting of songs and oper- 
atic arias, ensemble music, etc., will be performed. 


Lenox Acaremy or Music Items. 


The Lenox Academy of Music, H. H. Reppert, director, 
announces a concert at school headquarters, 172 East 117th 
street, Sunday, December 20. Wednesday evening, January 
27, a concert will be given at the Central Opera House, 
when Mr. Reppert will also play a violin solo. Ensembtie 
and solo numbers by members of the faculty and students 
will make an interesting program. The interested visitor 
at this institution finds all departments busy, and the direc- 
tor, his mother and four assistants training instrumental 
and vocal students. There are classes in sight singing, 
sight reading, musical dictation, etc., all of which shows 
the thoroughness of the training received. The school is 
open evenings all the year. Players of string and wind 
instruments are invited to join the orchestra, there being a 
few vacancies. Another concert will be given November 
17, at Central Baptist Church. 


Notes. 


Clifford Demorest, F. A. G. O., began a series of six 
free organ recitals at the Church of the Messiah, Park 
avenue and Thirty-fourth street, December 3. Mr. Dem- 
orest has probably never played better than in the allegro 
from the sixth symphony by Widor. Following the re- 
cital there was an informal meeting of the Guild of Or- 
ganists in the lecture room, when R. Huntington Wood- 
man read a paper on “Musical Tradition: Does It Help 
or Hinder?” The next recital in the guild series takes 
place today, December 9, noon, at Trinity Church, and is 
given by Moritz E. Schwarz. The remainder of five re- 
citals by Mr. Demorest will occur Thursday afternoons, at 
4 o'clock, December 10, December 17, January 7, January 
14 and January 21. 

The Fraternal Association of Musicians held its regular 
monthly meeting, Tuesday, December 1, at the home of 
Edward W. Berge, West End avenue, when a program 
somewhat out of the ordinary was given. Augustine Ohol, 
of India, arrayed in Hindu costume, gave an illustrated 
lecture on “The Land of the Moguls and the Rajahs,” with 
interesting descriptions of Hindu life and customs, and 
Mabel Owen sang several operatic arias. Mr. Ohol’s ac- 
count of the elaborate ceremonies attending the “toilet of 
the gods,” which are performed every day in Hindu tem- 
ples, to the accompaniment of special music designed for 
each phase of the rites, was of unique interest to his 
hearers. 

Tomorrow (Thursday), December 10, at 8 o'clock, there 
will be a gathering of the National Association of Organ- 
ists at Janes M. E. Church, Brooklyn. Following the re- 
cital a luncheon will be served in the church parlors. Ar- 
thur Scott Brook is the president of the association. 

3ertha Garver-Sisson, contralto, sang for a time at 
Grace M. E. Church, where she made many friends. A 
cireular issued by her contains press notices quoted from 
newspapers of Cincinnati, Richmond, Cleveland and New 
York. 

Robert J. Winterbottom, A. G. O., has issued a folder 
containing press notices from Brooklyn, Chautauqua and 
elsewhere. The critics all agree that Mr. Winterbottom is 
a masterly player. His pedal technic is especially men- 
tioned. 

Zilpha Barnes Wood announces a competitive examina- 
tion for free scholarship in vocal music today, December 
9, at 3 p. m., at Carnegie Hall. 

Amy Grant continues her Thursday afternoon reception 
musicales from 4 to 7 o’clock weekly. December 3, Flor- 
ence de Courcy, contralto, was the special soloist, singing a 
series of French songs with charming interpretation and 


attractive expression. Elmer Zoller was at the piano, also 
playing enjoyable solos. 

L. Uribe’s opera concert at Berkeley Theatre, November 
209, brought forward several artist-pupils who sing well, as 
well as this teacher himself. He sang the “Trovatore” 
duet with Anita Gilman, both being in costume; the solo 
tenor part in the “Rigoletto” quartet and the same part in 
the duet from “Aida,” showing a fine, real tenor voice, 
coupled with warm temperament. Daisy M. Fisher, Lucila 
de Aragon, Lyla MacNames and Signor Ingrassia, Frank 
Oglesby and Warren Rishel were the other singers, all 
showing the excellent schooling received under Signor 
Uribe. Philip Morrell, pupil of J. M. Gegna, contributed 
well played violin solos, and an interested audience ap- 
plauded with vigor. Bethune Grigor supported with ar- 
tistic piano accompaniments. 





Erie Symphony Season Opens. 


Under the spirited direction of Franz Kohler, the Erie 
Symphony Orchestra recently gave its first concert before 
an audience which completely filled the Park Opera House, 
Erie, Pa., and which tendered the musicians and their capa- 
ble conductor an enthusiastic welcome. The feature of 
the concert was the playing of the “Rustic Wedding” sym- 
phony by Goldmark, which was given a sympathetic ren- 
dering at the hands of Mr. Kohler. Saint-Saéns’ “Le 
Deluge” ranked second, perhaps, as a favorite with the audi- 
ence, while Ippolitow-Ivanow’s “Cortege du Sedare,” with 
its Slavonic rhythm and characteristic pageantry, seemed 
to thrill the entire audience with its barbaric spirit. The 
other numbers for the orchestra alone were the overture 
to “The Merry Wives of Windsor” and three dances from 
Germann’s “Henry VIII.” 

Josephine Bonazzi was the piano soloist, giving the first 
movement of Grieg’s concerto for the piano, op. 16, with 
orchestral accompaniment, and displaying an excellent 
technic and care in her interpretations. Mrs. James Neeld 
played the violin solo in the Saint-Saéns number with 
much charm. The vocalist was Mrs. Charles McKean, 
who gave “Hear Ye, Oh Israel,” from the “Elijah,” accom- 
panied by Mrs. Neeld and Marie Miller, harpist. 

The concert was a great success and the next one, which 
will take place in January, is looked forward to with great 
interest by the music lovers of Erie and vicinity. 

The credit for this concert and for the organization of 
the Erie Symphony Orchestra is due to Franz Kohler, who 
by his earnest efforts has successfully presented to the 
music lovers of Erie and vicinity the need of an organiza- 
tion of this kind. It is to be hoped that he will receive 
the same loyal support throughout the season as that which 
marked the recent concert, and which he most justly de- 
serves. 





Reduced Rates for Concerts and Operas. 


Members of the Auxiliary Club, People’s Symphony 
concerts, Egmont H. Arens, manager, 32 Union square, 
New York, may obtain tickets for many notable events at 
one-half price or less. Detailed information is found in 
the following leaflet issued by the society: 


The members of the People's Symphony Club and their friends 
have the privilege of attending the following Musical Events of 
greatly reduced rates (in almost all cases one-half price or less). As 
the rates offered by the various attractions vary, it is advisable to 
telephone or write to the office of the Society for the rates, pro- 
grams, ete., of the concerts you are interested in. Orders for tickets 
must be sent to this office at least three days before the recital, ac- 
companied with cash, and ten cents for postage and expenses. 
Metropolitan Opera (dates announcéd week in advance). 

Mannes Sonata Recitals, Sunday evenings, January 17, February 14 
and March 14. Belasco Theatre. Balcony, asc. for course. 
Knewei Quartet, Brooklyn concerts, December to and January 28. 

Memorial Hall. 

Margulies Trio, two remaining concerts, January 19, February 23. 
Aeolian Hall. 

David Sapirstein, entire week of January 18 to 23. Consecutive piano 
recitals. Great educational feature for piano students. Aeolian 
Hall. 

Schubert Attractions-—Suzi—High Cost of Loving. 

Also the following recitals: 

Dec. 10, Aft. Julia Culp, soprano. Carnegie Hall. 

Dec. 13. Zoellner Quartet. Aeolian Hall. 

Dec. a8 Aft. Carl Flesch. Carnegie Hall. 

Dec. 28. Aft. Kitty Cheatham, recital, Lyceum Theatre. 

Jan. 7. Aft. Maggie Teyte. Acolian Hall. 

Feb. 16. Aft. George Hamlin and Christine Miller, joint recital. 

Acolian Hall. 

Additional announcements from time to time. 

Address all orders, inquiries, etc., to the manager, Egmont H. 
Arens, 32 Union Square, New York (Recital Dept.). 





Lucile Collette Heard in New York. 


In addition to her appearance as soloist at a concert at 
the Waldorf-Astoria Hotel, New York, November 27, a 
review of which appeared in the Mustcar Courter of last 
week, Lucile Collette, the young violinist, was heard at 
Hotel Astor, New York, on December 4, and with the 
Greek Society at the Palm Garden on December 6. This 
gifted young artist, whose appearance is marked with a 
naive charm, will appear again at the Waldorf-Astoria on 
December 15. 
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Florence Austin’s Violin Recital. 


December 3 Florence Austin gave a matinee violin recital 
at Aeolian Hall, New York, playing the program printed 
in the Musica Courter last week. Like Gabrilowitsch, 
Miss Austin is to be commended for her prompt beginning 
of the recital. Her first number, Handel’s sonata, in A 
major, was played with classic repose and steadiness. An 
achievement for both the violinist and her assistant at the 
piano, Edna Rothwell, was the Goldmark suite in E ma- 
jor; particularly charming was the third movement. The 
highest possible tones for the violin were, however, in the 
andante, which came out clearly and well. Miss Austin 
played the work from memory without a slip, and Miss 
Rothwell’s playing was altogether satisfying. 

Vieuxtemps’ concerto in D minor is one of Miss Aus- 
tin’s best interpretations, the first movement sounding quite 
as if improvised. Her tone in the adiagio religioso and 
the technical difficulties in the martial final movement 
brought her recalls, when she played a waltz-like move- 
ment in G major, by Zdenko Fibich. Sweetly sentimental 
music was “Souvenir,” by Weitzel, and “Sweet Fern,” by 
Burleigh. “The Fisherman,” by Burleigh, had to be re- 
peated. These short compositions are all dedicated to Miss 
Austin. There were all manner of musical fireworks in 
the “Capriccio Valse,” by Wieniawski, including double 
stopping, legato and spiccato, serving to show her splendid 
technic. This brought her an encore, when she played her 
teacher’s (Ovide Musin) waltz. The spring-like day crea- 
ted a warm atmosphere inside the concert room, and every 
violinist knows that this is not conducive to a violin re- 
maining in tune. Following the recital the greenroom was 
crowded with many people prominent in the musical and 
social world, bringing Miss Austin, “America’s Violinist,” 
warm congratulations, among them Amy Henry 
Schradieck, Nestor of the violin teachers of America, and 
others. 

Following are the names of some of those who occupied 
boxes at Florence Austin’s recital: Mr. and Mrs. Ovide 
Musin, Mr. and Mrs. R. H. Reid, Florence Foster Jenkins 
Mr. and Mme. Sapio, Dr, Julia Seaton, Clara Wilson 
Thompson, Mrs. Leith Macgregor, Mrs. Carmen, Henry 





Fay, 





FLORENCE AUSTIN 


Schradieck, Dr. Blitz, Dr. and Mrs. Brice, Amy Fay, Mrs. 
J. Fahey, Mrs. and Miss Bumstead, Eugene Sieffert, Joe 
Stoopack, Mr. Bowe and Mr. Hippman 


Mildred Dilling’s Appearances. 

Mildred Dilling, harpist, will appear in a joint recital 
with Henri la Bonti, tenor, in Cortland, N. Y., this even- 
ing, Wednesday, December 9. This will be the second con- 
cert in the Sutorius Course in Cortland. The first concert 








was given by the Russian Symphony Orchestra. The third 
will present Mme. Schumann-Heink to a Cortland audience. 

Sunday evening, December 6, a musicale will be given 
by Mr. Hochstein, violinist, late of Berlin, and Mildred 
Dilling, harpist, at the residence of Mrs. Karl Bitter, New 
York. 





Maurice Aronson Returns to America. 


After an absence of eleven years from America in the 
pursuit of a most successful pedagogic activity in Berlin 
and Vienna, the pianist pedagogue, Maurice Aronson, re- 
turned last Wednesday to America, accompanied by his 
wife, the concert pianist, Vera Kaplun-Aronson, and their 
little daughter, Astrid. 

During his long pedagogic activity in Chicago and in 
Europe, Mr. Aronson has established such an 
reputation as an instructor of piano playing and as an 


excellent 
editor of piano music as not to need any reintroduction to 
Musica Courter readers. His talented wife has appeared 
in European music centers with success and everywliere 
has been recognized as a pianist of high attainments 

Mr. and Mrs. Aronson will establish themselves in Chi 
cago, where make 
worthily. 

As soon as certain managerial details are completed (an 
nouncements of 


their presence is sure to itself felt 


which will be made in these columns) 





MAURICE ARONSON AND VERA KAPLUN-ARONSON 


Vera Kaplun-Aronson is to enter upon her first American 
concert tour. She comes highly endorsed and recom 
mended by Alexander Glazounow, director of the Imperial 
Russian Conservatory of St. Petersburg, and bears also 
the following letter of introduction from Camillo Hilde 
brand, conductor of the Berlin Philharmonic Orchestra 
“During the winter season 1913-1914 Vera Kaplun-Aron 
son gave a concert with the Philharmonic Orchestra in 
Berlin under my direction. 
to know in Vera Kaplun-Aronson a most excellent pianist, 
whose playing bears the stamp of high art. Her musician 
ship as well as her technic and conception are in a rare 
degree fascinating. I have no doubt that Vera Kaplun 
Aronson will achieve equal success in the new world 
“ (Signed) Camitto HILpenranp 
“Conductor of the Berlin Philharmonic Orchestra 
“Berlin, November 14, 1914.” 


Upon this occasion I learned 





PIANOS IN PARIS 


Weber & Steck Pianes. Pianolas. Pianola-Pianes 
We invite comparison with any and all Freach 
makes both as regards quality and price. 
Renting for Music Students a Speciality 


THE AEOLIAN CO., 32, AVENUE DE L'OPERA 




















Richard Knotts as the Wizard. 


In the accompanying picture is shown Richard Knotts, 
the baritone and vocal instructor, of Pittsburgh, as he ap- 











RICHARD 


KNOTTS 


Wizard in the musical extrava 
Hero,” 


Pittsburgh, during the 


ears in the role { the 


ganza, “The College which was presented at the 


Schenley Theatre 


November 


mees ver 700 took part in 


week beginning 
30, with six eve ning peritormances and two mat 
} this production, making it 


the largest event of the kind ever held in Pittsburgh 


Rubinstein Club Concert. 





December 8, occurred the first concert 
Rubinstein Club, 


president 


Tuesday evening 
of this, the twenty-sixth, 
Mrs. William 
was given in the usual place, the 
Waldorf-Astoria Hotel, New 
William Rogers Chapman 
Yates, col Jerlin Royal 
Opera, and Edouardo Ferrari-Fontana, of the Metropolitan 


season of the 


Rogers Chapmar This concert 
grand ballroom of the 
York, under the direction of 


Lucy ratura soprano, of the 


Opera Company, were the soloists 
Part songs made up the numbers of the choral members 
this ok place too 


exte nded report 


Jecause concert t late for review in 


this issue, the will be deferred until next 
week 


A Huss Musicale. 


Mr. and Mrs. Hen 
tions for an informal 


Hall, New York, on 
4 o'clock 


Holden 


musical 


Huss 
at Studio 61 in Carnegie 


have issued invita 


Monday afternoon, December 14, at 
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Management: Antonia Sawyer, 1425 Broadway, N. Y. 
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BARONESS 
SIGNE VON RAPPE 


SOPRANO 


Prima Donna, Vienna and Stockholm Operas, Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914, 


“A voice of great range and brilliance.” 
— Minneapolis Tribune, JuneQ,1914 


American Tour, March-May, 1915 


LIEDER a3 ORATORIO 
German, French and English 


OPERA au 
in Swedish, Italian, 


Sole Management: 
Concert Direction M. H. Hanson, 437 Fifth Ave., N. Y 














veVERE-SAPIO 


Prima Donna Seprane from Paris Grand Operss La Scala, Pay 
yvent Garden, London; Metropolitan Opera, N. Y., ete., 
Amerie » Season 1914-15. For terms and dates address: 
New York. 


65 Central Park West, 
York, and having 


‘SAPIO=== 


D 
@ tty of great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


Florence Macbeth 


PRIMA DONNA COLORATURA 





Formerly Con- 
auctor Metropols- 
ten Opera, New 








Lately Chicago Grand Opera 
NOW WITH CENTURY OPERA CO. 
WILLIAM 

WADE 
America 
AVAILABLE FOR CONCERTS, ORATORIO RECITALS 
Residence, Hotel Ansonia, New York 


Address Personally 





MME. MARIE 


RAPPOLD 


Celebrated Prima Donna Soprano 


of the Metropolitan Opera Co. 
Available for the Entire Season Including All Next Summer 





Exclusive Management: 
K. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 


‘: COLLEGE OF MUSIC 


128-130 East S8th Street 
yunces the engagement of THEO. SPIERING, the eminent 


violinist and conductor 
VICTOR BENHAM, the noted pianist 


Mme. SCHAFRAM, of the Master School, Vienna, 
Assistant to Godowshky 


RUBIN GOL pMAark. the eminent composer and instructor 
Head of the Department of Theory 











CARL HE 


AU GUST FRAE MCKE 


} Directors Catalog on application 








oe. TREVILLE 
COLORATURA SOPRANO, Grand Opera Prima Donna 
Now in America Season 1914-15 Booking 


Available for Concerts, Musicales 
Recitals and Festivals 
European Address. 68 rue de l'Aurora, Bruxelles, Belgium 


American Address: 62 De Hart Place, Elizabeth, N. J. 
Cable Address: Detreville-Bruxelles 

















Bloomfield Zeisler-Ware Joint Recital. 


Emporia, Kan., November 21, 1914. 

One of the musical treats of the season was given the 
music lovers of Emporia last evening by Fannie Bloom- 
field-Zeisler and Helen Ware, who gave a joint recital 
under the auspices of the Emporia Normal School. Sel- 
dom does an Emporia audience become as enthusiastic 
in expressing its appreciation. These two ar‘ists were ap- 
plauded without reserve from the beginning to the end 
of the concert. 

Mme. Bloomfield-Zeisler opened the program with the 
Beethoven sonata, op. 57. This composition was ren- 
dered with the broad conception and spiritual as well as 
emotional powers that characterize all of her playing. 
Fatigue seems an unknown quantity to this artist, for all 
through her program one perceives the same inexhaustible 
store of energy. 


The sonata was followed by an interesting group played ~ 


by Helen Ware, the interpreter of Hungarian and Slav 
music, 

In the “Ballade,” Dvorak, and “Hungarian Dance,” 
Brahms-Joachim, Helen Ware gave abundant evidence of 
the wonderful emotional as well as poetic powers that 
have given her such prominence in the violinistic world. 

The Chopin group played by Mme. Bloomfield Zeisler, 
by its originality of concep ion and brilliant technic, once 
again proved her eminence as a musician as well as 
pianist 

In her second group, Helen Waré scored with the “Ave 
Maria,” from Schubert-Wilhelmj; her own arrangement 
of a beautiful Hungarian love song, and the “Carmen 
Phantasy” by her master, Hubay, proved of strong con- 
trast emotionally as well as technically. 

In the “Ave Maria,” Miss Ware entered into the prayer- 
ful spirit. Her double stops were even, and the climaxes 
rousing. The Hungarian love song proved a musical 
In the last part the double harmonics were played 
without a flaw and with great ease. 

Her last number, the “Carmen Phantasy,” gave this 
spirited young artist ample opportunities to display the 
fine nuances of her musicianly phrasing, as well as her 
true appreciation of contrasts in her art. 

The intricate and difficult passage work of the finale 
was played with bravure and a pliable fluent technic. 

As an encore Miss Ware played the “Tambourin Chi- 
noise,” by Kreisler, and the melodious “Scotch Pastorale,” 
by Saenger. 

Mme. Zeisler’s briiliantly rendered “Arabesques” on the 
“Blue Danube” waltzes, brought to an end one of 
the most successful concerts ever given under the aus- 
pices of the Emporia Normal School. 


gem. 


Strauss 


Pietro A. Yon Introduces Novelties. 


A. Yon will perform the following program on 
Francis Xavier Church, New York: 

T. Tertius Noble 

. .Bimboni 

. .Gregorian 

. Matthews 

. Bonnet 

.. Gregorian 

..Choral 

Alma Redemptoris ethOreckns . Grassi 

Motet, Salve Regina eaigeesd : eee) os ee 

O Salutaris ........ ‘ 20o2subee Oe aa os éousw ele: aaa 

dianuegeocetcansoladsdensesebes P. A. Yon 

.De la Tombelle 

T. ea organist of St. 

is brilliant and classic in 


Pietro 
December 13, at St. 
Prelude, Toccata ¢ Fuga 
Mass in E flat 
Proper of the Third Gentes of Advent 
Finale in D miner.... 
Prelude, Theme and Variations. . 
Vespers of the Third Sunday of Advent. 


Postiude, 


Hymn 


Tantum Ergo 
Postlude, Toccata in E minor 

Fuga,” by T. 
New York, 


“Toccata e¢ 
Thomas’ Church, 
form. 

rhe mass in E flat by Bimboni is unique in style, ex- 
ceedingly modern and very melodious, bringing new ef- 
fects of mysticism with new harmonic combinations, and 


free and effective counterpoint. 





Mrs. Willis E. Bacheller’s Pupil Scores. 


Sara Fuller, coloratura soprano, and pupil of Mrs. W. 
E. Bacheller, won her audience at a concert on Saturday 
evening, November 28, in Forward Auditorium, New 
York. Her numbers were Gluck’s “Dolce Ardor” and 
“Ah fors’ e lui” from “Traviata,” in both of which she 
displayed excellent tone and control. She received much 
applause and responded with the following encores: “The 
Butterfly,” by Noel, and Arditi’s ever popular “Il Baccio.” 
Miss Fuller’s singing is another convincing evidence of the 
good work accomplished at the Bacheller studio. 





Beethoven Society Musicale. 


The Beethoven Society, Mrs. James Daniel Mortimer, 
president, will give its next musicale, followed by danc- 
ing, on Saturday, December 12, in the Astor Gallery of the 
Waldorf-Astoria, New York. A reception will be held 
at 2 p. m,, followed by the musicale at 230 p.m. The 
program will consist of numbers by the American String 
Quartet, Katherine Lurch, contralto, and De Los Becker, 
tenor. Harry M. Gilbert will be the accompanist. 
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L Philbarmony Hall, 

Wichita - Kansas 


New York Address, 736 W. 18st Street 
Voloe Culture 
Italian Method 


Special attention to tone production, 
1445 Peete, Metropolitan Opera House Bidg., New York. 
Mail address, 1: Morgan Ave., Norwalk, Conn. 
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Concert Oratorio Recital 
eens of Miss ne Friedberg 
1425 Broadway 3 New York 


ALBERT SCHOTT 
DRAMATIC TENOR 


in America Season 1914-1915. Available tor Recitals, etc. 


Exclusive a Ft Ae Direction, M. H. HANSON, 
Fifth Ave., New York 
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THEODORE 


SPIERING 


Soloist with St. Louis Symphony Orchestra, December 11-12 
Present address: Hotel Wellington, 55th St.. and 7th Ave.. New York 


BRAUN 


Voice Culture : Repertoire 
Opera Concert Cratorio 


STUDIO: 327 CENTRAL PARK WEST 
Phone, Riverside 3170 


MME. j 
DRAMATIC CONTRALTO 
‘AILAB ENTIRE 
canta tenunnen TAENSEL & JONES, Aeolian Hall, New York 


“VERA 


BARSTOW 


NOTED VIOLINIST 


Management: M. H. HANSON 


CECIL FANNING baron 
H. B. TURPIN ‘compas: 


Having returned from a year of concert giving 
in Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 
Address: H. B. TURPIN, Dayton, Ohio 
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FRANKLIN RIKER 


Season 1914-15 
—— 305 W. 98 New York 
: Schuyler Armn, 303 St,, New roe 


MME. GRACE HALL RIHELDAFFER 


Pittsburgh, Pe. 








MARGUERITE 


MELVILLE -LISZNIEWSKA 


PIANIST — In America Until March 
1013 Carnegie Hall, ~ ~ New York 


BYFORD RYAN 


Vocal § ‘Studio: "3s 28 Wat essa’ Ln - - 5 York 


meee GESCHEIDT 


DRAMATIC SOPRANO 
Instructor of the Miller le Art ane» ona 3 The Art of Singing 
817 Carnegie Hall Columbus 


JOHN MPSON 


N PIANIST 
Management, Robert P. HOW man Bidg., Philade 


LOUISA HOPKINS 


CELEBRATED PIANIST 
“Two Successes with Boston Symphony” 


Exclusive Management: G. DEXTER RICHARDSON 
601 Filth Avenue - ~ New York 


Hanser WETZEL 


Coloratura Soprano 
Now with several Italian Grand 
Gpese Companies. MILAN, ITALY 


ceRMAINE SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 


Direction: R. E. JOHNSTON, 1451 Broadway, New York City 
BALDWIN PIANO 


LESLEY MARTIN, 8¢1 can 


STUDIO: 1425 Broadway, New York 















































SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew — 
le 


Hart, Marion cuate, Baers Ward 


us, Geor; Gillet, ohn 
er, Walton Barshail, 
O'Hara a. Wrig it, Mabel Wilbur, John 
H. Stu! Edward Foley, Albert Wallerstedt, 
Umberto hetti and many other now 
before the public in opera and church work. 


Hutcheson, news 
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VOCAL TEACHER 


Mme. Schumann-Heink writes: 
“To Mr. Thorner, the best vocal teacher I ever met and 
whom I strongly recommend 


(Signed) 


Scuvumannw-Heiwc.” 
Other endorsements by Edouard de Reszke, George Ham 
Bernardo de M » Marguers Sytva, Georgente Leblanc. 

Mesetlind. ‘Tencher’ of *Fitxia, Gall’ Core, Cari 

Cochems and others. 


Address 2130 Broadway, New York. Phone: soso Columbus. 
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Wed., 9. Noon—Morirz E. Scuwarz. Trinity Church. 

Wed., 9. Aft.—Grorce Hamu. Aeolian Hall. 

Wed., 9. Eve.—Hexsert Fryer. Aeolian Hall. 

Wed., 9. Eve-—New York Oratorio Soctery. Carnegie 
Hall. 

Wed., 9. Eve.—Samormorr Pupis. Carnegie Chamber 
Music Hall. 

Thurs., 10. Aft—Juuia Cup. Carnegie Hall. 

Thurs., ro. Eve-—Paiwarmonic, Carnegie Hall 

Fri., 11. Aft-—Pumsarmonic. Carnegie Hall 

Fri., 11. Eve.—Totrersen Trio. Brooklyn Academy 

Fri., 11. Eve.—Lestie Hopcson. Carnegie Chamber Music 
Hall. 

Sat., 12. Aft-—-Scnumann-Heink (New York Sym- 
phony), Brooklyn Academy. 

Sat., 12. Aft-—Fanniz Bioomrrecp Zetster, Aeolian Hall. 

Sat., 12. Aft—Frirz Kreister. Carnegie Hall. 

Sat., 12. Aft.—Berernoven Society. Waldorf-Astoria. 

Sun., 13. Aft.—Purmarmonic. Brooklyn Academy. 

Sun., 13. Aft—Scnumann-Heink (New York Sym 
phony). Aeolian Hall. 

Sun., 13. Eve-—Zoettner Quartet. Aeolian Hall. 

Tues., 15. Aft-—Crara Gasritowrrscn. Little Theatre 

Tues., 15. Eve.—Musicat Art Socrery, Carnegie Hall. 

Tues., 15. Eve-—HAmisH MAcKay Amsterdam Opera 
House. 

Wed., 16. Aft.—Otive Fremstap. Carnegie Hall. 

Harold Bauer’s Recital. 
On Saturday afternoon, December 5, Harold Bauer 


played a program of Chopin compositions to an audience 
which filled every part of Aeolian Hall, New York. 
ment on this well known artist’s performance is hardly 


Com- 


necessary, as Harold Bauer’s Chopin interpretations are 
familiar to the musical public. 

The program was as follows: Etude in C 
three posthumous etudes, fantasie, op. 49; 
A flat 
scherzo in B flat minor. 


minor, op. 25; 
sonata, Op. 35; 
nocturne im ( 


ballades in F minor and barcarolle, 


minor, The octave etude in G 


flat and the E minor valse were added as encores 
aT 
OBITUARY. 


John Chatterton. 


Under the foregoing caption few persons will recognize 
Signor Perugini, the name the old time tenor used when he 
was on the stage. Signor Perugini, to give him the title 
most familiar in association with him, died last week at 
the Forrest Home for Actors, in Pennsylvania. He 
sixty years old. Born in England, he first became known 
here when he sang with the McCall Opera Company, after 
He later 
and finally be 
where he met Lillian 


was 


he had been appearing in Europe in grand opera. 
also sang with Patti at the Metropolitan, 
came a member of the Casino cast, 
Russeli and married her, in 1894. 
were divorced. Signor Perugini was a man of genial dis- 
position and gentle ways, and had a host of good friends 
in New York, where he resided until about a year ago 


The couple subsequently 


Charles de Beriot. 


M. Charles de Bériot, the euebiend pianist and esteemed 
composer, has passed away, aged eighty-one, in his daugh- 
ter’s home at the Chateau de Courtempierre, at Sceaux-du- 
Gatinais (Loiret). He was for fifteen years professor of 
one of the upper classes at the Conservatory. 

M. Charles de Bériot was born in Paris, son of the il- 
lustrious singer, Mme. Garcia-Malibran, whose second hus- 
band was de Bériot, the celebrated Belgian violinist-com- 
poser, author of many standard methods and concertos 


Richard Heuberger. 


Richard Heuberger, 
died in that city recently, aged sixty-four. He was born 
in Graz, June 18, 1850. Aside from the fact that he wrote 
a successful comic opera, “The Opera Ball,” the ballet 
“Struwelpeter” and the folk opera “Barfiissele,” he also 
was a teacher at the Vienna Conservatory, conductor of 
several singing societies and music critic, at various times, 
on the Vienna Tageblatt, Neue Freie Presse and Neue 
Musikalische Presse. 





the Vienna composer and writer, 


Ignaz Haroldi. 
Ignaz Haroldi, a Polish violinist, who toured the United 
States a few years ago, died recently at Los Angeles, Cal. 
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Your long- cherished 

desire to own a Stein- 
way Grand may now be 
easily realized. Style M 
is a small Grand, having 
all of the supreme quali- 
ties of every Steinway, at 
a price no higher than 
asked for other instru- 
ments of inferior tone 
and workmanship. 


ee 


This style is designed 

to meet the popular 
demand for a Grand piano 
suited to the limited 
space of modern homes 
Its 
smaller size makes pos- 
sible various economies 
in the 
frames and cases, and 
these are applied to your 
advantage in the price, 
namely, $750. 


and apartments. 


seneeens 


manufacture of 








Will you see and hear this new 
small grand? We shall be glad 


to have you test its qualities. 
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STEINWAY & SONS 


STEIN WAY HAL L 
107-109 East 14th Street, New York 


SUBWAY EXPRESS STATION AT THE DOOR 
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Felix Berber, the German violinist who was heard 
1 America a few seasons ago, has been decorated 
with the Iron Cross for conspicuous bravery on the 
field of battle in Belgium. 
——-<-—_-—— 

Fritz Kreisler, who was killed at Lemberg by the 
Cossacks several months ago and then resuscitated 
by the Musica Courter, will give a recital at Car- 
negie Hall next Saturday afternoon, December 12. 


Judging by the general expression on the collec- 
tive countenance of the audience in Carnegie Hall 
at a recent concert by the Boston Symphony Or- 
chestra it is safe to wager that the Finnish sym- 
phony never will oust the “Unfinished” symphony 
from its present popularity. 

fansniaendlghasininens 

How in the world are Germany and England to 
determine the real nationality of Handel? It is a 
question which surely will come up when the terms 
of peace are ready to be discussed. In the mean- 
time, is “The Messiah” to have its usual number of 
performances and its customary success in England 
pending the fearful question as to whether the com- 
poser is Georg Handel or George Handel. 

—- -—@— -—- 

Trustworthy information received in New York 
justifies the belief that the International Music 
Society was not disbanded at the instigation of the 
English members, as had been charged, but owing 
to the machinations of a small clique in Berlin 
which now is being condemned heartily on every 
side. The majority of the association’s members 
desired not to allow war or politics to interfere with 
abstract matters of art. 

— .~@>— — 

Paderewski will not visit America this season, for 
he is too good a business man to risk a tour during 
war times and in a neutral country overrun for the 
time being with concert pianists of the first class 
The Paderewski appearances in America last year 
were not everywhere up to the financial records of 
his former undertakings here. In some cities the 
receipts disappointed the artist and in others the re- 
ceipts disappointed the local managers. 

inisesiantll pines 

This paper alone had the courage promptly to 
call Charpentier’s “Julien” a prodigious failure 
when it was done here last winter. Forthcoming 
Metropolitan repetitions of the work—if there are 
to be any—will prove unequivocally that the Mv- 
sicaL Courter was right again, as was the case also 
with “La Wally,” “Germania,” “Le Villi,” “Le 
Donne Curiose,” “Versiegelt,” “Mona,” “Cyrano de 
Bergerac,” “The Pipe of Desire,” “Pique Dame,” 
and “The Girl of the Golden West.” 

——_—e—_—_— 

In the foyer of the Paris Opera is a collection of 
the portraits of those musical composers whose 
works are in the Opera repertoire. Each portrait 
is accompanied by a dedication which is a homage 
Lately one of 


from the master to his interpreters. 
a little group from the orchestra stopped before that 
of the German composer, Richard Strauss. “Take 
away that thing,” said he. Suiting the action to the 
words he tore down the portrait and ripped it up. 
This is vouched for by an eyewitness. 

enecitagie: ppeneaaias 


It is worthy of note that there was no soloist at 
the first pair of concerts of the Los Angeles Sym- 
phony Orchestra on November 20 and 21, and that 
the advance program of the second pair of concerts, 
scheduled for December 18 and 19, also makes no 
mention of a soloist. Tf this is to be the principle 
on which this excellent orchestra is to be run, it is 
easy to predict that it will have its troubles with the 
public. Soloists who draw help to lessen the def- 
icits, please the auditors and keep up the enthu- 
siasm of the guarantors. . The orchestra’s divorce 
from the management of L. E. Behymer (who, with 
Harley Hamilton, built up the organization) proba- 


bly is responsible for the new order of things. The 

result will be watched with apprehension by all those 

interested in seeing that the number of symphony 

orchestras in the United States does not decrease. 
——¢« ; 

At the Philharmonic concerts on Thursday night 
and Friday afternoon at Carnegie Hall the “Sin- 
fonietta” by Erich Korngold will be heard. Though 
the composer has given the title with the diminutive 
termination, the work is of symphonic dimensions 
and is in four movements. The second half of the 
program will be made up of familiar Wagner num- 
bers, the “Tannhauser” overture, “Waldweben” 
from “Siegfried,” prelude to “Meistersinger,” 
“Good Friday” music from “Parsifal,” and the 


“Rienzi” overture. 
a aaa 


inset imperceptibly the performances of Mac- 
Dowell’s works in all forms are increasing numer- 
ically all over this country, especially on the pro- 
grams of important soloists and organizations. It 
is a good sign and the best possible proof that the 
MacDowell works possess worth and vitality, for if 
they did not, no amount of mere championing or 
patriotic urging could have succeeded in making 
them outlive their composer so long. The “Indian 
Suite,” the piano concertos, the piano sonatas and 
at least a dozen of the MacDowell songs deserve a 
permanent place in the world’s concert repertoire 
‘und now seem to be in a fair way to win it. 

—o——— 

Weber’s “Euryanthe” faces an early revival at 
the Metropolitan, and our local musicians rejoice at 
the opportunity to become acquainted with this long 
neglected work of Weber. They rejoice at the op- 
portunity, we say, but they will not go to hear 
“Euryanthe,” for our local musicians are never, or 
at least hardly ever (as Gilbert once wrote) seen at 
the Metropolitan. Whether the general public will 
be interested in the Weber work is to be doubted, 
but Giulio Gatti-Casazza evidently is making the 
production as a labor of love and of reverence for 
musical art considered from its historical -side. 
Every opera given at the Metropolitan is not a box- 
office asset. 


—_—- oe 


Several conferences between Henry Russell since 
his return to Boston last week and the directors of 
the Boston Opera have not changed the decision to 
abandon the season of 1914-1915. Not unless the 
theatre is rented by some visiting company will there 
be any opera performances given there this season. 
However, we are led to understand that these de- 
liberations have confirmed the possibility of opera 
in Boston for next season. Mr. Russell is to leave 
for New York and Chicago as a beginning toward 
the working out of these possibilities. The rumor 
that the two cities just mentioned intend to combine 
opera forces (that is, use the same company) has 
no basis except a plan outlined by Mr. Russell pure- 
ly as a suggestion. 

siacreacnicialliimaiste 

It is reported that six principals of the Century 
Opera Company, now in Chicago, have volunteered 
to reduce their salaries twenty-five per cent. in con- 
sideration of the lack of financial success which is 
attending the performances of the organization in 
the western city. The trouble, howeV@t, lies not in 
the amount of the singers’ salaries, which are well 
earned, but in the indifferent attitude of the public 
of Chicago, which seems like New York to prefer 
opera of the brand known as “star.” We had hoped 
for better artistic understanding from our sister city, 
which in musical matters often has shown itself to 
be far more independent and perspicacious than the 
metropolis. If Chicago rejects the Century Opera 
project, perhaps other inland localities will patronize 
it. At any rate, the company seems destined to un- 
dertake further early travels or else to acknowledge 
the final collapse of an idea which was fine in the 
conception but foundationed on an altruistic dream 
rather than based on a practical demand or even an 
artistic need. 
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GERMANY’S MUSICAL MILL. 





With a view to determining how much musical 
activity is being exhibited in Germany outside of 
Berlin, the Musica, Courier commissioned Arthur 
M. Abell, its representative in that city, to investigate 
the.conditions carefully through the country and 
to send a report of his findings. Mr. Abell’s sum 
mary is appended herewith: 

“The Leipsic Gewandhaus is giving its concerts 
as usual under Nikisch’s unparalleled leadership. 
The program of the opening concert consisted of 
Beethoven’s ‘Egmont’ overture, the Brahms E minor 
symphony and Max Reger’s organ fantasy on the 
well known Lutheran choral. At the second 
Gewandhaus concert Schubert’s ‘Unfinished’ and 
Schumann’s D minor symphonies, lieder by Brahms 
and Wolf, and Reinecke’s entre act from ‘Manfred’ 
were heard. The soloist was Julia Culp, who re- 
ceived an ovation, The third concert presented an 
Austro-Hungarian program—Liszt, Dvorak, Sme- 
tana, etc. 

“The Leipsic Philharmonic Orchestra under 
Winterstein has not yet resumed activities, but the 
Leipsic Mannerchor is giving concerts once a week 
in the Albert Hall to sold out houses. The Riedel 
Verein is also holding forth. This institution 
opened its season with a very fine performance of 
Handel’s ‘Judas Maccabeus.’” Among the soloists 
who have given concerts in Leipsic thus far with 
success are Willy Burmester, Paul Schramm and 
Marta Oppermann. The Leipsic Opera is giving 
works by German and Italian composers only. 

“The musical life in classic Weimar consists this 
season chiefly of the doings of the Court Opera 
At present a very successful cycle of Mozart’s 
operas is being given, which includes all of this 
master’s works for the stage except ‘Titus’ and 
‘Idomeneo.’ The local oratorio society is also plan- 
ning a performance of Mozart’s ‘Requiem.’ The 
series of concerts given by the Court Orchestra will 
occur this season as usual. 

“The programs of the Bremen Philharmonic con- 
certs under Ernst Wendel will contain this season 
among other things all of the Beethoven symphonies 
German compositions only will be performed. The 
list of soloists for Bremen includes Franz von Vec- 
sey, Arthur and Therese Schnabel, Frau Grum- 
bacher and several others of fame. 

“The Musikverein of Diisseldorf is giving a series 
cf four evenings, two of which will be devoted to 
oratorio performances, the ‘Creation’ by Haydn and 
‘St. Paul’ by Mendelssohn. The other two will be 
instrumental concerts. The municipal orchestra in 
Diisseldorf under Carl Panzner will give a series of 
ten concerts with prominent soloists and with strictly 
German programs. 

“The Musikverein of Essen is to give a series of 
eight symphony concerts with the Municipal Or- 
chestra under the baton of Hermann Abendroth 
At these, too, prominent German soloists will assist 

“The famous Giirzenich concerts in Cologne will 
be given, but in limited number only. Thus far six 
have been announced, for which the prices of ad- 
mission are considerably less than ordinarily. The 
programs will be chiefly classical. In the place of 
Fritz Steinbach, who retired from his post last sum 
mer, Gustav Brecher and Hermann Abendroth will 
officiate. 

“The Munich Court Orchestra will give eight 
subscription concerts and two extra concerts, mak- 
ing ten in all. The program of these will also be 
chiefly classical and will include all the Beethoven 
symphonies. The prices of admission in Munich, 
as in most of the other German towns, have been 
reduced. 

“The symphony concerts of the Wiesbaden Royal 
Orchestra under Hugo Mannstaedt will be given as 
usual. The program of the first one, which was 
largely attended, consisted of Weber's ‘Euryanthe’ 


overture, Strauss’ “Tod und Verklarung’ and 
Brahms’ C minor symphony. 

“Dortmund, Magdeburg, Frankfurt, Halle, Chem- 
nitz, Mayence and many other towns will give their 
regular series of concerts with the local municipal 
orchestras, although in most instances the number 
of concerts as well as the prices of admission have 
been reduced. 

“Coburg’s Opera recently gave the premiere of 
a new opera, ‘Der faule Hans,’ by Alexander Ritter. 
The conductor was A. Lorenz. 

“Prof. Friedrich Brandes not long ago conducted 
two sacred concerts in the Dresden Kreuzkirche 
Over 7,000 persons attended. 


— ——o——_- — 


CURIOSITIES OF MUSIC. 


lf Israel Disraeli, father of the famous statesman, 





Benjamin Disraeli, could win a permanent position 
in the history of the English language by his 
“Curiosities of Literature,” why can not some pa 
tient seeker find material for a volume on “Curiosi 
ties of Music”? The curiosities exist. We are con 
stantly running across them in unexpected places 

Schumann, for instance, begins his “Manfred” 
overture with a syncopation which, of course, is 
altogether void of effect because there was no 
rhythm established to make syncopation recogniz 
able. It exists only on paper for the reader of the 
score and not at all for the hearer. Music that is 
for the eye rather than for the ear may justifiably 
be included in the volume on curiosities. It is 
Schumann, too, who has put at the beginning of 
one of his movements, “As fast as possible,” and 
later on has added, “Still faster.” 

Che soprano parts of some of the choruses in 
Beethoven’s “King Stephen” are so absurdly high 
that they are veritable curiosities. 

But the great gold mine of musical curiosities is 
mainly to be found in the expression marks of some 
of the new and advanced composers of our day. A 
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teeming Golconda of these curios was sent to the 
Musica Courter recently. With the value of the 
music itself we are not concerned at present and we 
shall mention neither the composer nor the pub 
lisher. 

From among the many directions in English, 
German, Italian and in signs, we select some of the 
English phrases intended as guides to an intelligent 
interpretation of the music 

“In a weird manner,” “with intensity, but sub 
dued,” “with veiled cheerfulness,” “fatefully,” “less 
tensely,” “ethereally,” 
“enthusiastically,” 


“dartingly,” “ecstatically,” 


“playtuily,” “rather slower,” 
“cautiously,” “timidly,” “faster with some timidity,” 
“lugubriously,” “vexatiously,” “almost frantically,” 


‘m reminiscent mood,” “even 


prankish in manner,” 
“coquettishly,” “coaxingly,” “boisterously,” “trick 
ishly,” “with good humor,” “barbaric throughout.” 


“with gradually increasing wildness,” “sturdily.” 
“meditatively,” “somewhat revived,” “entreatingly,” 
“gleefully,” “soaringly,” “with hilarity.” 

Che last page in the album ends with a whok 
measure of rest, at the end of which the composition 
is presumably supposed to terminate. This rest is 
preceded by the chord, GABCE, five times re 
peated. 

We reproduce a section from the middle of on 
of the pieces. The reader will see that it is a study 
in monotone. The success or failure of this passage 
hangs on the rhythm and the dynamics. Consider 
able charm results from a delicate and soulful inter 
pretation of the three measures of whole rests at 
the end of the passage Che profoundly emotiona! 
effect of that final burst of silence depends on the 
non performance of those rests in pertectly equal 
divisions of nothing. It is most inartistic to get 
more nothing into one measure than into anothe: 


\ marked distinction must be made between pp 


PPPPP 
and ppp, even if ppp has to be played loud in 
order to have something to diminish from Pet 
haps the composer wants the pppppp to be consid 


ered like the concept of a chemical atom-—that ji 
to say, something which no one has ever seen, but 
which cannot be disproved 
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POPULAR SONGS. 


Ina recent issue of “T. P.’s Weekly” (London) 
there is an interesting article by the editor in reply 
to a critic who found fault with “It’s a Long Way 
to Tipperary,” and regretted that the taste of the 
British soldier was so low. The words of the ed- 
itor are worth repeating: 

“Many otherwise amiable folk think it a little de- 
grading that our soldiers should prefer to set their 
fighting to what are contemptuously called ‘music 
hall rather than to more imposing song 
structures, such as the ‘Marseillaise’ and the “Wacht 
am Rhein.’ There is a curious mental kink in all 
such criticisms of the tastes of the common people 


songs’ 


which, to my mind, reveals the almost impassable 
rulf between the cultured few and the uncultured 
Culture seems to kill psychological insight. 


many 
It helps us to understand ideas and to work out 
problems with logical exactitude, but it always neg- 
lects the final human equation which, in the long 
It is quite 


run, is the only thing that matters... . 


a chance that our soldiers sing “Tipperary.” Two 
years ago they would have sung with equal gusto 
‘We All Go the Same Way Home.’ The thing to 
remember is that it is not always the musician or 
the poet who makes songs. Songs are made also 
by the circumstances under which they are sung. 
the oldest and the best, have neither 
they seem to have grown 


~ome songs, 
authors nor composers ; 
out of the national life and to have gone on living 
because life has lived. Thus *Tip- 


the national 


perary’ has been reborn. In the ordinary course of 
things ‘Tipperary’ would have passed into the limbo 
forgotten popular airs, but Mr. Thomas Atkins 
the British soldier) has done for it what its author 
could never have done; he has given it immortal- 
ity.” 
it remains to be seen what kind of im- 
It’s a long way 
If “Tipperary” enjoys 


Ot course, 
mortality “Tipperary” is to have. 
to an endless immortality. 
immortality—otherwise ever- 


the strictly limited 


lasting life—of that paragon of melodie charm and 
rhythmical splendor, “It’s a Hot Time in the Old 
own Tonight,” which was floated to fame on the 
emotional wayes of our Spanish-American war, it 
“Dixie Land,” “The Battle Hymn of 
“The Star Spangled Banner,” might 


will do well 

he Republic,” 
never have become known to the nation if the emo- 
tional fire that is kindled in battle had not set them 
Surely no cultured or uncultured person 
in cold blood would have selected the tune of “The 
pangled Banner” as the national anthem of a 
great nation 


blaze 


Star S 

But there it is, and the wars of 1814 
1864 made it what it is 

Wat popular all over the continent of 

the tune of “Marbrouk,” a corruption of 

That old melody now does duty in 


made 

Euroy 

Marll orough 

ican on convivial occasions when bibulous and 

ous youths deem it necessary to state with 

sis that they “won't go home till morning.” 

ther famous French song found its way into 

England and became enormously popular with the 
We 


Purcell’s instrumental airs happened to be selected 


army refer to the vivacious “Ca ira.” One of 


the author of a foolish and nonsensical ballad 
illed “Lilli B 


ind was sung 


It struck the popular fancy 
Dr. Percy, in his 


urlero.” 
all over England 
‘Reliques of Ancient English Poetry,” says that 
the rhymes, slight and insignificant as they may 
now seem, had once a more powerful effect than 
either the Phillippics of Demosthenes or Cicero, 
ind contributed not a little towards the great Revo- 
1688 \ contemporary writer, Burnet, 


“a foolish ballad was made at that time, 


lution o1 
relates that 
that made an impression on the king’s army, that 
The 
whole army, and at last the people, both in city and 
And perhaps 
ever had so slight a thing so great an effect.” 

It never seems to have occurred to these writers 
those troubled 


cannot be imagined by those that saw it not. 


country, were singing it perpetually 


hat the emotional upheaval of 


times had much more to do with the making of the 
song than the song haa to do with causing the revo- 
lution. 

It was a fortunate chance that Austria had one of 
her most illustrious sons, Joseph Haydn, on hand 
at the right time to profit by the Napoleonic wars 
and compose the beautiful Austrian hymn. 

And it is equally unfortunate that such a com- 
monplace tune as “Tipperary” should have been on 
deck when the present war was launched. It has 
a vogue to which its intrinsic merits do not en- 
title it. At the same time, it must ever be kept in 
mind that the finest product of a musician of cul- 
ture is useless if it cannot be made the vehicle of 
the emotions of the multitude. Mendelssohn’s 
“Spring Song” and “Wedding March,” Schumann’s 
“Traumerei,” Rubinstein’s “Melody in F,” Nevin’s 
“Rosary,” Chopin’s “Funeral March”—to mention 
haphazard a few of the hackneyed successes—ap- 
peal to the public. Fortunately these popular works 
are works of art of great merit. They have some- 
thing in them that required no war to make them 
attractive to the multitude. “Tipperary” is a poor 
specimen of an art song; but it has caught the ear 
of a public already stirred by the emotions of war- 
time. We hardly think it will outlive the war. But 
whether it does or not, it is as well for the musi- 
cian to note the important fact that a composition 
may be logically correct and psychologically wrong. 
The composer who lacks the psychological some- 
thing which attracts the sympathy of his hearers in 
general is a failure, no matter how logically perfect 
his work may be when measured with the stand- 
ards set up by the science of musical theory. The 
composer who cannot learn to employ musical sci- 
ence to help him express more clearly and power- 
fully the psychology of the art is doomed to neg- 
lect and oblivion. These popular composers strive 
only to reach the hearts and sympathies of their 
hearers. They do not know that a highly cultured 
musician gets a certain amount of pleasure from 
fine style and great skill even though the emo- 
tional appeal is small. 

But, after all, which is best and which worst ?— 
to travel along the wrong road with perfect style 
and art, or to plod along the right way with poor 
art and an uncouth taste? 


CRITICIZING THE CRITIC. 


Mr. Webster is the music critic of the Chicago 
Tribune, and Mr. Webster has been much abused 
recently by some of the Chicago musicians, who ob- 
ject to the tone and the content of his writings on 
the tonal art. The dissatisfied ones indited letters 
to the Tribune, but all they got for their pains was 
the spectacle of Mr. Webster continuing his writ- 
ings and the Tribune supporting Mr. Webster by 
endorsing him in an editorial. 

It stands to reason that no reputable newspaper 
would discharge any of its staff under such fire as 
Mr. Webster is undergoing, for such a dismissal at 
once would reflect on the judgment of the Tribune 
for having placed Mr. Webster in the position he 
now occupies. To point-out a critic’s technical mis- 
takes is one thing, but to attack him personally with 
abuse and ridicule is quite another matter and car- 
ries no weight with an editor. 

From what we have seen of Mr. Webster’s writ- 
ings we should say that he is not likely to make 
many technical errors, for he does not criticise mu- 
sic from the technical side, but confines himself 
more to generalities and to the recording of facile 
impressions. It is a method which has its advan- 
tages and should not be decried unreservedly. The 
critic who acknowledges frankly that he is not voic- 
ing eternal profundities, but merely expressing per- 
sonal and transient opinion—-swept aside after 
breakfast with the eggshells and the newspaper it- 
self—is a person very much to be respected and 
often may be read with profit and entertainment. 


The pernicious (and pathetic) critic is the one who 
takes himself seriously. When he is taken serious- 
ly by the editor his destructive activity usually ends 
summarily. 

Strangely enough, just after writing the forego- 
ing words, we chanced across a quotation from F. 
M. Colby’s “The Journalist and His Betters,” and 
it is so applicable to the owlish critic we have just 
described that we reproduce the passage herewith: 

And there is another burden that the newspaper man is 
free from. He does not have to talk in such a very large 
way about his work as art, or to feel oppressed with that 
sense of responsibility for nature’s priceless gifts. Being 
without worries of this kind, he has more chance to meet 
people on equal and agreeable terms. That is the great 
thing about being unliterary and uneternal. You do not 
have any of those dreadfully serious duties toward your- 
self. You are not obliged to sing psalms to the holy things 
inside you or to act as if you were a special little ark of 
the covenant for something that no one but yourself knows 
the value of. That leaves you leisure and a light heart— 
a low level, but with its humble joy. A newspaper man 
does not envy the general run of authors. He would be 
scared to death by the consciousness of all that talent. In- 
deed, if he should ever feel inside him what certain liter- 
ary characters sometimes call their “muse,” he would see 
a doctor and take something for it. 

—_—o—_—_ 


KREISLER’S EXPERIENCES. 


Fritz Kreisler, now in New York, returned to this 
country via Berlin, and while there talked freely to 
our Berlin representative, who reports as follows: 

“I had the pleasure of spending an afternoon with 
Fritz Kreisler on Saturday. It was Kreisler’s inten- 
tion to rejoin his regiment at the front, but the 
wound in his right leg produced by the lance of a 
Cossack is much more serious than he at first 
realized. The great violinist now walks with a pro- 
nounced limp. Marching or even standing for a long 
time is now quite out of the question with him, so 
he has been compelled to renounce all future mili- 
tary aspirations. This is news that the musical 
world will hail with joy; there are thousands of 
lieutenants, but there is only one Kreisler. The 
violinist was one of few in his company who escaped 
with his life. Shortly after the battle in which he 
was injured, his company led an attack on the 
Russians, and in this battle every officer and most of 
the men were killed. If Kreisler had been with 
them his life in all probability would have been sacri- 
ficed. The musical world cannot afford to lose a 
Kreisler. So the news that the wound in his leg 
prevents his returning to the front should fill with 
joy the hearts of all who ever listened to Kreisler’s 
wonderful, thrilling tones. 


“While Kreisler and I were walking down the 
Friedrichstrasse on Saturday afternoon we met a 
great number of German officers and soldiers. They 
one and all saluted their Austrian comrade with 


great respect and reverence. In going about town 
Kreisler in his Austrian uniform attracted a great 
deal of attention. Since he can be of no further use 
here to his country, Kreisler decided to sail for 
America, where he should have arrived safely by 
now. Fortunately he can play the violin as well as 
ever. His left arm was not affected at all and the 
injury to his right shoulder caused by the blow from 
a hoof of a horse has improved so that he can play 
again. 

“I was much interested in hearing from Kreisler’s 
own lips the description of the great battle in 
Galicia. For twenty-one days the violinist did not 
sleep under cover, having been compelled to spend 
the greater part of the time in the trenches. He 
said that there were about four times as many 
Russians as Austrians participating in the battle. 
The fire of the Russian artillery, he said, was very 
effective, but the infantry proved to be singularly in- 
ferior, and as to the élan and impetuosity of the 
Cossacks, he says, that is all a myth. The Cessacks 
proved themselves wretched cowards; they are the 
worst fighting men in the whole Russian army, it 
seems.” 
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NO MUSIC IN PARIS. 


“Paris, la Ville Lumiere, is still steeped in melan- 
choly, darkness and silence, despite the continual 
good news arriving from the theatre of war,” writes 
J. F. Delma-Heide to the Musica Courter. “The 
streets remain deserted at night,” he continues, “al- 
though at the hour of the ‘aperitif,’ a short time 
before sunset, the main thoroughfares, the grand 
boulevards, are animated with crowds of old-time 
Parisians and strangers (French, Belgians and Eng- 
lish). Cafes are closed at eight and restaurants at 
about nine o’clock—after which beautiful Paris be- 





comes a city of the dead. There are no theatres 
open, no Opera or Opera-Comique, no music halls 
or variety shows; only a few cinematograph exhibi- 
tions cater to public interest. 
waits and watches for the final success of which she 
feels well assured. 


Thus Paris lives and 


“Many thousands of artists are in these dark 
times unable to utilize their art, consequently their 
sources of revenue are cut off. They know that 
none has the heart to be gay, but they say: ‘We, 
too, have the same anguish, yet we must not die of 
hunger. We will not ruffle the tenderest feelings 
nor add one pang to bruised hearts, but give us the 
possibility to earn by our own talents the where- 
withal to live.’ 

“During the siege of 1870 the war songs sung by 
Mmes. Thérésa, Bordas, Amiati kept the patriotic 
flame burning very bright in Paris. Also in these 
hard times, it is well to remember that a percentage 
of the receipts goes to the Public Assistance. 

“Carmen Vildez has pleaded the cause of the 
Parisian singers, who are sure that songs by Victor 
Hugo, Coppée, Dérouldéde, which they would in- 
terpret, could but console, soothe and reanimate all 
one’s patriotic courage.” 


——— 


FRENCH WAR SONGS. 


One hears of “Die Wacht am Rhein” and “Tip- 
perary,” but it seems to be forgotten that French- 
men, too, always have sung in marching to the front, 
and have other national songs beside the “Marseil- 
laise.” 

Without going back so far as Taillefer, the boon 
companion of William the Conqueror, who won the 
Battle of Hastings to the sounds of the “Song of 
Roland,” Olivier, Charlemagne and his Paladins, a 
hundred examples could be quoted of this gay 
bravery from the French nation’s history, the times 
of Henry of Navarre, of Villars, Denain, and above 
There are innumerable 





all during the Revolution. 
patriotic songs of this period. Lyric specimens 
sometimes lively, sometimes sad, the “Bastille,” the 
“Rights of Man,” the “Forced Loan,” the “In- 
vasion.” The last bursts into splendid lyricism. 
For the October 22, 1792, the French had the fol- 
lowing : 

“Que le grand roi des Hulans, 

Des pandours et des Brigands, 

Ait cru prendre pour ses peines 

La France en quatre semaines, 

Sans obstacles en son chemin,” ete. 


“GUNSGRAD.” 








Raoul Gunsbourg, impresario of the Monte Carlo 
Opera, whom a fanciful correspondent accredited 
with the intention of changing his name to Guns- 
grad, sends the following : 


“My Dear Director—lIf I were Russian, as your 
correspondent playfully says, Gunsgrad would not 
suffice me; Gunsgradoff at the very least would be 
necessary. But I am French, French from father 
to son. Please allow me therefore my very French 
termination ‘bourg.’ If the government should de- 
cide to change the name of Cherbourg to Chergrad, 
I will go so far in my admiration of Russia as to re- 


move from the Boulevard of the Tour-Maugrad to 
that of Grad-la-Reine. Many thanks from 
Yours sincerely, 
Raout GuNSBOURG.” 


THIBAUD NOT COMING. 


In a letter which Loudon Charlton has received 
from Jacques Thibaud, the French violinist states 
that he has gone to the front, and therefore will be 
unable to fulfill his engagements in America this 
season. The letter, which was written under date 
of November 11, is as follows: 


Alas! very dear sir, | must definitely abandon the hope 
of filling my engagements in America this season. France, 
still unhappy by the presence of the Germans, has need 
of all those who are able to serve her. I remain by orders, 
and by duty in the army of my country, and beg to be 
excused by all who counted upon me this winter. I am 
on the staff of General Galieni, and have had the honor 
of going in my automobile twenty or more times to the 
extreme front of the gigantic battle which has been raging 
daily for nearly three months. I have seen great, noble and 
sad things. I will never be able to tell you how the sym- 
pathy of your compatriots has touched French hearts. 

Here, your people are wonders of marvelous courage 
and devotion. One sees them give of their best in the 
hospitals with an untiring ardor. Men 
working with all the nobility of your wonderful people 
But the war will be long, alas! 

I had read that my dear friend, Fritz Kreisler, had been 
killed. 
me suffer much, 
am profoundly glad of it 

My desire and hope was t 
country and to fulfil my engagements in the United States 
at the appointed time, but this plan | must now renounce 
Tell all those who had invited me to play for them that 
I hope not to be killed, and that I further hope to make 
a long and successful tournée in America next year. | 


and women are 


My sincere regard and admiration for him made 
I now know it was a false rumor, and I 


» do my duty toward my 


will send news from time to time 
Mr. Charlton 
regrets and make my excuses to every one 
&— 


BARCELONA “SHOULD WORRY.” 


Au revoir, dear Believe in my sincere 


One of the places which does not seem to be mu 
sically harmed by the war is Barcelona in Spain, 
where the opera season is being carried on at present 
on a large scale at the Gran Teatro del Liceo 
Among the conductors Cimini, A 
Guarnieri, the (“Meister 
singer,” “Siegfried,” “Tannhauser” and “Parsifal” 


are Pietro 


while German operas 
in Italian) are being conducted by Franz Beidler, 
whose wife, Isolde, figured in the recent suit to es 
tablish her legitimacy as a daughter of Wagner 
The repertoire includes many of the standard 
Italian works, outside of Puccini’s operas, and that 
seldom given composition, Bizet’s “Pearl Fishers.” 
The young American singer, Meta Reddish, is in the 


YSAYE FOR NEW YORK? 


Many inquiries have reached the Musica Cou 


company. 





RIER regarding the present whereabouts of Eugen 
Ysaye, who was reported by the daily newspapers 
to have escaped from Ostend to England after suf 
fering severe hardships in his own country. At this 
moment Ysaye is living at Tunbridge Wells, and can 
be reached there in care of Mrs. H. Van den Berg, 
Broadwater Court his influential New 
York friends have cabled to Ysaye, offering him a 


home and work in this city 


Some of 


———— - 


ON ADVERTISING. 





One step won't take you very far, 
You've got to keep on walking 

One word won't tell folks what you are; 
You've got to keep on talking 


One inch won't make you very tall, 
You've got to keep on growing ; 
One little ad won't do it all, 
You’ve got to keep them going. 
AutHor UNKNOWN 


A QUESTION OF NATIONALITY. 


So many false reports and wild rumors are print- 
ed in the newspapers nowadays that it is often dif- 
ficult to distinguish the true landscape from the 
cloud drawn mirage. 

We have therefore (even though we have pub 


lished the rumor and commented upon it at the 
time) not the slightest chanc« 
ing the that 
French 


of Wagner. 


at present Of verity 
asked 


music 


statement Saint-Saens has 


audiences not to listen to the 
Wagner is reported to have made 
some uncomplimentary remarks about the French 
in 1870. For the life of us, we cannot understand 
why two great men should descend to a war of 
words. France’s ancient and hereditary enemy, 
the once “perfidious Albion” and the present “dear 
England” of the newly hatched friendship, cher 
ishes no ill feeling against the German Wagner, 
however unpopular the Kaiser may be in the tight 
little island 

The program for a concert given by the Queen's 
Hall Symphony Orchestra in London, conducted by 
the Englishman, Sir Henry J. Wood, contained the 
“Parsifal” prelude, “Albumblatt,” Senta’s baliaa 
from “The Flying Dutchman,” overture and Venus 
berg music, and the march from “Tannhauser,’ 
“Entrance of the Gods” from “Rheingold,” funeral 
from lelramund’s 


march “Gotterdammerung,” 


address from “Lohengrin,” and the overture to 


“Meistersinger e. \ second concert contained 


Richard 


concerto by the 


works by Humperdinck and Strauss 


On another night a Germanized 


Britisher, d’Albert, and a song by the Anglicized 


German, Henschel, were given 


\ later program was as international the 
most ardent champion of peace and_ brotherly 
love could wish rhe names on the program 
came in this order Wagner, Berlioz, Saint 
Saéns, Jarnefelt, Liszt, César Franck, Grieg, Mas 


Ponchielli, Dvorak Native English 


and neutral American composers had nothing to do 


senet, Liszt, 


with that Continental conglomeration 


Whatever praise or blame England is to get for 
her share in the war, it is certain that the English 
are not allowing their political prejudices to nar 
row their musical judgment In their orchestral 


tastes they are frankly German, and unless Kitch 
ener can show them some gain in renoun 
ing stick 
their proverbial tenacity to their favorites 


Yet 


good deal of common sense in it 


strategi 


German music, they will probably with 


Saint-Saéns’ warning to the French has a 
French musi 
is not robust like the art and architecture of Fran 
It is a delicate flower with an aroma of its own 
Too much of the strong, exhilarating music of Ger 
many is not good for the individuality of the gen 
tler muse of France 


But in France, however, as in England, the com 
posers have very little, if anything, to do with the 
programs offered to the public Throughout the 


world all programs are s¢« lected with the object o! 


pleasing the great publi If it so happens that 
English and French audiences will pay more to hear 
German music than they will lay out to encourage 
the native art must suffer 


native composers, then 


in two ways 

First, the composers lack the needed stimulant of 
public encouragement; and, secondly, the taste of 
art and turned 
All the 


und let 


the public is being formed for exoti« 
against the preductions of native artists 


composers of England and France can do 


us add American composers—is to write either in 


the national idiom for a small, half hearted pub 


lic, or become second rate imitators of the foreign 
music which the great public extols 

If Saint-Saéns’ reported opposition to Wagnet 
is the result of the war we cannot agree with him 
highly 


although we perhaps understand why a 


strung and sensitive composer should fee! so keen 









































































December 9, 1914. 
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native land that he includes among his 


a great composer thirty years dead. 


if Saint-Saéns means that France is losing 


Ih} 


( 


or 


rthur Sullivan 


ter of the lightest musical comedies. 


oT 


e musical speech and is learning to lisp 
reign accent we are heartily in sympathy 

Nothing is more musically ridiculous 
ymposer with a French or Italian tempera- 
mpting the German 


it be a ponderous and guttural speeched 


to write music in 
saying the part of an actor in a sparkling 
Mohere 
the English, let them keep to their inter 
ograms There is an style, 
doubt; but since the age of Charles II 
fallen behind in the musical race. Per 


interna 


English 


alone has won. an 
an English composer, and then only 


His 


English in style than French or 


w?a 


e more 
or Russian or Italian, and he had a gen 
He had 
the British public as no native composer 
Purcell 


nosed to put a bust of Sullivan in one of 


melody and genuine vitality. 


tine days ol 


Nevertheless, when 


music schools a storm of protest was 


conventional and academic composers 
who maintained that Sullivan was not 
English composer He certainly 
yrresentative of that great body of Eng 
, who, though highly trained and in- 
emotionally torpid and whose well 

| often ingenious works are so monoto 
if a long and a strong dose of in- 

| programs and a difficult and costly war 
the gentlemanly and comfortable com 
England a good emotional shaking up the 
ical have cause to bless 


historian may 


IQIi4 


ven as it is, it looks as if the war was getting 


ierves of sundry British musicians and 


thent to talk fustian and act foolishly. We 


that Sir Frederic Cowen and 


among others, have formed a 


report 
ilgar, 
boycott Germans who earn their liv 
in Great Britam 
to us Americans such an action seems 


we cannot feel what the emotional 


in a land engaged in a destructive war. 


ve pointed out, at the beginning of this arti 


; 


Sir Henry |. Wood is doing for German 
oreign music in England at present. In- 


dd that Sir Henry plays for 


r { 
w ( may 
because the British public wants to hear 
inference, does not care very much about 

Elgar, Cowen and other boy- 

art 
so it appears, wants Wagner ostra 
at did Wagner himself do, a few 
of 
and 
the 


the women Ger 


begged 
perger 


Parisian dresses styles 


ynal 


ruly, 


costume of Ger 


these great composers 
Some of them get excited 
is, for example, the boycott 
Beethoven in his day had a 
He 


re and actually published 


ts 


decided for a time to 


wri 
Us 


Hammerclavier, which many per 
kind of in 


been some new 
Hammerclavier was only a Ger 
piano for which Beethoven 

nce childhood 
boycott of German musicians living and 
the climax of foolishness. 
German musicians are giving 


If they 


pay than the Britishers, why do not 


t 


»f the money they receive. 


itish musicians form a union with a standard 


save a high regard for the rank and 


tish orchestral players. They are intel- 


Ulk, of Berlin 


writes: 


calls the above caricature “Bordeaux S’Amuse” and 
banished in France. As a 
substitute the newly padded Sarah Bernhardt will dance in the 
Russian Grail.” 


“Wagner's music is to be 





ligent, skillful, equipped with high grade instru- 
ments, and are unusually good sight readers. We 
very much doubt if they have anything to do with 
this movement of the disgruntled composers who 
cannot hold their own in competition with the great 
German, French and Russian composers. We are 
really sorry to record these abberations of musi- 
cians. It is a thousand pities that the wrangling of 
the battlefield should be permitted in the temple of 
the muses. We have a kind of vague suspicion, 
however, that the Briton is more brilliant on the 
warpath than in the creation of music. But when 
we remember Wagner—who was assuredly a cre- 
ator of great music—we confess our inability to 
diagnose the nervous disorders of composers dur- 
ing war time. 

Perhaps old Dr. Johnston was right when he 
checked Boswell’s enthusiastic praise of music with 
the remark: “Sir, I should never hear it if it made 
me such a fool!” 


&—— - 


ZECKWER WINS PRIZE. 


A Cleveland, Ohio, $100 prize contest for a com- 
position for mixed voices and piano accompaniment 
(to Gilder’s “The New Day”) was won by Camille 
Zeckwer, of Philadelphia. The judges were Wilson 
G. Smith, Johann H. Beck, and James H. Rogers. 
Wilson G. Smith’s letter of notification to the di- 
rector of the Mendelssohn Club (of Cleveland), 
which gave the prize, reads as follows: 

Cleveland, Ohio, November 25, rors. 

My Dear Mr, Sarp—In making our adjudicatidn of the 
prize offered by the Mendelssohn Club we were guided in 
our choice by these points which we regarded as essentials 
in such an adjudication. First, originality; second, musi- 
cianship displayed ; third, the fitness of the musical setting 
as complementing the sentiment of the verbal text, and 
lastly the adaptability of the composition to the require- 
ments of the Mendelssohn Club, of which you are director. 

The setting of Mr. Camille W. Zeckwer seemed in our 
judgment to realize the most fully these essentials. It 
is, therefore, with much pleasure that we submit herewith 
our report in the matter. 

It might be well to add that several of the other com- 
positions examined fulfilled the requirements of one or 
more of the points stated, but Mr. Zeckwer seemed to 
meet them all the most fully. 

Very truly yours, 
(Signed) Wrrson G. Smrrn, 
for the Committee. 


Fourteen Saturday night performances at popu- 
lar prices are to be given at the Metropolitan begin- 
ning January 23 and ending April 24. The prices 
are to range from seventy-five cents to three dollars. 


On National Hymns. 
{From the New York Evening Post.) 


It is rather surprising that two of the world’s greatest 
national anthems were created by prominent composers of 
their countries. Haydn wrote the Austrian “Gott erhalte 
Franz den Kaiser,” while the Russian hymn, the most 
majestic and inspiring of all patriotic tunes, was com- 
posed by Alexis Lvoff; and what is more astonishing still, 
was composed to order. The story of how it happened 
is told in detail by Lvoff in his memoirs, and is quoted in 
English by Mr. Montgu-Nathan’s recently published “His- 
tory of Russian Music” (Charles Seribner’s Sons). In 
1833 this composer accompanied the Emperor Nicholas on 
his journeys to Prussia and Austria. On their return he 
was informed by Count Benkerdorf that the Czar had ex- 
pressed a regret that the Russians possessed no national 
hymn, and that, being tired of the English tune which had 
been used as a stop-gap for a long time, he wished him to 
attempt to write a Russian anthem. “This momentous 
duty,” Lvoff continues, “seemed likely to prove difficult of 
accomplishment. In recalling the British anthem, ‘God 
Save the King,’ which is so imposing; the French song, so 
full of originality, and the Austrian hymn, of which the 
music is so touching, I felt and fully appreciated the neces- 
sity of accomplishing something which would be robust, 
stately, stirring, national in character, something worthy 
to reverberate either in a church, through the soldiers’ 
ranks, or among a crowd of people, something which would 
appeal alike to the lettered and the ignorant. This con- 
sideration absorbed me, and I was perplexed by the prob- 
lem of fulfilling all these needs.” 

One night, on returning to his quarters at a late hour, he 
conceived and wrote out the tune of the hymn on the spur 
of the moment. The next day he went to Joukovsky (who 
had suggested the subject of the most popular of all Rus- 
sian operas, Glinka’s “A Life for the Czar”), and asked 
him to write the words to go with the tune. When at last 
all was ready, the choir of the Court Chapel was assem- 
bled and, supported by two orchestras, sang the hymn. 
The Emperor was so delighted that he had it repeated sev- 
eral times. “It is really superb,” he said in French to the 
composer, and the Minister of War was promptly informed 
that the new hymn was adopted for the army. The com- 
poser received a gold snuff box adorned with diamonds, 
and the Emperor also ordered that the words “God Pro- 
tect the Czar” should be added to the armorial bearings of 
the Lvoff family. 

On August 24, 1856, the Gazette Musicale contained this 
notice: “Lvyoff’s popular Russian anthem will be sung in 
three different ways on the occasion of the Emperor’s 
coronation during the display of a firework set-piece which 
will represent in chronological order the portraits oi the 
Czar’s Peter the Great, Nicholas, and Alexander II. The 
first time the hymn will be rendered by a chorus of a 
thousand voices; the second time by the whole chorus and 
the military bands, and the third time to the accompani- 
ment of cannons, which will be discharged by electricity.” 

Gounod wrote a fantasia for piano and orchestra on this 
Russian hymn. Rubinstein harmonized it grandly; but the 
most effective use of it is made in Tschaikowsky’s stirring 
overture “1812,” in which the noble theme is heard bat- 
tling, as it were, with the inspired “Marseillaise.” 





No Prussian Composers. 


{From the Yorkshire (England) Post.} 


Most people, I suppose, realize that the warlike ambi- 
tions of the German Empire are concentrated in the King- 
dom of Prussia, and that in this, as in other matters, there 
is far from being sympathy between the northern and 
southern states, in most of which a Prussian is hardly a 
persona grata. But I doubt if it is generally realized how 
marked the distinction is when we come to consider the 
music of Germany. As a matter of fact, not one of the 
great German composers was a Prussian. Bach, Handel, 
Wagner, and Schumann were Saxons (Bach was born in 
the little state of Saxe-Weimar); Mendelssohn and 
Brahms were born in the free Hanseatic city of Hamburg; 
Beethoven, of Dutch extraction, was born at Bonn, on the 
Rhine, which did not become Prussian till many years after 
he had left it for Vienna; Weber, born at Eutin, in the 
Duchy of Oldenburg, was of an Austrian family; Gluck 
and Richard Strauss belong to Bavaria; Haydn, Mozart 
and Schubert were Austrians (the first being strictly a 
Croatian) ; Spohr was born in the Duchy of Brunswick. 
Berlin can, indeed, boast of one successful composer in 
Meyerbeer, but without going so far as to adopt the de- 
scription of this musician as “a Jew banker to whom it 
occurred to compose operas,” or the strongly adverse judg- 
ments of Schumann, Mendelssohn and others who antici- 
pated the general verdict of musicians, it cannot be said 
that Prussia has much reason to be regarded as a centre 
of musical culture on the strength of this one very doubt- 
ful name. 
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The Jury at Odds. 


In a recent number of the famous Hale program book 
of the Boston Symphony Orchestra concerts, friend Philip 
quotes a number of ancient opinions on the subject of 
Needless to state-—for art 

the opinions were at vari- 


Beethoven's piano playing. 

changes but the times do not 
ance. “Some years ago in Boston,” Philip Hale reminds 
his readers, “Mr, Busoni was praised by certain persons 
for his delicacy; by others he was reproached for his vio 


The Hale 
you often hear a pianist re 


lence. And which opinion was the true one?” 
remarks continue: “Today 
proached for his interpretation of Beethoven's music, ‘No, 
his performance was not in the spirit of Beethoven.’ If 
Beethoven should play his sonatas to us now in Boston, 
would not some one complain of his lack of temperament? 
and might not some one say, from force of habit: ‘He is 
an interesting pianist, but he should not attempt to play 
Beethoven; he had better stick to Chopin or Liszt 

Of course, one can understand differences of opinion 


Pon 


when they concern matters of taste or relative questions in 
But how about such a positive subject as whether 
Take, as an exam- 


music. 
a singer is in good voice or bad voice? 
ple, the criticisms in the New York daily newspapers re 
cently (December 1, to be exact) about the performance 
of Geraldine Farrar as Madame Butterfly at the Metro- 
politan the evening before. Here are excerpts from them 
set down without the changing of a word 


Evening World. Herald. 
Geraldine Farrar made Miss Farrar has seldom 
her first entrance, climbing sung the music better, bar 
the hill, from behind the ring the trying entrance 


scenes, singing on the key, a aria, which seemed to cause 


rare thing for her to do. her some difficulty. 


Press. Herald. 

The popular American Miss Farrar has seldom 
soprano was not in good sung the music better. 
voice, her high tones, in 
particular, sounding pecu- 


liarly harsh and grating. 


Sun. Tribune. 

When she did essay to Last night she was in ex 
push her tones a little they cellent voice and sang dis- 
were not good. creetly. 

Mail. Staats Zeitung. 

One is inclined to wish Miss Farrar was excep- 
that the music of “Butter- tionally well disposed vo- 
fly” did not move so con- cally 
stantly among the higher 
tones, particularly after hav- 
ing heard Miss Farrar’s 
satisfying mezzo-soprano in 
the lower range of Carmen 
Yesterday she wisely omit- 
ted several of the highest 
notes altogether. 

Times. Evening Post 

Miss Farrar was not in Throughout the evening 

her best voice in the first her singing combined vocal 


beauty with emotional sen- 
sibility of the most subtle 
kind. 


act, and in certain passages, 
notably in the long duet 
with Pinkerton, it had not 
all the beauty of tone that 
is hers. 


One feels inclined to echo Philip Hale and say: “Which 
opinion is the true one?” You pays your money for the 
newspapers and takes your choice. 

The World Disasters. 


Mary. Garden announces that she will not sing for a 
year, and also that no great musical work will be written 





while the war lasts. It is proper that Mary should plac« 


the greater calamity first. 
“La Boheme.” 

Beau. Broadway, in the Morning Telegraph, has some 
new definitions of Bohemianism which should interest the 
fraternity which wears its hair long for the same reason 
that it wears its shoes long. The Beau says: “I have read 
poems celebrating Bohemia, but my mother, when | was 
cuite a child, put me off Bohemianism, whatever it was, by 
saying that a Bohemian was one who wore his nightshirt 
in the daytime. A friend of mine once said a Bohemian 
was one who was listening to Beethoven’s symphony when 


he should be paying the gas bill. A combination of the two 
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should not’ be impossible. Beethoven always paid his gas 


and electric light bills.” 
“The Nosary?” 

From a recent article by Ernest Newman 
song like “The Rosary’ is merely the snivel of a distempered 


“To me a 


puppy; but I can well believe that to the man in the street, 
r the maiden in the picture house, it opens such glimpses 
of paradise as are given me by things like Bach’s aria for 
the G string or the adagio of the ninth symphony.” For 
further information regarding popular songs and their real 
value, read in the Musicat Courter editorial section an 


article called “Popular Songs.” (Advertisement. ) 


The Voice of the West. 

Omaha is enjoying a short season of grand opera at 
popular prices, and this is the way it is full page adver 
tising : 

“Five of the most popular operas ever written. Opera 
for the masses. Not a conglomeration of recitatives, unin- 
teresting discords and tiresome dialogs, half sung, half 
spoken sounding decidedly like a couple of fat foreigners 
sassing each other for half hours at a stretch, understood 
only by the professional musician. 

“These carefully chosen operas embody real music— 
music loved by everybody except the morbid few, who can- 


= LoHMaANN 








music that is tuneful. Operas that enthrall, 


last 


not enjoy any 


that hold the interest to the second Music that you 


are familiar with, wonderful solos, sung by artists, who 


have been made famous by their exquisite rendition. Beau 


tuuful duets sung as only the world’s greatest singers can 


sing them. Tuneful quartets, interweaving melodies that 


will haunt you for days. Sextets that will live as long as 


music is played or sung, and choruses that will inspire to 


lofty ideals and compel encore after encore. The kind of 


opera enjoyed by the “Tired Business Man.’” 


Prize Contest. 


We are fervidly in favor of program annotations at « 


certs, and to show their usefulness, we intend to reprint 


some of them from time to time, and let readers guess the 


names of the compositions to which the annotations reter 


The one who guesses the largest number of correct titles 


will receive a chaste and handsome prize at the end of th 
contest. We start this week with a symphony, a very well 
known symphony. The description is taken from the pro 
gram of one of the American symphony orchestras Here 

it is 
“There is no introduction to the first movement, whicl 
commences quietly but determinedly with its principal 
theme, given out by the first and second violins in octave 
in conjunction with soaring arpeggios for the violas and 
violoncellos—all over a harmonic background supplied by 
the basses, horns and woodwinds. The immediate develop 
ment of this theme is quite brief, leading straightway to 
the appearance of the following motive in some of the 
pening he 


horns and woodwinds (musical example), the « 
ure of which figures prominently throughout the remainder 
of the movement. This soon leads into the second subject, 


; 


begun in the woodwinds and continued in the strings 
(Musical example.) 

“Some free developments follow of the opening meas 
ures of quotation No. 2 and other subsidiary materials 
which fill out the remainder of the first part of the move 
ment. 

‘The free-fantasia (the first part of the movement is 
not repeated) starts with some suggestions of the first 


theme in the woodwinds, quickly resolving into a partial 


theme itself, as it appeared in the begin 


repetition of the 


ning. This soon veers off, however, into a prolonged and 
exceedingly elaborate development, which may be described 
briefly as running mainly on figure trom the first theme 
and quotation No. 2, and finally coming to an end with 
some sustained chords for the wind instruments, offset by 


undulating arpeggios in the strings. Then begins the re 
capitulation with the orthodox restatement of the prin 
cipal theme, in the violins, as at the commencement. 1 
other materials already pointed out follow in regular o 

the whole leading to a fine coda, which brings the move 


ment to a powerful and effective climax 


“The second movement opens in the with a motive 
from which its leading theme is evolved: the woodwinds 
enter and then the clarinet announces theme proper 
over a pissicato accompanied from the rings (musical 
example), embellished by a counter melody in the viola 
and bassoon, and running counterpoint in the first viol 
These melodies the composer has dé veloped an mbined 
into a composition of great romantic beauty, which finally 
concludes softly with a short coda founded on the first one 


“The third movement opens with the following theme ir 


the full orchestra, fortissimo. (Musical example 


“As it reappears now and again, this theme i 


to extensive modifications, the intervals between the 
eral repetitions being filled out with contrasting episodical 
materials, chief among which is the following, the second 


theme 
“The 
finale is given out directly by the wind instruments in har 


proper. (Musical example.) 


theme from which the composer developed th« 


mony, the theme proper being the melody to be perceived 
in the upper voice of the following illustration. (Musical 
example.)” 


Which symphony is the foregoing? Send in your an- 
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ers early, The only person barred from the contest is 


writer of the annotations in question. 


Shrinking Violet. 
Western music teacher, whose pupils gave a recital 
tly not a thousand miles from Pueblo, Col., announces 
; program that one of the participants at the concert 
ly girl violinist in the West playing Sarasate’s 
’ that another is “the only girl who can play a 
number on the same program and with 
is “the 
st boy in this world 
’s equal, | would like to hear him. I stake 
er and pianist against the possibility. 
Pueblo boy, Pueblo trained, is no sign 
world’s Anyway, | will say 
eatest until I hear 
uge that can play better than he can. 


boost don't knock.” 


pian 


und that a certain Master 


pianist. If anywhere 


greatest. 
did you read that 


you cannot produce 
Our Intrepid Column. 
Vell, we finally managed to secure from George Hamlin 


Mrs. Richard Strauss said about the war, 


yorted in 


t what 


this column some two weeks ago. 
were ummering at Garmisch, in the Tyrol, 
broke out Mrs 


he received the “Isn't it dreadful,” ex- 


time the war Strauss was in a 
news 

ser who was just then re- 
Joseph” from London and 
to our dear 


harm will come 


ind the French.” According to the 
related to Mr. Hamlin, Mrs. Strauss’ loudly uttered 
s overheard by the cafe guests, who promptly 

lady in such fortissimo fashion that she beat a 


hasty retreat from the place 


Did She Play “The Resary”? 


ephine with her violin. When she 
fair head and tickled 


There was little Jo 
d the fiddle up under her litth 
and ear, and 


an unerring bow—then eye 


filled to surfeit, and the weary 


trings with 


f every auditor was 


nd care of all your days was forgotten. How does 


Well, you hunt up the fairest painted picture of 
that you ever saw; then close your eyes and 
imagination, that would 
little 


Pittsburgh 


he t of music, In your 
Then you will 


piay the violin 


understand how 


picture 


almost.” 


Manageria! Idiosyncrasies. 


Among the most interested of the listeners at the Metro 


Giulio Gatti-Casazza, who mingles 
with the standees Heinrich Conried 
eches in the press room and pass around 
the box office 


Maurice Grau sat in 


' 
| the receipts 


that 
ARD LIFBLING 


Saturday 


Leon 


isler next afternoon 


Alice Verlet’s American Debut. 


Alice Ver 
the 
at Columbus, Ohio, on De- 


SS1\ was the success of 


soprano, when she faced 
vudiences 
concert, the gracious little 

ve had 


audience than the 


a better debut, a better 
great gathering 
er and more obliging local manager 
who strikes me as a genius in her 


uudience looked to me like a sea of 

aced a good many large ones, their ap- 
ded like the peal of cannon, which alas, I heard 
before I left my poor little Brussels to sing in 
which is helping my starving 


; 
us land poor 


1 women. If only I could afford to sing 
myself so impoverished, as one 
Brussels are destroyed, 
ip in Brussels banks, I 
id from East to West, 


to the poor and rich, 


niealr 


hear music, in hospitals and 


never 
ratitude to the saviors and succorers 
so I cannot do this 
benefits for the 
intry wherever I can 
written by 
Ohio State 


llowing notice 
" Speaks, in the 
December 


} 


very inclement weather and a strong char- 


at the Hartman Theatre, a good-sized audi- 
upon the third attraction in Miss 
Memorial Hall last night. 
opera, and Albert Spald- 
ung American violinist, presented the program. 

Verk Nome,’ from Verdi's 
’ a Meyerbeer’s ‘Di- 


» attendance 
of concerts in 
+} 


soprano of the 


Paris 
was heard in ‘Caro 


‘Shadow Dance,” from 


norah,’ the familiar waitz song from Gounod’s ‘Romeo and 
Juliet,’ and a group of modern French songs. Coloratura 
singers of Mile. Verlet’s type are a rarity in these days 
and it was good to hear these old arias sung in such excel- 
lent fashion as they were last night. 

Mile. Verlet is a fine exponent of this difficult style of 
vocal art, her voice is of particularly fresh quality and her 
command of the vocal pyrotechnics necessary to the de- 
lineation of this music is uncommonly good. She has 


been schooled in this particular style of vocal art and it 
is, of course, her very best asset. Few singers on the 
concert stage today could give as good a rendition of the 
‘Shadow Song’ as Mile. Verlet gave; her scale work and 
staccato singing were accomplished with ease and clarity. 
The singer added as extra numbers to the program Lan- 
don Ronald’s lovely song, ‘Down in the Forest,’ and De- 
libes’ ‘Les Filles de Cadix.’ The latter was especially well 
sung.” 





GRAND OPERA 


IN NEW YORK. 


“Tristan and Isolde” Receives Brilliant First Performance of Season—“Lohengrin” Is the 
Brooklyn Offering of the Week—Metropolitan Opera Company’s High 
Standards Adhered [to in Each Production. 


“Madame Butterfly’ November 30. 

Strange to relate, the standees were not many at the 
latest performance of Puccini's sob opera. Is its effect 
lessening, or does the cast need Caruso to insure the at- 
tendance of a vast crowd? Asa matter of fact, Martinelli 
enacted the role of Pinkerton and did it exceedingly well, 
singing with art and yet with freedom, and acting resource- 
fully and convincingly. Geraldine Farrar repeated her 
former success as the little Japanese lady who did not 
know the tradition about a sailor and his lady love in 
every port. Rita Fornia has made the part of Suzuki her 
very own and by innumerable touches of finished histrion- 
ism enables it to stand out in striking relief. Scotti was 
the Consul, as usual, and Toscanini conducted. 

“Rosenkavalier,”” December 2. 

“Der Rosenkavalier” was presented before a large audi- 
ence, and given a performance excellent in most respects. 
Especially noteworthy was the fine representation of the 








Copyrignt by Mishkin Studio, New York. 


LUCREZIA BORI, 
Soprano, Metropolitan Opera Company. 


role allotted to Frieda Hempel, that of the Feldmarschallin. 
Not only her singing, but also her entire conception of the 
role, bespoke the intelligent and accomplished artist. Mar- 
garete Ober as Octavian acted with finish, and sang as 
commendably as on former occasions. Hernfann Weil, 
in the role of Herr von Faninal, has not very much oppor- 
tunity, but in the short singing part he again displayed 
the refined quality of his baritone voice. Otto Gorlitz was 
Baron Ochs, as usual. What there is of his voice he uses 
with care. The many other roles were in capable hands. 

It must be said that there are many tiring moments in 
the score of “Der Rosenkavalier.” The first act is much 
too long and the last act suffers from the same fault. The 
most interesting act is the second, which was given with 
splendid effect last Wednesday. All in all, “Der Rosen- 
is not the greatest of the works of Richard 
Strauss. What a charming opera could have been written 
by Johann Strauss with such a libretto—but then that is 
Alfred Hertz conducted. 


kavalier” 


another thing. 
“Tristan and Isolde,’ December 3. 


\ notable performance of Wagner's fervid love epic in 
tone was led by Arturo Toscanini with remarkable elastic- 
ity and elan. It is always a pleasure to listen to his lum- 
inous readings and incisive baton mastery. Johanna Gad- 
ski was magnificent as Isolde, and revealed the varying 


phases of that character in a manner to move the fancy 
and stir the emotions deeply. She makes a very human 
character of Isolde and avoids the exaggerated poses and 
super-exalted demeanor which most of the other German 
interpreters of the role employ in the mistaken notion that 
such methods make them “heroic.” Mme. Gadski’s singing 
was an undiluted joy. Her high tones rang clear, true and 
full. in the second act she enriched her music with lovely 
tone color and all the most convincing accents of passion 
as expressed in vocalism. Jacques Urlus, a dashing and 
truly romantic Tristan, sang superbly and proved to be a 
worthy partner for the remarkable Isolde. 

Margarete Matzenaucr’s Brangaene is a splendidly con- 
ceived study, full of significant histrionic detail, and sung 
with infinite resource and eloquent effect. Carl Braun, as 
King Marke, preserved the best traditions of that role as 
to dignity and nobility of bearing, and sympathetic re- 
sonance in vocal utterance. Hermann Weil was an under- 
standing, well balanced, and finely phrased Kurwenal. 


“Tosca,” December 4. 

Puccini’s gory musical melodrama continues to exert a 
hold on that portion of the public which likes its opera 
mixed with dramatic sensationalism. It is a form of com- 
position in which Puccini excels, and it must be admitted 
that it has a certain theatrical fascination, especially for 
those who retain a large degree of naivété in their oper- 
atic tastes. While the gruesome second and third acts of 
“Tosca” have lost their grip on the regular Metropolitan 
visitors, there always are enough newcomers to be awe- 
somely impressed and frantically moved. Tenor Mar- 
tinelli was an admirably brave Mario, who sang with in- 
tense feeling and very agreeable tone production, The 
Martinelli art is improving daily and now has reached 
noteworthy proportions. Geraldine Farrar was the Tosca, 
and gave a vivid portrayal of the role. Arturo Toscanini, 
at the conductor’s desk, oftentimes injected into the mu- 
sic nuances which made Puccini's score sound like a far 
better thing than it is in reality. 


Double Bill: D. ber 5 (Matinee) 

A vast throng heard Caruso do his imperishably bril- 
liant Canio interpretation in “Pagliacci,” to Lucrezia Bori’s 
appealing and sweetly voiced Nedda. The pair roused the 
audience to wild demonstrations of approval. With Pas- 
quale Amato as Tonio, the effectiveness of the cast was 
complete. The baritone gave of his best and scored honors 
fully on a par with those gained by his colleagues. His 
voice never sounded more polished or more vibrant. 

In “Cavalleria Rusticana” the new tenor, Luca Botta, 
pleased his hearers mightily. Freed from his earlier ner- 
vousness, Botta now shows himself to be an experienced 
and highly artistic singer and an actor possessed of sure 
and satisfactory routine. He won an exceptional measure 
of success. Riccardo Tegani, the Alfio, did not make a 
very good impression. His voice is unsteady and not 
large. Emmy Destinn, the Santuzza, gave her usual pow- 
erful and profoundly effective delivery of the part. Maria 
Duchene was the Lola and Marie Mattfeld sang Lucia ably. 
Giorgio Polacco, that spirited conductor, put passion into 
his work and yet was the exponent of every musical re- 
finement called for in the two hot-blooded scores. 








Sunday Metropolitan Concert. 

Anna Casé¢, the popular and brilliantly gifted young 
American singer, who has not yet made her season’s oper- 
atic debut at the Metropolitan, effected her initial appear- 
ance at the Sunday concerts this week, and in the “Lucia” 
mad scene, and several song examples exhibited that 
she not only retains her coloratura efficiency of for- 
merly, but also has gained immeasurably as an exponent of 
the more subtle and artistic phases of song. Her admir- 
able performances were applauded with unusual vim. 

The new Sembach sang the “Spring Song,” from “Wal- 
kiire,” and the prize song from “Meistersinger,” in both 
of which he confirmed the impression created at his “Par- 
sifal” debut, that he has a sonorous as well as a finely 
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timbred German lyrical tenor voice and the ability to pro- 
ject both dramatic and romantic vocal moods. 

Raymonde Delaunois, a Belgian mezzo-soprano, deliv- 
ered a “Mignon” aria sympathetically. 

Efrem Zimbalist, in his own “Polish” and ‘‘Hebrew” 
dances. and in Mendelssohn’s violin concerto, pleased the 
audience. 

The orchestra played numbers by Berlioz, Liszt, and De- 
libes. 





BROOKLYN ACADEMY. 


“1 oh 





in,” Tt), iL 5, 





“Lohengrin” was given an excellent performance by the 
Metropolitan Opera Company at the Brooklyn Academy 
of Music on Saturday evening, December 5. The cast 
included Basil Ruysdael as Heinrich, Jacques Urlus as 
Lohengrin, Johanna -Gadski as Elsa, Otto Goritz as Fred- 
erich and Arthur Middleton as the Herald. Margaret 
Ober, who was to have sung the role of Ortrud, was in- 
disposed, and her place was taken by Margarete Matzen- 
auer, The opera was conducted by Alfred Hertz. 

A large and appreciative audience was in attendance, 
and followed with interest the lovely music and impres- 
sive scenes abounding in Wagner's popular opera. This 
was the third visit of the Metropolitan Opera Company to 
Brooklyn this season, and the occasion was a notable one, 
as usual. 


The Music of the English Soldiers. 
{By John F. Runciman, in The London Saturday Review.) 

The thin red line of the English exists no more; no 
more does the British square blaze in scarlet. The shin- 
ing cuirasses of the French are shrouded in straw, rags, 
what not; the brilliance of the steel helmets is dulled. 
Man, taking at last a hint from the insect and dumb ani- 
mal creation, has learned to make himself as little as pos- 
sible distinguishable from the woods and fields amid 
which he strides or rides. The pomp and circumstance 
of war are departed. The bandsmen and trumpet majors 
and drum majors of past days no longer play on the road 
to battle; their trumpets, bugles, fifes and drums no 
longer o’ercrow the roar of the cannon. An authority 
tells me that the band led the army into action until “the 
advent of arms of precision.” Then they allowed them- 
selves to be pushed out of the way—not to speak dis- 
paragingly of them, for from their ranks stepped forth 
some of the bravest of the brave—to the background. 

In modern warfare this was inevitable. Apart from the 
evident folly of placing a small squad of bandsmen 
where the enemy could shoot them down, war has be- 
come a scientific game in which secrecy is one of the chief 
factors. I remember reading that at Waterloo the trum- 
pets of Blucher’s host were heard for more than an hour 
before it came up. Nowadays our Wellingtons will re- 
ceive a telephone message, and the enemy will get no hint 
that it is time to move; he may therefore stay a little 
longer and get more decisively cut up. Bandmasters and 
bandsmen have not witnessed the change without scorn 
and fears for the future. But they may take heart. The 
picturesque, the theatrical, element has gone out of fight- 
ing; yet the band has as large a share in the real busi- 
ness of war, the fundamental, effective business, as ever 
it had—on the whole, I think, a larger share. 

The altered position of the band corresponds to the 
altered conception of what an army should be when it goes 
out to give battle. At one time, when men had been 
taught to march in step, to handle a musket, a sword, or 
a pick, or a lance, and to understand and obey the word 
of command, it was considered they were sufficiently fit 
to take the field. In those days the band was a rudi- 
mentary concern. When Napoleon threatened our shores 
and every citizen hastened to join the train bands, a few 
marrow bones, each with a few holes dexterously drilled 
in them, formed the “wind” section of the band, which, 








for the rest, was made up of drums, big or litth—any- 
thing the musicians could lay hands on. Their duty was 
to cheer our men on the march. Previous to that, at 
Oudenarde and Fontenoy, our generals had perceived the 
value of really musical bands playing popular national 
songs, dances and marches; and despite the opposition of 
what corresponded to the War Office of yesterday, bands 
were gradually built up in this country. Aristocratic offi- 
cers of the seventeenth and eighteenth and early nine- 
teenth centuries paid out of their own pockets for the mu- 
sic which successive governments denied them. The Royal 
Artillery led the way. By a long series of happy chances 
one powerful colonel after another happened to love mu- 
sic, and besides enjoying it for its own sake, perceived its 
practical usefulness. Kneller Hall was state property, hav- 
ing been acquired by the Government in 1840 to serve as a 
training school for the masters of elementary schools. It 
became a music school and was supported by contribu- 
tions from officers and the bands of various regiments 
from 1857, and it was not fully taken over by the state 
until 1875. Long before this date the Royal Artillery 
band was celebrated not only in England, but throughout 
Europe, its fame reaching even America; and those who 
heard its performances at Queen's Hall a few years ago 
will cordially acknowledge the fine results achieved by a 
line of highly competent conductors—notably, Mackenzie, 
Collins, Smyth and Zavertal. Without the 

support, the practical, financial help, of the 
commanders, and indeed all the officers, these results could 
not have been attained. The bandsmen handle with equal 
mastery the military instruments and those of the ordi 
nary concert orchestra; and for nigh a hundred years the 
foremost musicians of have paid due 
tribute of praise to the unvarying excellence of their per- 
formances. I do not wish to exalt this band at the ex 

pense of others; simply I select the Royal Artillery as an 
example or specimen or sample of what is being done in 
the army, and I have in mind a book I read not long ago, 
H. G. Farmer’s most interesting “Memoirs of the Royal 
Artillery Band,” which I recommend to every one. 


enthusiastic 


successive 


each generation 


How well the army bands play is known to every one 
who is not above listening to them in London's parks and 
gardens. I have often paid a penny in Embankment Gar- 
dens and enjoyed Mozart, Beethoven, Haydn and Wag- 
ner. Only a few days ago I heard Lieutenant Hans—in 
spite of his name an Englishman if there is one alive 
and his gallant men go brilliantly through an admirable 
program—and this again I mention simply as a sample. It 
may be asked what this sort of thing and concerts in 
Queen’s Hall have to do with the music of real war. 
Well, we know the tag, “Peace hath her victories no less 
renowned than war.” This may quite rightly be taken to 
mean that the victories of war are largely won in times 
of peace. And the drill sergeant knows how music keeps 
up the soldier’s spirits and reconciles him to the hours and 
days of military training; he will give his heart to his 
work if it is relieved by the display days when he marches 
through the streets with banners flying and accompanied 
by his band. Not being versed in Wellington literature, | 
do not know what he thought of music; but I fancy that 
the commander who wrote a long letter—addressed to a 
general, too—concerning the relative merits of tin and iron 
camp kettles, must have observed that his forces marched 
better and longer with a band to cheer them up than with 
out a band. I feel certain Lord Kitchener knows it. Our 
men went through France singing “It’s a Long Way to 
Tipperary,” and I am told that those who could not sing 
whistled, and those who had an instrument played it. The 
early warriors used their bands to hearten themselves and 
scare the enemy. But I fear this help to success in arms 
has gone out. On the battle ground only half a dozen 
bugle or trumpet calls linger—“Commence” or “Continue 
firing,” “Stand fast” or “Cease fire,” “Execute orders re- 
ceived,” “Charge” (which, my authority says, is rarely 
used), and the “Alarm.” These are infantry calls, and the 


cavalry possess a larger number. Police whistles are used 





by company officers to regulate the firing in certain cir- 
cumstances. 

The shades of the brave men who died at Waterloo may 
frown contemptuously, thinking our elaborate bands of 
trumpets, flutes, oboes, clarinets, horns, bassoons, eupho- 
niums and drums far beneath those who marched to death 
to the music of drum and fife; but as a matter of 
it was these old drummers and fifers who were there fo: 
and it is our perfectly 
which exist for real use 
ing marches on the route and make a brave display im the 


tact 
show, equipped modern bands 
Not only do they beguile weary- 


towns, but the concerts they give in peace time afford offi- 
cers and men alike a source of recreation healthier by far 
than the 
braves passed their off duty hours in drinking mainly, and 
What 


1900 who in 


amusements of a bygone age Wellington's 


in dicing, cards, prize fighting and cock fighting. 


would a colonel of 1800 say to a colonel of 


his leisure sits down with his officers and hears the piano 
trio? Effeminate? I doubt it—or 


part in a Brahms 


rather I have no doubts about the matter, for I know that 


as brave deeds have been done in our time, and will be 


done in the present war, as any we can read of in the his 
tory books and accounts of former wars 
About Kneller Hall 


which must be left over for my 
did work 


there remains to say a good deal 


next article. The splen 
done by the officials there, and especially by 
Major Stretton, ought to be recognized; and, incidentally 
I shall have to criticise all the Ministers who have held 
office since 1857 for the shameful way the bands have been 
starved. But, leaving this for the moment, let me remind 
readers that, besides theatres there are concerts and opera 


The 


ous swing, and the Carl Rosa company is coming to Lon 


to be supported. Promenades are in full and glori 


don if there is any prospect of tts paying its way 


States That Lag in Music for Schools. 


{Newark, N. J., Star 
introducing to the country the first national report on 
Will 
of music in the Pittsburgh schools, has prepared, P. P. 
Claxton, United States Commissioner of 


music in the public schools, which Earhart, director 


education, under 
whose direction the report was compiled, says 

“That music plays an important part in the system of 
education in any State or nation has been understood for 
three thousand years. Among a practical, industrial, com- 
mercial people like ourselves, good music is necessary not 
only for enjoyment and recreation, but also for salvation 
from death in the din and dust of trade; and this music 
Phis it 
can never be until it becomes an integral part of the edu- 


should be democratic in the truest and best sense 
cation given in the public schools of all grades, as in the 


schools of some other countries.” 
Gathering data for the report in all States of the union, 
Alaska and the Philippines, Mr. 


Earhart struck an oddity in finding the best systems for 


Hawaii and Porto Rico 
applying music in the public schools in the island posses 
sions, where school systems were practically unknown be 
fore the American occupation in his report he distin 
guishes, however, between the best system and the best re- 


sults, 


pointing out that many American cities are far 
ahcad in results obtained, often from a poor system 
Ieturns from most States, Mr. Earhart found, show 


Stete laws as a rule notably incomplete in providing for 
like In Kansas 


for instance, applicants for a license to teach are required 


spc cial instruction in music, art and the 


to pass ¢xamination in everything except music 

}fusic is a required study in schocls in ten States and 
Cali- 
Nevada, Okla 


is wt required in thirty-seven. The ten States are 
for nia, lowa, Kansas, Louisiana, Maryland, 
hoi aa, South Dakota, Utah and Washington 

While these ten 


sti] ing music in the people through the public 


States have better regulations for in- 


schools than 


in Alaska, Hawaii, Porto Rico and the Philippines, Mr 
Ea-hart said he found the islands “in harmony with the 
spirit of the people who are fond of music and, among 


the better classes, acquainted with its literature.’ 

















A DOUBLE DEALER IN VIOLINS. 




















MUSICAL ADVERTISING. 


THE TEACHER WHO SAYS: “I AM NOT INTERESTED 
, ao 


} AT OTHER MUSICIANS DO. I NEVER 
READ A MUSIC PAPER.” 
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ELEONORA DE CISNEROS’ BRILLIANT 
CAREER IN OPERA AND CONCERT. 


Popular Artist Has Achieved Fame on Two Continents— 
Her Presence in America Is a Welcome Addition 
to Our Musical Life This Season. 


who is 
Antonia 


ra de Cisneros, mezzo-soprano-contralto, 
management of 


of the 


America under the 
‘ 
most remarkably 


Her 
her 


loubtedly had one 


»f any artist now before the public. 


only a comparatively short time ago, 


te and her acceptance by the man- 


worth followed as a matter of course 


has made several extended concert tours 


year after year as a member of various 


in Europe and America without any inter- 


1 companies 


required for rest and recuperation. 


except those 


suctesses in the leading opera 
This list 
MUSICAL 
in twenty-four opera 


America, in 


ay that her 


nts of the world constitute a record. 


recently in the columns of the 
howed he 


principal cities of Europe and 


r appearance 


a number of consecutive seasons at the 


was booked this season for the operas 


during 
She 
but canceled 
She 
Mrs. 
reported in 


Madrid, Barcelona, Chicago, etc., 
was in 


Sawyer 


account of the war 


work 


with he r, 


ropean date on 


gaged in Red Cross when 


arrangements already 
lumn 
fitted for recital 


re pertoire, 


well 
to her vast operatic 
standard literature of the songs 

Spain 


Cisneros is unusually 


1ddition she is 

t with the entire 
Italy, 

" 


t works Db‘ 


Germany and Russia, and sings 


American composers, 
with the 


I nglish and 


ecent successes have been achieved 


during its recent Paris 


at Parma during the 


ent Garden Company 


at Barcelona last spring, and 
tival 
isneros is tall and regal in appearance and 
which breathes 
and strength at least 
magnetism of her personality that 
But no 


any deficiency in 


ve all things, a personality 

It is perhaps due, 
tent, to the 
$0 rapid and so complete. 
uld make 
triumphant career of Mme 


art shows no such de- 


has been 
magnetism c¢ up tor 
de Cisneros is suf- 
f of the fact that her 
which she has received during her 
appearance in cities throughout 
same unstinted praise for the beauty 


enunciation 


notices 
many different 
ill echo the 

ne perfection of her emission, 
tation, and her perfect musicianship. 


de Cisneros is one of the world’s 


re 
doubt Mme 
ind her presence in this country is a welcome 


o the musical life of America 


Emma Loeffler Is Busy. 


a busy season, 
Schubert Man- 


success, 


the soprano, is having 
she was heard with the 
York 


ippe ared 


achieved a great 
at the faculty concert of 
given in Carnegie Hall, 


marked the 


where she 
as soloist 
Music, 
day of December 
308 West 

nearly 


rk College of 

The first 
Eighty-eighth 
a hundred 


her new studio at 


York, 


ts, who 


at which there were 
listened to a delightful program pre- 
and who attended the reception 
ed the musical half of the evening. 

Miss Loeffler plans to 
when interest- 
sented in an instructive as well as 
Details of these “teas” will be an- 
Miss Loeffler has been 
of lectures at the Edu- 
Pa., from De- 


rtist friends, 


January and February 


of “musical character teas,” 


will be pre 


hese columns 

course 
at Washington, 
Of especial inter- 
will 


ing during the 
nstitute t ye held 
i8 inclusive 

explanatory remarks with which she 

thus adding greatly to the 


not thoroughly educated in 


het selections, 

e who are 
music and its history 

New York in time to 

1 the Seventy-first Regiment 

accompanied by 


appear at a 
Armory, 
or- 


iz two arias, 


A Zoellner Quartet Tribute. 


president oF the 


Ladies’ Morning Musical 
a comes the following communica- 
» Zoellner Quartet: 
‘ Canada, November 28, 1014 
* Morning Musical Club of Quebec, 
and concert this week for the relief of the Belgians, 
liner Quartet concert before a crowded 
se present thought the quartet a wonderfully artistic 
Their program was a very varied one and in all the 


played at this 


different numbers the Zoellners showed originality, delicacy and an 
exceptional comprehension of Beethoven. One feels such perfection 
in the interpretation of masters cannot be praised too much. 

Yours truly, 

(Signed) Awncetiwa Rovutmter. 





ERIE IS MUSICALLY ALIVE. 


Erie, Pa., December 3, 1914. 

The concert of the Erie Symphony Orchestra, Franz 
Kohler, conductor, which was given on Sunday afternoon, 
November 22, is reviewed in another portion of this issue. 

A number of Erie’s musicians journeyed to Edinboro, 
Saturday, November 28, to attend the Riheldaffer-Skibinsky 
concert at the Edinboro Normal School. Mme. Riheldaf- 
fer is well known in Erie, where she has appeared in the 
past. Her contributions to the program consisted of three 
operatic arias and two groups of songs which were given 
with rare art and sincerity. Clarence Velie, accompanist, 
who also gave one solo number, Liszt’s eight Hungarian 
rhapsodie, supplied particularly sympathetic accompani- 
ments. Mr. Skibinsky was heard in three interesting vio- 
lin numbers. 

The Apollo Club, under the baton of Morris Gabriel 
Williams, opened its season, Thursday, October 29, pre- 
senting as assisting artist Anna Case, soprano of the Met- 
ropolitan Opera Company. Miss Case was, without an 
exception, one of the most delightful sopranos who have 
appeared in Erie in past years, the ease of her singing, 
splendid stage presence, cultivated as a result of her oper- 
atic work, and her charming manner, won her audience at 
once. For her share in the program she gave two groups 
of songs and arias from “Traviata” and “Sonnambula.” 
Her exquisite coloratura work in the latter caused rounds 
of applause at its conclusion. The Apollo Club, under 
Mr. Williams’ baton, shows steady advancement, as only 
a chorus of men can under such a competent director as 
Mr. Williams has proved himself to be. The singers gave 
Sullivan’s “The Beleaguered” and De Koven’s arrange- 
ment of Kipling’s “Recessional” for their big numbers, and 
both were done with splendid volume and dramatic in- 
tensity. They also gave Burleigh’s “Mother o’ Mine,” 
Metcalfe’s “Absent,” Cadman’s “From the Land of the 
Sky Blue Water,” and a group of lighter numbers. 

Charles Hooper, tenor, has been reengaged for the Park 
Presbyterian Quartet. Mr. Hooper has been out of 
church work for the past few years, but was prevailed 
upon to resume his work at the Park, where he formerly 
held the tenor position for a number of years. Mrs. C. 
W. McKean, soprano, has charge of the music at the Park, 
the balance of the choir consisting of Ann Henratta, con- 
tralto; Wilson Bushnell, baritone, and Burham Hulbert, 
organist. 

Victor Vaughn Lytle, recently engaged as organist at the 
First Presbyterian Church, was heard in a musicianly pro- 
gram, given entirely without notes, Tuesday evening, Octo- 
ber 27. Mr. Lytle is a member of the Kohler-Williams 
School of Music, and is a valuable addition to Erie music 
circles, as he proved at this opening recital given on the 
mammoth organ in the First Church auditorium, Wilson 
Bushnell, baritone, has been engaged for the Jewish Tem- 
ple Quartet. 

Georgie French Brevellier recently returned from a sea- 
son of study with her teacher, Eleanor McClellan, of New 
York City. Mrs. Brevellier spends some time each winter 
studying with this well known vocal authority of New 
York. While there she was a soloist on a number of pro- 
grams. Will Carroll filled Mrs. Brevellier’s position at 
the First Church of Christ, Scientist, while she was away. 
Mrs. C. W. McKean is another local vocal teacher who 
coaches each winter with Miss McCellan, Mrs. McKean 
expects to spend some time in New York after the first 
of the year. Witson Roor BUSHNELL. 





Washington College of Music Growing. 


The Washington College of Music, Washington, D. C., 
has been growing steadily under the guidance of its 


president, Samuel M. Fabian. The other officers are 
Frank Norris Jones, vice-president, and W. W. Delano, 
secretary and treasurer. The examining board consists of 
Edgar Paul, Anton Kaspar, Wilberfoss G. Owst, and the 
president and vice-president. A resume of the work and 
aims of this institution includes a short biographical sketch 
of the members of the faculty, which, in addition to the 
examining board, includes Ethel Holtzclaw Gawlor, John 
G. Klein, Isabel Jarvis Primm, Beulah L. Harper, Marcia 
Lettie Merrill, James W. Cheney, Jr., Daisy Fickenscher, 
Estelle Smith-Pope, Henry Jaeger, Andrea Coda, Dore 
Wolfsteiner, Guy G. Gaugler, C. G. Rivot, Signora R. S. 
Chiaventoni, Edythe Marmion Brosius, Effie K. Baker, 
Julia Huggins, Maria Lee Goodwin and others. Under the 
intelligent direction of Mr. Fabian the thoroughness of 
this institution is becoming widely recognized, while its 
charming atmosphere and its many enjoyable social affairs 
make it an excellent home school for the student of 


music. 


NEW YORK PHILHARMONIC 
ORCHESTRA IN BALTIMORE. 


Femous Organisation Performs Tschaikowsky and Wagner 
gr Floresta Club Manuscript Evening—Notes 
213 Prospect Avenue, 
Baltimore, Md., December 4, 1914. 
Monday, November 23, witnessed the opening of the 
season of the New YorkePhilharmonic Orchestra, Josef 
Stransky, conductor—an occasion which can only be de- 
scribed as brilliant. A capacity audience was attracted by 
the beautiful program, which consisted of Tschaikowsky’s 
“Pathétique” symphony, with excerpts from Wagner's op- 
eras for the shorter numbers. Mme. Gadski sang won- 
derfully, arousing her hearers to such a pitch of enthusi- 
asm that the concert could scarcely proceed. 





A Busy PIanist. 

Marguerite Wilson Maas, pianist, is receiving many de- 
served encomiums for her work in the concert field this 
season. Her debut recital called forth most favorable no- 
tices in the newspapers, as well as enthusiastic applause 
from the audience. Since then she has made numerous 
appearances in local concerts, the most recent being a re- 
cital at the Woman’s Club of Roland Park, where she was 
assisted by Clara Paine Gault, soprano. Miss Maas has a 
fine technical equipment as a foundation on which to build 
her poetic structures. Her florid work discloses a strength 
one would not expect from her slight frame. That she has 
intellect as well as agile fingers is proved by her composi- 
tions, of which several have been presented this season, 
notably a “Theme and Variations” for piano. She will 
play at the Arundel Club in December. 

Russian VIOLINIST IN RECITAL. 

On the evening of November 21, a concert was given at 
the Vernon Methodist Church, at which Henri de Pavloff, 
violinist, made a successful appearance, his first public con- 
cert in this city. He was assisted by a string quartet and 
by Mrs. Frank Addison, contralto. 

PAVLOWA AT THE Lyric. 

Pavlowa and her company appeared at the Lyric on 
Saturday. The orchestra, under Theodore Stier, was ex- 
ceptionally good in a program, which included numbers by 
Saint-Saéns, Grieg, Brahms, Moussorgsky and Glazounoff. 

Frecp Nicut at THE FLorestan CLus. 

Tuesday night of last week at the Florestan Club was 
the first of this season’s manuscript evenings. Novelties 
by Gustav Strube, Alfred Fuerthmaier, Howard Thatcher, 
W. G. Owst, George F. Boyle and Theodore Hemberger 
were presented. Last Tuesday's entertainment consisted 
of a song recital by John Phelps, baritone, accompanied 
by Harwood Knight. 


Notes. 

A new feature has been introduced into the rehearsals 
of the Oratorio Society by Director Josef Pache, in the 
form of short recitals, to be given midway in the evening’s 
work. At Monday’s rehearsal, Katharine Kemp, soprano, 
sang a Handel aria and the “Spirit Flower,” by Campbell- 
Tipton. D. L. F. 





Eleanor Spencer’s New York Tributes. 


Eleanor Spencer, who played with the Philharmonic So- 
ciety of New York on the afternoon of November 27, may 
well be proud of her success. The entire daily press of 
New York showed itself to be strictly in her favor and 
with the high standard of New York musical taste and the 
immense competition, the critics are naturally fastidious 
and difficult to please. The New York Press speaks of 
Miss Spencer as an artist of whom her compatriots may 
well be proud, and says that her playing would receive 
recognition in any musical community of the civilized 
world. The Herald says that her interpretation was sym- 
pathetic and broad, and the American calls her an artist 
of much ability and charm, and says that she played with 
inspiration and musicianship. The World says that her 
performance was distinguished by a clear and fluent tech- 
nic, well balanced nuance, and much musical intelligence. 
The Tribune, Sun, Post, etc., accord her the same high 
praise. 





Spooner Goes West Again. 

Philip Spooner, tenor, left New York on Saturday, De- 
cember 5, for the West, where he opens his second Western 
tour this season today, December 9, at Oshkosh, Wis. His 
appearances also include Milwaukee, St. Paul, Minneapolis, 
Chicago and other cities 


New York Oratorio Concert This Evening. 


Sir Edward Elgar’s “Dream of Gerontius” will be pre- 
sented this evening, December 9, by the New York Oratorio 
Society, Louis Koemmenich, conductor, for the sixth time 
in its history, at Carnegie Hall, New York. 
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MINNEAPOLIS EVENTS. 


Symphony Orchestra Entertains Young People 
and Gives a Popular Concert— 
A Trio Program. 


Minneapolis, Minn., December 1, 





1914 
Emil Oberhoffer told the sweetest fairy tales of them all 
at the third Young People’s Orchestra Concert, on Novem- 
ber 27, at the Auditorium. These were “Hansel and 
Gretel,” “Konigskinder,” “Schneewitchen” and “Kikimore.” 
It is so interesting to hear the verbal explanations that 
one local reporter suggests that we always have program 
notes spoken. All four of 
these operas were beautifully played by the Minneapolis 
Symphony Orchestra. 


It is not a bad idea, either. 


The writer has gone into such de- 
tails about the wonderful work being done here for the 
children that there is no need of further comment, except 
just to say that it was another of those instructive and 
interesting afternoons. 


MINNEAPOLIS TRIO. 


The Minneapolis Trio has again established itself in 
the hearts of the Minneapolis music lovers. Any body of 
men or women who come together and work hard for the 
love of art pure and simple will win gratitude, but these 
artists are the recipients of the most humble thanks for 
bringing all this lovely chamber music. The novelty on the 
program, November 25, was the trio by Korngold. This is 
on a strictly classic pattern and shows great merit—the 
first movement being the least interesting. The middle 
part is a delightful change, though it has a little stamp 
of Brahms. The larghetto has much rare beauty—in the 
last movement all the “imps of eccentricity” are let loose 
and it is sprightly and humorous. 
four time, which gives very much the impression of a 
Viennese waltz. 
work with marvelous skill and great tonal beauty. Bee- 
thoven’s “Kreutzer” sonata, for violin and piano, and the 
Brahms trio, in C minor, op. 101, were the other numbers 


The closing is on six- 


The three executants played the whole 


on the program. Mr. Scheurer, the violinist of this organ- 
ization, played the “Kreutzer” sonata with conscientious 
correctness. Mr. Fabbrini is always an elegant pianist, and 
in this number was heard with delight. He adds finesse to 
an almost faultless technic. The Brahms trio was a splen- 
did finale for this program and in this work the splendid 
tone of Mr. van Vliet, the cellist, was a joy to hear. His 
tone is insistent and carrying, his pianissimos are wonder- 
fully contrasted with any forte passage that he plays, and 
his interpretation is always smooth and finished. The next 
trio concert will be on January 21 at the same place, the 
Unitarian Church. 


OrcHESTRAL “Pop” Concert. 


The sixth concert of the first series of the popular con- 
certs given by the Minneapolis Symphony Orchestra took 
place atecthe Auditorium, November 29, at 3.30 p. m. The 
program contained Weber’s overture “Oberon,” Mendels- 
sohn’s notturno and scherzo from “Midsummer Night’s 
Dream,” Sibelius’ “Valse Trieste” and tone poem from 
“Finlandia,” Bizet’s “Egyptian Dance” from “Djamileh,” 
and three excerpts from “The Damnation of Faust.” Edna 
Gunnar Peterson, pianist, the She chose 
“Capriccio Brillante,” by Mendelssohn, and the “Hungarian 
Fantasie,” by Liszt. Her technic is clear, her playing is 
brilliant, and it appealed to the audience, for she received 
tremendous applause, and responded to one encore. 

Ruta ANDERSON. 


was soloist. 





Maximilian Pilzer’s Violin Recital. 


Maximilian Pilzer’s violin recital at Aeolian Hall, New 
York, on Sunday evening, December 6, attracted a large 
audience, composed mainly of professional and amateur 
violinists, whose stamp of approval was manifest through- 
out the entire program by bestowing liberal applause. 

Mr. Pilzer, who has long been recognized as one of 
America’s foremost violinists, selected a program, as fol- 
lows, of great interest, which gave him opportunity to dis- 
play his versatility: 





Concerto, E major Bach 
Victor Kolar 
Vietor Kolar 

Zarzycki 
. Vieuxtemps 

Miximilian Pilzer 

Maximilian Pilzer 
Tschaikowsky 

F . Sarasate 

Whether he plays the classics or works of the modern 
or virtuoso school, his artistic and finished performance 
invariably appeals to his listeners. The artist demon- 
strated again that his reputation is founded on a solid 
basis. He captivated his audience by his manly tone, even, 
reliable technic and musicianly interpretation. His rendi- 
tion of the Bach E major concerto was a marvel of musi- 
cianship. He played like one inspired and received much 


Humoresque, No. 1. 
Hunoresque. No. 3. 
Mazurka : 

Grand concerto, D minor. 
Berceuse 

Orientale ehee 
Sérenade Mélancolique 
Zapateado 





deserved applause. All his other numbers were artistically 
rendered, particularly Vieuxtemps’ D minor concerto, in 
which the artist displayed great technical skill. The last 
number, Sarasate’s “Zapateado,” brought forth deafening 
applause, bordering on an ovation. 
with three encores. 


Mr. Pilzer responded 


Mozart Society Second Musicale. 





Members of the New York Mozart Society, Mrs. Noble 
McConnell, president, who were unable to hear Frances 
Alda in her Carnegie Hall, New York, recital, last week, 
were fortunate in being able to hear the Metropolitan Op- 
era soprano in many of the same songs, in the more in- 
timate circle of the society at the Hotel Astor, New York, 
Saturday afternoon, December 5, and those who had heard 
her already in recital were doubly fortunate. 

There were a few changes, as will be seen from a com- 
parison of the following Mozart Society programs 
Mme. Alda’s program given with a review of the above 
mentioned recital: “M’ha preso alla sua ragna,” Paradies; 
“Polly Willis,” “The Plague of Love,” “The Lass With the 
Delicate Air,” Dr. Arne; “Im Kahne,” Grieg; “Spinnlied,” 
Moniuszko; “J'ai pleure en réve,” Hiie; “Fleur j’etée,” 
Fauré; “Ouvre tes yeux bleus,” Massenet; “My Lovely 
Celia,” Munroe; “A des Oiseaux,” Hite; “I Came With a 
Song,” “In Pride of May,” Frank la Forge; “An Open 
Secret,” Woodman, and “Un Bel di,” from “Madama But- 


and 


terfly,” Puccini. 

Frank la Forge, the composer-pianist, Mme. Alda’s ac- 
companist, furnished four particularly pleasing numbers 
Triana, “Suburb of Seville,” Albenez ; “Scherzo,” D’ Albert ; 
“Romance,” Moszkowski. 

Mme. Alda appeared before this society last spring and 
On 


La Forge; “Etincelles,” 


was at that time warmly received by the Mozartians. 
Saturday afternoon she was in especially good voice and 
happy mood, and again proved her popularity with the 
members of the society. 

Mr. La Forge was likewise warmly received. 

Mrs. McConnell announced a marked increase in mem- 
bership, and also that the club was never in so prosperous 
a condition. 

The large numbers in attendance at these Saturday af- 
ternoon musicales are indeed an obvious indication of the 
active interest of each member in the program and the 


society. 


Cincinnati Orchestra Concert. 


Cineinnati, Ohio, December 4, 1914. 

The fifth concert of the Cineinnati Symphony Orchestra 
today in Emery Auditorium was devoted to the works of 
two great composers, Schumann and Beethoven. Dr. Ernst 
Kunwald had built up a program that was bright and 
happy, with the single exception of the tragic overture 
“Coriolan,” which, however sad the theme that inspired 
it, reflects all the charm and beauty of Beethoven 

The concert opened with the overture to Schumann’s 
“Genoveva.” Melodious and colorful, it was given a very 
fine reading by Dr. Kunwald, who made the most of its 
dramatic possibilities. The piano concerto by the same 
composer introduced Eleanor Spencer as soloist. This was 
Miss Spencer's first appearance in Cincinnati and her suc- 
cess with the audience was instantaneous. The work itself 
is so lovely that one can hardly think of a pianist who 
would not be moved by its many beauties to unusual efforts, 
inspirational flights, as it were. Miss Spencer’s poetic and 
imaginative nature were revealed in her splendid interpre- 
tation of this masterpiece. A facile technic and a gracious 
personality are among the attributes Miss Spencer may 
justly claim, and certainly no work she could have chosen 
would have fitted her talents better than 
concerto. 


the Schumann 


The symphony of the afternoon was Beethoven's No. 1, 
in C major, an example of the master’s earlier purely sunny 
days. The technical excellence of the orchestra was fully 
demonstrated in the tempo set by Dr. Kunwald, in the final 
movement, which was taken with wonderful swing and 
joyousness. Jessie Partition Tyree. 





Margaret Shirley in Three Cities. 





Margaret Shirley gave a program of French, English, 
German and Italian songs, at the Immaculata Seminary, 
Washington, D. C., before an enthusiastic audience of rep- 
resentative society people, foreign ministers, diplomats and 
university professors, November 24. She was compliment- 
ed especially on the delivery of her German songs by one 
of the German professors present. 

On November 28 she sang at Chickering Hall, New York. 

December 17, she is to be the soloist at a musical affair 
given by the Co-educational Club of Chicago, and De- 
cember 19, for the Catholic Woman’s League at the Audi- 
torium Hotel, Chicago. 





Music in the Public Library. 
It will probably be welcome news to music lovers in this 
community that the circulating music department of the 
Chicago Public Library is now so advanced that the col 


lection will be ready for the purposes for which it was in 


stalled by the middle of next month, says Felix Borowski 


in the Chicago Herald of September 22, 1914 


Owing to the European war it is scarcely likely that the 
library will be able to provide its readers at once with all 
the music which originally was ordered for its shelves 


A large part of that music is published in Germany, and 


there is not much art finding its way America from the 


realm Nevertheless, the 


Kaiser's 


music department of 
the library has not been crippled in its endeavors to rep 
resent Teutonic composition as completely as possible, for 
many works already were in the storage rooms of Amet 
ican music dealegs when the war broke out, and a consid- 
erable amount of it which had been ordered from abroad 


just before the fighting began found its way safely to this 


country It is estimated by Mr. Legler, chief director of 
the library’s operations, that about three-quarters of the 
total amount of music ordered will be in possession of his 


institution by the time the department is thrown open to 


the public. 


An important branch of the collection will be that de 


voted to chamber music. Owing to the great expense of 


instrumental ensemble compositions there has been in this 
country much less opportunity for the playing of chamber 
music than there is in Europe, where music is cheaper and 
tariff tolls are not imposed upon it While this depart 
ment of the library's activities probably will be hit hardest 
by the paralysis of export business in Germany, there is 


needs of admirers 


plenty of chamber music to satisfy the 
of this form of art. 


Che new division of the library will offer an admirable 
list of piano music—a list which will includé, in addition 
to the names and the works of European writers, those of 
American composers here will be available, too, a 
comprehensive collection of songs, and many of these will 
be the product of native writers \ large proportion of 
those which have been the creation of foreign masters 
are provided with English translations as well as with the 


’ 


text of the language in which originally they were com 


posed 


Considering the prevailing enthusiasm for dramatic mu 


sic, it is evident that the library authorities have been well 


advised to stock their ith operas 
rks of 


shelves w Chey are al 
iF 


ready possessed of all the ird w the classical 


tan 


stage, but there are, in addition 


quite a number of operas 
which, even if they have not yet joined the goodly com 
pany of the immortals, are of no little fascination and 
artistic worth, Singers who have a fancy for bits of 


dramatic compositions rather than for the complete works 


themselves, have been considered, for a large number of 


arias have been included in the department of 


songs 


To the music student one of the most useful features 


of the new division of Mr. Legler’s institution will be the 
collection of full orchestral scores. For the sake of con 
venience, most of the literature that thus far has been a 
cumulated has consisted of that admirable edition of 


scores in pocket size. issued by Payne, of Leipsic A vast 
amount of chambc>-music also has been purchased in this 
form There are something like 130 miniature scores in 
that department and miniature orchestral scores number 
about 63 symphonies, 100 overtures, 40 concertos, and of 
miscellaneous pieces—symphonic poems, marches, varia 


tions and the like—some 100 examples 


th 


tine 


Choral music has not been 
All the 


forgotten in making up 


new music catalogue works of this class that are 


of importance have been included, and most of them ar: 
provided with English texts While this collection of 
choral music is made up for the most part of oratorios 
and cantatas, church music has not been given a place, for 
it would serve but little useful purpose in a circulating 
library. 

It will be interesting to watch the outcome of the li 
brary’s new departure That it must exercise a most 
beneficial influence upon artistic culture there can be 
scarcely any question. The music that is to be offered 


will be of the best; th« trashy song and the inferior dance 


will not be there to vitiate the taste of the readers Nor 
can it be doubted that a circulating music department will 


stimulate the business of music selling and music teaching 


Elsie T. Cowen, Accompanist. 


Elsie T and 
coach are being crowned with merited praise. Of her work 
at the recent recital given by Marie Morrisey, contralto, at 
Acolian Hali, New York, the New York World declared 
“She may be commended for her serviceable assistance ai 
the piano,” while the Brooklyn Daily Eagle spoke of her as 
a “skillful accompanist.” On Miss Cowen 
will accompany Mrs. Morrisey at a recital to be given in 
Waterbury, Conn. 


Cowen’s earnest efforts as an accompanist 


December 14. 
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CENTURY OPERA COMPANY 


PERFORMING IN CHICAGO. 


Second Week of Opera in English Strengthens Good Opinion Formulated—Twenty-Fifth 
Anniversary of Auditorium to Be Fittingly Celebrated—Amateur Musical Club Concert 
—Apollo Club to Sing “The Messiah”—Concerts and Notes. 


Chicago, IIL, 
grand opera in 


December 5s, 1914. 


second week of English by the 
good opinion 


repertoire was 


Opera Company strengthened the 
initial week. The 
Monday and Wednesday evenings 
rday matinee, “Madam Butterfly”; Tuesday, 
“William Tell”; Wednesday matinee 


“Trovatore.” 


ed during the 
as follows 


evenings 
aturday evening, 
Century Opera Company’s success during its forty- 
New York had its raison d'etre, as each 
adequate. “William Tell” was the first 
given since the opening of the season. 


weeks in 
iormance was 
tant novelty 
been heard in Chicago in a score of 
presented in English in this coun- 
it in the vernac- 
cast on Tuesday 
who sang the title role; Orville 
Henry Weldon, the Furst; 
Kathleen Howard, Hedwiga; 
work of the orchestra 


opera had not 
and it never was 
organization gave 


this 


til the Century 


New York season. The 
Kreidler, 
who was the Arnold; 
Ewell sang Matilda; 
Jeannette Kana, 
chorus all through the week was of the highest degree 
ellence, and each one of the principals can well be 


Louis 


Jemmy. The 


ociated in the big artistic success achieved by this com- 
Auditorium. Whatever the 
rht be at the of the 
mpany will have done much towar1 bringing popularity 


at the financial success 


close season, the Century Opera 


to grand opera in Chicago 


Sacaries RepUCED 
principals of the Century Opera 
This reduction was 


ularies of the 
mpany have been cut 25 per cent 
the fact that the 
ago performances and it was a case of reducing 
The 
volunteered to offer their services at a 25 per cent. 
informed Milton Aborn, though it 
asked either by the direction 
artists heard that 


company has been losing money 
Chi 
or shortening the duration of the season. 
d they so 

iid the reduction was not 


the board of directors; but when the 
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the season might be cut short they wisely preferred a 
reduction in their salaries. 


AvupitortuM OPeNING TO BE CELEBRATED. 


Next Wednesday will be the twenty-fifth anniversary of 
the opening of the Auditorium, and the management of 
the Century Grand Opera Company has arranged for the 
celebration, a performance of “Romeo and Juliet.” When 
the Auditorium was inaugurated the production was the 
same opera, with Patti in the leading role. President 
Wilson, Vice-President Marshall, John Wanamaker and 
Mayor Carter H. Harrison are among those invited by 
the management. 

Atma Gtiuck’s REcITAL. 


Alma Gluck, who heretofore filled yearly the Illinois 
and Studebaker theatres, was secured for an appearance 
at Orchestra Hall last Sunday afternoon, November 29, 
and as a matter of record it might be said that the vast 
hall was completely sold out to greet one of America’s 
most popular songstresses. Manager Neumann once more 
showed wisdom in bringing this singer io a hall exclu- 
sively reserved for artists having big drawing power, and, 
as ever, Mr. Neumann’s judgment proved correct. In 
such environments the recitalist found herself in a most 
inspiring mood, and again her magnetism, charming 
personality and graceful manners were in evidence and 
won for her many new friends, beside strengthening the 
friendship of her former admirers, of which there are 
legions in this city. 

To review separately each number is deemed unneces- 
sary. Alma Gluck is a mistress in program making; a 
better balanced program has seldom been heard here. It 
varied, interesting and gave opportunities to the 
recitalist to bring out her full vocal equipment and to 
show her versatility as an interpreter of the classics and 
as a linguist. She sang in French, 
Dutch and English. Her printed pro- 
gram contained some twenty-one selections. Many of 
them had to be repeated, and several extra numbers had 
to be added, and the songstress probably gave as many 
as thirty-two songs, three encores being sung at the end 
of the program to make the measure an even number. 
Madame Gluck’s success was emphatic and deservedly so. 


Was 


also her efficiency 


German, Russian, 


Watter Spry Scuoo. Facurty Concert. 


The first faculty concert of the Walter Spry Music 
School took place at the Fine Arts Theatre, on on 
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afternoon, November 29. The soloists were Minnie Fish- 
Griffin, soprano, who was heard in the Brahms “Von 
Waldumkramzter Hohe” and “Geheimnis,” both of which 
were well rendered by the soprano, even though her higher 
tones were forced and she sang at times off pitch. In 
the Tschaikowsky “War ich nicht ein Halm,” and in two 
songs by Van Eycken, “Frage” and “Princessin,” Mrs. 
Griffin came into her own and was heard to best advan- 
tage. The singer was beautifully supported at the piano 
by Walter Spry, who deserves credit for his most artistic 
accompaniments. Hugo Kortschak, formerly second 
concertmaster of the Chicago Symphony Orchestra and 
now head of the violin department at the Spry School, 
played the Bach prelude in E major and the Mozart 
adagio in E major, in both of which he once more revealed 
himself a morbid interpreter of the classics. 

James Whittaker, assistant to Mr. Spry in the piano 
department, won the success of the afternoon by a most 
interesting reading of the Grieg scenes from folk life, 
op. 19. Mr, Whittaker has much to recommend him to 
the musical public, as he is well equipped technically as 
well as temperamentally. His playing revealed a deep 
student and his interpretation was all that could be desired. 
He made a most favorable impression and should be heard 
again. Mr. Kortschak, Mrs. Griffin and Mr. Whittaker 
gave other selections which were not, however, heard by 
this reviewer. 


ALLEN Spencer IN DEMAND. 


Allen Spencer is busy teaching over fifty pupils from 
twelve States. Besides this, he will give a two-piano 
recital with Glenn Dillard Gunn in December, and after 
the first of the year he will give his own piano recital in 
the Fine Arts’ Theatre. Through his manager, Fannie 
Warren, he has already been booked for the following 
dates, all at well known colleges: Alvra College, Alvra, 
Mich.; De Pauw University, Indiana; Heidelburg Uni- 
versity, Tiffin, Ohio; Valparaiso College; Kemper Hall, 
Kenosha, Wis., and many other dates are pending which 
will be published in these columns later on. 


Amateur Musica. CLus Concert. 


The Amateur Musical Club program on Monday after- 
noon, November 30, gave opportunity for a large audi- 
ence to hear Mrs. Torgerson, Amy Keith Jones and 
Emmeran Stoeber in two trios for harp, violin and cello. 
Mabel Sharp Herdien sang five selections, among them 
“I Tell You Over and Over” and “Requiescat,” by Clough- 
Leiter, both well performed and not heard before on the 
Amateur programs. Celene Loveland, pianist, played with 
taste and virility three selections by Ganz, Schmitt and 
MacDowell. Both Mrs. Herdien and Miss Loveland were 
applauded by this discriminating audience and they richly 
deserved their success» 


Busu Conservatory Recirat. 


On Friday evening, December 4, at the Bush Conserva- 
tory, a recital given by Joe Wynne, pianist, pupil of Harold 
von Mickwitz, and Julia Manierre, soprano, pupil of 
Charles W. Clark. Mr. Wynne played the Beethoven “Son- 
ata Appassionata,” first movement, the Liszt “Liebes- 
traum” and concert study, the Poldini “Valse de L’Even- 
tail” and “Octave Intermezzo” by Leschetizky. Miss 
Manierre sang the Mozart aria from “Idomeneus,” the 
“Come Unto These Yellow Sands” by Frank la Forge, 
Sigurd Lie’s “Soft-Footed Snow” and Charpentier’s 
“Depuis le jour” from “Louise.” 


Apotto Cius to Give “Messian.” 


One thousand singers will sing Handel’s “Messiah,” on 
December 25 and 27, at the Auditorium Theatre, under the 
auspices of the Apollo Musical Club, Harrison M. Wild, 
conductor. This is the first time so large a chorus has 
been organized in Chicago to sing choral work, and mem- 
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orable performances are anticipated. Mary Ann Kaufman, 
of Chicago, has been engaged to sing the soprano solo role. 
Parectr Encacep sy Busn Conservatory. 
Kenneth M. Bradley, president of the Bush Conserva- 
tory, announces the engagement of Attelio Parelli as direc- 
tor of the School of Opera. It is the intention of the 
Bush Conservatory to conduct the school of opera along 
the most practical lines, and they are indeed fortunate in 
securing the services of Signor Parelli, for there are few 
so well equipped as he in this particular line of work. He 
was formerly associated with La Scala, Milan. His first 
American engagement was with the Manhattan Grand Op- 
era Company, of New York, and since the organization 
of ihe Chicago Grand Opera Company he has been identi- 
fied with that organization as conductor. Among Signor 
Parelli’s compositions are the operas, “Lovers’ Quarrel,” 
“Hermes,” “Fanfrilla.”. Among his songs are, “April 
Odors Were Sweet,” “Innovation to Venus,” “'Neath the 
Southern Moon,” “Down the Vale,” “Farewell,” “One 
Happy Morning Waits,” etc. 
Seconp Popucar CoNceRt. 


The second of the series of popular concerts given by 
the Chicago Symphony Orchestra under the direction of 
Frederick Stock, brought out a large audience to Orches- 
tra Hall last Thursday evening, December 3. Mr. Stock 
arranged a program well suited to popularize symphonic 
music. The program consisted of the Goldmark overture 
“Sakuntala,” two movements from symphony No. 4, F 
minor, by Tschaikowsky; “Scene Religieuse,” from suite 
“Les Erinnyes,” by Massenet, with cello obligato by B. 
Steindel; Grieg’s suite “Peer Gynt,” overture to “Donna 
Diana,” by Reznicek; grand valse “Grand Pas de Fiances,” 
from suite “Ruses d'Amour,” by Glazounow ; the Coleridge- 
Taylor rhapsodic negro dance, “The Bamboula,” and the 
“Hungarian Rhapsody, by Liszt, No. 12. The next popular 
concert will take place on January >. 

Avice Zepprui in Monte Caro. 


Word has been received from Monte Carlo, where, on 
Sunday afternoon, November 15, Alice Zeppilli appeared 
in a concert given at the Cercle des Etrangers for the bene- 
fit of the Red Cross. Among her hearers were the Prin- 
cess of Monaco, the different consuls and the Diplomatic 
Corps. 


BLACKSTONE MusicaLe Postponep. 


Owing to rearrangements with the Musical League of 
America, the concert scheduled for Monday morning, De- 
cember 7, will be postponed and the next musicale will be 
given on Monday afternoon, December 21, at 3.30. In re- 
sponse to an insis‘ent demand from many lovers of music 
whose Monday morning standing engagements precludes 
their attendance at eleven o'clock, the concerts have been 
changed to 3.30. A witty Chicago manager stated that 
Monday was wash day and a very poor day to give con- 
certs in the morning. The same manager added that eleven 
o'clock was too early for many ladies to be up and about, 
more so to be downtown at such an early hour in the day, 
and probably the change of time will bring larger attend- 
ance than that registered since the inauguration of the 
Blackstone musicales this season. 

The rearranged program for Monday afternoon will be 
furnished by Nicolai Sokoloff, violinist; Greta Torpadie 
(in costume), soprano, and Robert Gottschalk. The Black- 
stone Musicales management has announced that the sur- 
plus above expenses goes to the United Charities of Chi- 
cago. 

Tirrin MUSICALE. 

At the Tiffin musicale, which took place at the Congress 
Hotel last Monday morning, November 30, Cora Kempre 
substituted for Jeanne Gerville-Réache. The substitution 
was unfortunate. Albert Spalding, the other soloist, scored 
a huge and well deserved success. 


Wenvett Heicnton in CHICAGO. 


Wendell Heighton, the indefatigable manager of the 
Minneapolis Symphony Orchestra, was again in Chicago 
during the week and was one of the visitors to the Chicago 
office. Mr. Heighton gave the information that this year 
the Minneapolis Orchestra's Chicago concert would take 
place on Sunday afternoon, February 28, at the Auditorium 
Theatre. Mr. Heighton was in the best of health and hu- 
mor, as he had just closed a guarantee contract for the ap- 
pearance of the Minneapolis Orchestra in St. Louis, also 
in Des Moines, Ia. The dates for the spring tour of the 
Minneapolis Orchestra will soon be published in the Mu- 
sicaL Courter and will show once more how great the de- 
mand for the orchestra from the Northwest is all through 
the country, thus proving that good material, a genial con- 
ductor and an astute business manager are the rudiments 
necessary to make an orchestral association successful. 


Cuicaco SympHony Orcnestra Concert. 


The first part of the concert this week, on Friday after- 
noon and Saturday evening, December 4 and 5, brought 
out the second “Leonore” overture, by Beethoven, the 
Mozart serenade, in B flat major, for woodwind instru- 
ments and horns, and the concerto for cello, by Haydn, its 


solo part being played by Emmeran Stoeber, second cellist 
of the orchestras” The soloist at this, his debut, left much 
to be desired as a cello virtuoso. Since the beginning of 
the season Mr. Stoeber’s work at the first desk has beea 
excellent and much was expected from him. It is there- 
fore with regret that his unsuccessful appearance has to 
be registered. After the intermission the Tschaikow:ky 
fifth symphony was superbly rendered by the orchestra 
It may be added that the other symphonic numbers wev« 
beautifully given, and again Mr. Stock was the bright s.a 
of the concert. 
Curcaco Nores. 


Clarence Stroupe, of the Bergey Chicago Opera School 
presented his pupil, Leona Hay, pianist, assisted by George 
Simons, tenor (pupil of Mr. Bergey), in a recital at the 
Bergey studios last Friday evening. 

Lucille Stevenson has just been engaged for two concerts 
in Winnipeg, Canada, January 4 and 5. On the first night 
she will sing in “The Messiah.” Miss Stevenson will also 
be the soloist with the Minneapolis Symphony Orchestra at 
Winona, Minn., on February 16. 

A musicale was given on Saturday evening, November 
Ill., of Mae Middleton 


The hostess, who is a vocalist of no small 


21, at the residence, in Wilmette, 
Colley, soprano. 
attainment, furnished part of the 
sisted by Carol Robinson, pianist, and Dr, Frederick Clark, 


program and was as- 
baritone. 

On Sunday 
third season, of the Sinai Orchestra, will be given at Sinai 


evening, December 6, the fourth concert 


Temple, with Carol Robinson, pianist, as soloist. As usual 
Arthur Dunham will both conduct the orchestra and play 
an organ solo. 
Violet 
Bourne, pupil of Julie Rive-King, assisted by Claire Hart 
Bush 
Conservatory Recital Hall, Friday evening, December 11 
Next Sunday afternoon, at 3 o'clock, Willard Flint, th 
oratorio singer, who is engaged for the tenth successive 
year with the Handel and Haydn Society, of Boston, will 


The Bush Conservatory announces a recital by 


tenor, pupil of David Baxter, to take place at the 


program of German and other selected concert 


numbers, assisted by Jessie M. Hamilton, soprano 


give a 
who 
will offer a program consisting chiefly of works of modern 
French composers. 

The Glenn Dillard held 
Saturday at the Gunn Studios, was one of the most in‘er 
esting this year. 
divided into two sections, the ensemble class, which con 


Gunn interpretation class last 


The class has grown so that it has been 


sists of a string quintet and the solo class. Agnes Leist 
Beebe was the soloist for the piano class, and gave a num 
ber of beautiful selections. One of the most 
incidents of the afternoon was a try out of children solo 
Little 


year-old pianist, though he learned only an 


interesting 


ists before a manager. Joseph Corey, the eleven 


hour before 
that he was to appear before a manager, played six solos 
renit 


with such artistry and finish that he secured an engage 


at once. At the class next Saturday, there will be a group 


of piano selections played by Earnes: Bacon, Jacob Fischer 
Mildred Devine, and Ebbe Noer. Raoul S 
tone, late of the Paris Grand Opera, will give a group of 


Hoskins 
Glenn Dillard Gunn gave a lecture recital at Winona 


Bonnano, bari 


songs, and the soprano, Jeanette | will sing 
also. 
Minnesota, Tuesday evening, December 2 
will give 
Edo 
ardo Sacerdote will have charge of the production, and 
the divertissement will enlist the services of 
bers of the College School of Ballet. The 
from “Traviata” and “Carmen” will be given 
Carl Friedberg, pianist, will be heard for th« 


The School of Opera, Chicago Musical College 
a performance December 12 in the Ziegfeld Theatre. 
four mem 
§CC ond acts 
first time 
December 


Wigh 


in Chicago in a recital next Sunday afternoon 
13, at the Illinois Theatre, under the direction of ! 
Neumann. 

Marcella 
Chicago this season in song recital at Orchestra Hall, Sun 
Wight 
Sembrich did not come to America this 


Sembrich will make her only appearance in 
day afternoon, January 3, under the direction of F 
Neumann. Mme 
year to make an extended tour, but to live quietly in New 
York City. 
two in New York City, and one in Chicago, for which she 
Frank 


She will, however, give one recital in Boston 
has prepared a very attractive program. LaForge 
again will be the accompanist. 

On Thursday evening, December 3, Theodora Sturkow 
Ryder, pianist, was heard in recital at the Claypool Hote! 
Indianapolis, Ind., at one of the series of concerts given b 
Ora B. Talbot. 

Last Saturday afternoon, at Kimball Hall, voice pupil 
of Karleton Hackett, violin pupils, of Adolf Weidig 
piano students of Silvio Scionti were heard in recital 


Over cight hundred were present 


and 


Celéne Loveland, pianist, is booked to appcar next week 
in Dekalb, I11.; Janesville. Wis., and Davenport. la 

Adolf Weidig gave the first of a series of three lectur 
on “The Development of Chamber Music,” last Saturday 
at Kimball Hall. The lecture, which was of extreme in 
terest, was followed by a delightful program of musical 
illustrations embracing the earliest efforts in 
music. 

Herbert Butler's Ensemble Class will give a recital at 
Kimball Hall, Saturday afternoon, December 12. 


chamber 


Augusta Cottlow’s Interrupted Tour. 


Augusta Cottlow, the American pianist, whose Euro- 
pean tour of last season won such pronounced favor for 
her, was heavily booked for this season, in the principal 
Holland and Bel- 
gium, but on account of the war, a continuous tour was 
Miss Cot‘low 
land in the had 
cities where she had appeared last season, including sev 


cities of Germany, Austria, Russia, 


rendered impossible was to play in Eng- 


spring, and many return dates in the 


Among the cities 
Dusseldorf, Nu 
Peters- 


eral important orchestral engagements 
booked Berlin, 
remberg, Frankfurt, Munich, Vienna, Prague, St 


Warsaw 


were Leipsic, Hamburg 


burg, Moscow, Riga, Brussels, Amsterdam and 


the Hague. 


Another Endorsement of Rummel’s Art. 


Kreisler 
given by a 
Mor se 


minor 


Fritz Kreisler and Mrs were among the guests 


present at a musicale member of 
New York Society Mr 


linist, played the 


prominent 


Rummel, the young vio 


Bruch G concerto and several of 


Fritz Kreisler’s adaptations of the old masters Mr 


Rummel’s art 
had 


Kreisler expressed his high approval of Mr 

thanked 

given him 
Mr. Rummel 


I Jecember 


and him several times for the pleasure he 


leaves for an extended Southern tour in 


Preyer Artist-Pupil in Baltimore. 


Elizabeth Katzenstein, soprano, sang in a joint recital 


tenor, in Baltimore, on 
New York debut 
teacher, Caroll Badham 
New York 


with George Castell, the Russian 
Mrs 


in the 


December 6. Katzenstein made her 


at a musicale studio of het 


Preyer, two weeks ago, and will sing again in 


on December 12 in a program of Russian songs 


Marie Morissey at Waterbury. 


was so enthusiastic 
Acolian Hall, New 
Waterbury, Conn 
accompanist in an interesting pro 
1 pupil of Dudley Buck, the New 


Marie Morissey, the contralto, who 
ally 

York 
Elsie 
gram 


York 


received at her recent recital in 


will sing on December 13, at 


Cowen will be het 
Mrs. Morissey is 


vocal teacher 


Jerome Uhl’s Recital. 


Uhl, bas 
York, Tuesday 
studied abroad for 


Jerome baritone, will give a recital at Aeolian 
Hall, New 
Mr. Uhl 


sang in concert and opera it 


afternoon, January ¢ 


many years and afterward 


France, Germany and Italy 











Chere is an improvement in the soft pedal 
of the Kranich & Bach grands found in no 
other. In ordinary grands it is impossible to 
secure a uniform reduction of volume 
throughout the pressing the soft 
pedal, because the shifting key-board effects 
no change in the extreme bass whatsoever, re 
duces the volume one-half in another, and one 
third in the treble The famous 
TONK (soft) Pedal in Kranich & Bach 
grands affects every note in the scale IN 
EXACTLY THE SAME PROPORTION 
Examine this wonderful departure and try the 
effects possible. 

KRANICH & BACH, New York 


Send for catalogue describing this inventicn 


tone 


scale when 


ISO) 














MUSICAL COURIER 











BOSTON CONCERTS AND RECITALS. 


A Week of Considerable Musical Activity Is Recorded—Big Chorus of Colored People 
Sings Southern Melodies— Notes. 


d Boylsten Road, Fenway, } 

Boston, Mass., December 4, 1914 
; local musical offerings were fittingly ushered 
McCormack’s concert on Sunday afternoon, 
Hall. The this 
McCormack records here and 
available 
the 


was for sale on 


at Symphony audience on 


all previous 


ne square toot of space vacant 


at sale was closed on Saturday be 


standing room only 
were as many persons turned away as 


he hall 


nised te 


md time, Manager Charles 
McCormack concert 


a sect 
bring the 
for a two nights’ engagement late in 
gram last Sunday represented Mascagni, 

Cadman, Schneider, Taylor and 
their hearing as usual and a 
Donald 
stralian v played “Medita- 
hon Re Kreisler; an 
on the G string by Bach, and 


s had 
ores were granted. 
iolinist, 


frective ene 


smarin,” by 
10, an all 


Edwin Schneider very capably officiated 


Friepperc’s PIANO RecITAL 


ought to Boston Carl Friedberg, the 


ital appearance in the city. Jordan 


sudience that extended hearty greet 
bout whom they had heard so much. 


well state that 


audience at 


apparently there was not a 


person in the the conclusion of 


Carl Friedberg won a signal success and his 











OF EXCEPTIONAL VALUE 
AS CHRISTMAS GIFTS 


By JAMES H,. ROGERS 
Five Quatrains from the Rubaiyat 
of Omar Khayyam 


High and Medium Voice 





! fluent, his har 


economy eans to pro 
These songs 


h t " 


ar 


Price, each, $1.25 postpaid 
By WILMOT LEMONT : 
Dream Pictures 


Op. 6. Price, $1.25 postpaid. 
e t ‘ ] ire to play 
I er t f the 

king the 


and a 
printing art, 
collection a 


“Destined to be the most successful suite since WATER 
SCENES Masical Courier. 


By BRUNO HUHN 
Love’s Triumph 


A Cycle of Five Songs. High and Low Voice 
\ ul « t f Mr. Huhn’s music adds the 
tion ft ntelligent singers 
‘Those whe look for real songs. which are not only good 
music but vocally effective, will raise a pasan of praise when 
they examine this work Masical America. 


Price, each, $1.25 postpaid 
By F. MORRIS CLASS 
Five Vignettes for the Piano 
Op. 7. Price, $1.00 postpaid 


nt for 


‘ nterpretation and 
Hand nely 


printed with fine 


Truly exquisite, with a flavor and fragrance}that make a 
most subtle appeal. | am going to put them on a program 
December lith.-Leslie Hodgson. 


By DEEMS TAYLOR 
The Highwayman 


and wf 
(three 


women's voices 
ot Al aaah 75 cents postpaid 


An emphatic and resounding success.” — Musical Courier. 


VOCAL SCORES 
Bizet’s Carmen 
$2.00 postpaid 
I P Hale 


Last w 1 in music type 


NEW EDITIONS 
Gounod’s Faust 


$1.50 postpaid 


“graphy.” 
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Send for Musical Gift Books Circular. It is free } 


OLIVER DITSON COMPANY, 150 Tremont St., 


Boston. Chas. H. Ditson & Co., 10 E. 34th St., New York 





reappearance in Boston will be welcomed. The program 
contained the E major “Sarabande,” by Rameau; E major 
sonata, by Beethoven; Schumann’s symphonic etudes, E 
flat intermezzo and E flat major rhapsody by Brahms, a 
Schubert impromptu, and a Chopin group. 

GABRILOWITSCH Assists QUARTET. 

Ossip Gabrilowitsch, the Russian pianist, assisted the 
iXneisel Quartet at Steinert Hall on Tuesday evening, De- 
cember 1. The program was as follows: Quartet, A major, 
fer violin, viola, violoncello and piano, op. 7, Daniel 
Gregory Mason (first time); quartet, D minor, op. 34, 
Dvorak; quartet for violin, viola, violoncello and piano, op. 
25, Brahms. 

Covorep Sincers Hearn, 

Chere was an unusual entertainment at Symphony Hall 
last Sunday evening in the form of a Folksong Festival, 
in which two hundred colored singers took part. Mme. E, 
Azalia Hackley, director and manager of the Hackley 
Normal Vocal Institute in Chicago, was in charge of the 
affair and she deserves much credit for the splendid re- 
sults she attained with the large chorus. The selections 
comprised many of the typical Southern melodies, and the 
effect was most pleasing. The ensemble was splendid and 
one was agreeably surprised at the richness of vocal qual- 
ity in evidence throughout the performance. Nathaniel 
Dett, a pianist, and also a composer of some note, was 
heard in his own compositions. The young man is an 
accomplished player and possesses much talent for com- 
position. His numbers were interesting and displayed 
much sympathy for the South land. Clarence White, vio- 
linist, played the “Gypsy Song,” and an African dance, by 
Coleridge-Taylor, and a short berceuse of his own com- 
position. Mme. Hackley is known throughout the United 
States for her interest in and devotion to the cause of 
musical education for the colored race. She believes that 
“the proper study of voice culture will help children spirit- 
morally and physically, through control of the will 
power, the emotions and the muscles; that this study will 
also cause a general knowledge of other thoughtful re- 
fining studies. She believes that because the negro is 
vocally gifted that much of the time spent upon technical 
training could be spent in directing him toward the ap- 
preciation of the beautiful in nature, art, poetry, literature 
and the study of psychology and kindred subjects which 
would cultivate his observation, thought, taste, will power, 
etc.” Mme. Hackley travels about the country and de- 
votes her time and efforts to the free training of these 
choral associations which she also forms herself. 


ually, 


large 
Daucroze Metnop tn Boston. 

The Jacques Daleroze method for training in sense of 
rhythm for gymnastics, for the dance and for the general 
discipline of bodily and mental motion, has made its way 
into Boston recently. Miss Longy, daughter of the first 
oboe player of the Boston Symphony Orchestra, is now 
teaching them here as a result of her studies with Jean 
Udine, who was a pupil of Daleroze. On Saturday morn- 
ing of this week, Mr. de Montoliu, a graduate of the Dal- 
which is located near Dresden, will give 
of the method at Jordan hall. 


croze school, 
“demonstrations” 
ZoeELLNER Quartet CONCERT. 

The Zoellner Quartet was heard here on Thursday night, 
December 3, at Steinert Hall in a program containing two 
numbers that had never been played here before, the “Ro- 
Serenade,” by Jan Brandts-Buys, and a quartet 
in D by Samazeuilh, the Parisian composer. A 
third number was the Beethoven quartet, op. 18, No. 2. 
The Zoellner Quartet is indeed a novel group of artists, 
as it is composed of father, daughter and two sons. It was 
a very exacting program that they chose for this Boston 
appearance, and much credit is due them for the success 
attained. The demand far the Zoellners is large. Since 
the starting of their present tour on September 30, over 
sixty-five engagements have been filled, and the present 
week has seen the fulfillment of five engagements and a 
final one is to come this Saturday night, when they play 
at Wellesley College as one of the concert series attractions 
which the school is conducting this season. 


mantische 
Gustave 


A Fuiure Recrrat. 
Julie Petersen, flutist, gave a concert at Jordan Hall on 
December 3. Miss Petersen is a na- 


Thursday evening, 


tive of Copenhagen and has appeared with success in the 
principal European cities. Her Boston recital was a novel 
attraction, for not in many years has there been heard 
locally a concert of this type. She proved her virtuosity in 
amazing manner and many new feats in flute technic came 
to the ears of most of us who are not any too well ac- 
quainted with the innate possibilities of the instrument. 
Surprising, aside from the technical feature, was the real 
artistry the soloist displayed in her many interesting in- 
terpretations. 


Boston Nores 


Julia Culp has postponed her rec’sal announced for this 
Saturday afternoon in Jordan Hall, owing to a cold. The 
date is now fixed for Saturday, january 16. 

Ossip Gabrilowitsch will be heard in recital, assisted by 
his wife, Clara Clemens Gabrilcwitsch, contralto, on Sat- 
urday afternoon, December 12, in Jordan Hall. 

Mme. Gerville-Réache is the attraction for the fourth 
Boston Music School Settlement concert, which will be 
given this Sunday afternoon at the Boston Theatre. Mme. 
Réache is well remembered here by her impersonation of 
La Navarraise in Massenet’s opera at the Boston Theatre, 
and her superb Delilah at the Boston Opera House. The 
Hoffmann Quartet will assist. 

Fritz Kreisler will be here for a recital in Symphony 
Hall, Sunday afternoon, December 13. Vicror WINTON. 





Boston Hails Tina Lerner as 
Heir to de Pachmann. 


H. T. Parker, distinguished critic of the Boston Evening 
Transcript, paid an enthusiastic tribute to Tina Lerner’s 
art on her Boston reappearance, November 22, as follows: 


In more senses than one Tina Lerner seems the heir to De Pach- 
mann. Scarcely another pianist, since Mr. de Pachmann left the 
stage, can summon a tone so slender and sweet, so gravely young 
and warm, so light and bright, so limpid, smooth and even, so sensi- 
tive to every modulation of the engraved page of the enkindled 
imagination, so transparent, yet so subtly shaded, so persuasively 
the voice of old elegance, of old bravura, and of the intimate lyric 
voice and the stirred lyric feeling that outlasts hulking and grubling 
Time. No wonder that the piano gives up the finer secrets of its 
tone to such caressing. (Advertisement. ) 


Von Ende School Announcements. 


The Von Ende School of Music has issued cards of invi- 
tation embracing the following musical events of the next 
ten days: Friday evening, December 11, advanced students’ 
recital; Friday evening, December 18; advanced students’ 
recital; Saturday afternoon, December 19, children’s mat- 
inee, 3 o'clock, 44 West Eighty-fifth street, New York 
City. 








Evan Williams Sings in Sacramento. 


Evan Williams appeared as soloist at the 368th recital of 
the Saturday Club, of Sacramento, Cal., on November 12, 
in the Clunie Theatre. He sang a varied program, including 
works by Handel, Schubert, Haydn, Cadman, Cowen, etc., 
and scored a tremendous success. He was accompanied 
by his son, Vernon Williams. 
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Dull Boston Symphony Concerts. 


It is not the customary thing to speak“of Boston Sym- 
phony Orchestra concerts as being dull, but those of Thurs- 
day evening, December 3, and Saturday afternoon, De- 
cember 5, at Carnegie Hall, were in every sense of the 
words monotonous and boresome. 

The ordeal began on Thursday with Sibelius’ fourth 
symphony, a work which because of its drab colors, lack 
of variety in orchestration, and dearth of melodic ideas, 
worked on the listener like a soporific. 


wearisome and empty length with such fatal effect on the 


It dragged its 


writer of these lines that he finally found it hard to keep 
awake, while the orchestra droned, and toiled, and heaved, 
and mumbled, and prolixed. A more thoroughly uninter 
esting work has not been heard here for many a season, 
and the conductor seemed to feel the lack of appreciation 
on the part of the audience, for long before the finish of 
the symphony his energy and responsiveness diminished 
Sibelius has done some notable writing for 
fourth 


perceptibly. 


orchestra, but it is not to be found in his sym- 


phony. 
Von Recznicek’s “Schlehmil,” a 
depicting “the life of a modern man pursued by misfortune, 


he conflict between his ideal 


“symphonic biography,” 


who goes to destruction in t 
and his material existence,” came after the Sibelius sym- 
phony, and far from clearing away the dissatisfaction left 
This “Schlehmil” 
is a composition written in that Straussian manner which 


by that piece served only to intensify it. 


has been recognized as being among his most crassly mod 
ern symphonic productions, and it bears such striking re- 
lationship to the “Sinfonia Domestica” at times that one 
is ied to think of Von 
anxious to show his renowned contemporary how easy it 
in the 


Recznicek as a musical satirist, 


is to imitate him and even to go him one better 
way of harmonic incongruity, rhythmic license, and un- 
bridled noise. There are moments of lyric beauty in 
“Schlehmil” consisting chiefly of diatonic oases in the des- 
ert of discord and at all times the work is orchestrated 
with virtuoso disregard of the conventions as we knew 
them before Strauss. Many clever touches spring up in 
the Von Recznicek score, but as a whole it lacks in direct- 
ness of purpose, in logical sequence, and in purely musical 
stimulativeness. It is “interesting” music, but it does not 
warm the cockles of the heart, and coming after the Sibe- 
lius disaster, it sounded doubly uninspired and futile. 

Theodore Spiering !ed Von Recznicek’s “Der Sieger” at 
a Berlin concert a year ago and he speaks very highly of 
it. The work should be heard here, if for no other rea- 
son than to give the composer a chance to score the hit 
which he did not register with “Schlehmil.” It is not nec- 
essary to go at length into the “program” of that opus. 
Charpentier used the same idea—too big a one for any 
art form except literature—in his oratorio-opera, “Julien.” 
Scheinpflug’s “Overture to a Comedy by Shakespeare” con- 
cluded lamely a program which for injudicious selection 
and unskillful arrangement hardly could have been out- 
done. 

On Saturday afternoon, Strauss’ “Aus Italien” did not 
start off matters much better, for it is an exceedingly long 
winded affair and while provided with fascinating episodes 
here and there is spun out so thinly as regards tunefulness 
and sincere musical expression that the fancy of the auditor 
is not held captive unintermittently and his emotions are 
stirred only for an instant or two. Strauss seemed to be 
groping in “Aus Italien” for that orchestral technic which 
he found fully in his later symphonic poems 

The Ropartz symphony, his fourth, was heard here re 
cently at a Philharmonic concert, and it must be said that 
the Boston players last Saturday brought out no features 
of the music left unrevealed by our own organization. As 
the Musicat Coverrer wrote then, Ropartz is an accom- 
plished and facile writer who stands midway between the 
classical and the modern schools. The second hearing of 
his C major symphony confirms the impression that he is 
furthermore a sincere and high minded composer, not 
blessed with a large store of melody 
faculty of scoring smoothly and lending all his measures 


but gifted with the 
distinction and in‘erest. His symphony is in one move- 
ment, which makes it appear unduly long in view of its lack 
of characterization and grip 

Beethoven’s “Egmont” overture was the one unassail- 
able feature of the two programs. It sounded new when 
compared to the admitted novelties 


Boston Symphony Brooklyn Concert. 





Brooklyn was treated to an unusually attractive program 
by the Boston Symphony Orchestra at its concert in the 
Academy of Music on Friday evening, December 4. The 
first number was the symphonic fantasy, “From Italy,” op 
16, by Richard Strauss, wri‘ten at a time when this com 
poser retained all of his youthful enthusiasm and still had 
a feeling for melody. It was wonderfully well played by 
Dr. Karl Muck and his men. The other orchestra number 








was the Beethoven “Egmont” overture, which Dr, Muck 
took at a surprisingly slow tempo. 

the evening was Harold 
played the Beethoven concerto in G major. 


The soloist of Bauer, who 





Philharmonic Sunday Offering. 


An uncommonly attractive program was that presented 
at Carnegie Hall last Sunday afternoon, December 6, by 
the Philharmonic Society, with Carl Friedberg as the as- 
sisting soloist. The scheme comprised MacDowell’s “In- 


dian Suite,” Schumann's piano concerto, Strauss’ “Don 
Juan,” Tschaikowsky’s “Italian Caprice,” and Rubinstein’s 
ballet the 


Sunday and in 


“Feramors” music. It was sort of program 


desired by concert goers consequence a 
very large audience crowded the spacious hall and showed 
exceptional responsiveness in the way of applause and fa 
kind of a 


remarked one lis- 


vorable comment. “Occasionally this concert 


should be given by all she orchestras,” 
tener near the Musica. Courter man; “it makes ten new 
subscription converts to the cause of good music, whereas 
programs like those heard here from the Boston Symphony 
last week cause ten subscription recruits to orchestral 
courses to become renegades,” The Sunday concerts of the 
Philharmonic New York what the 


Tuesday popular concerts of the Berlin Philharmonic are 


now are to famous 


to the German capital. It is a capital idea to separate the 
severely classical series of our local orchestra from the 
amiable course meant to be chiefly entertaining. 
MacDowell’s Suite” had an eloquent reading, 
full of poetry and color. Strauss’ “Don Juan,” that full 
blooded, joyously riotous score, reflected all the requisite 
In the “Italian 
brilliancy and dash were 


“Indian 


tonal opulence and orchestral 


he “Feramors,” 


passion, 
Caprice” and t 
the chief characteris‘ics displayed by the virtuoso bana, 
and needless to state, the reception accorded those pieces 
approached the frenetic. It was an afternoon of exhilar- 
ating orchestral enjoyment 

Carl Friedberg gave lovely voice to the Schumann con 
certo, projecting into it all the lyricism which the imagina 
tive pages contain, sounding its melodies with a finely 
rounded mellow tone, and tracing its filigree passage work 
with delicate fingers accurately and fleetly driven. It was 
the interpretation and the technical performance of a thor- 
ough artist nature, and as such it made a deep impression 
on the hearers, who took Friedberg to their hearts in un 
mistakable fashion. It is to be hoped that he will give 
us much Schumann at his next New York recital, for this 


new pianist is a Schumann reader par excellence 


School of Music 388th Concert. 
The 388th concert of the New York School of Music 
Arts (Ralfe Leech Sterner, director), at Carnegic 
Chamber Music Hall, New York, 
showed the good work done at this institution in vocal 


and 
December 2, again 
piano and violin teaching. Beginning promptly, a concert 
of twenty-one numbers, mostly vocal music, pupils of Mr 
Sterner, was past within an hour and a half, serving to 
bring forward young people in solos, duets, etc., some of 
whom have been praised in the columns of the Musica 
Audi 


The ease of singing 


Courter, following appearances at the Wanamaker 
torium and other leading public halls 
breath control, distinct enunciation, the appropriate facial 
natural beauty of voice 


expression of the singers, their 


the correct stage carriage, all this shows that Mr. Sterner 
and his capable aides go into the business of teaching in 
its manifold details, earnestly and with fine success 

The pianists, too, were players of unusual ability, com 
bining advanced technic with clean-cut phrasing and un 
the intellectual 


good tone and precocious talents, and a very attentive au 


derstanding of Two violinists showed 


dience heard the various numbers with marked expres 
sions of pleasure. The names of the participants follow 
Marguerite Claghorn, Mildred van Zandt, Ramee Rivas 
Belle McKinlay, Eleanor Fields, Harriette Gesas, Nellie 
Collins, Jenness Jones, Blanche Kelley, Florence Brusche 
Elsie Schoenfeld, Marguerite Zacharias, Mildred Waite 
Emma Hamilton, Rae H. Coelho, Maroc, Louis 
Ferraro and Andrew Martin 

Helen Wolverton 


sympathy 


Frederic 


played piano accompaniments with 


R. E. Johnston for Baltimore Musicales. 


Beginning Friday, January 15, a series of morning mu 
sicales will be inaugurated at the Biltmore Hotel, New 
York, under the management of R. E. Johnston 

Negotiations are now pending for the engagement of 
artists of international fame. 

The large ballroom on the twenty-second floor of the 
tiltmore Hotel will be set aside for these musicales, which 


will take place at 11.30 in the forenoon 


“May I read you my new Christmas poem?” 
“Yes, if you'll let me play you my new Christmas can- 
tata.”"—Fliegende Blatter. 





CONCERT RECORD OF -COMPOSI- 
TIONS BY SOME OF OUR BEST- 
KNOWN AMERICAN 
COMPOSERS. 




















Songs. 
Marion Bauer 
Youth ¢ es Dancing O’er the Meadows, 
Constance Purdy, New York 
Yor Comes Dancing O'« e¢ Meadows Lucy Gates, New York 
A Littl Lane Gustaf Bergman, New York 
A Little Lane Mrs. John R. Stites, Minneapolis 
Only Thee and M Marie Morrisey, New York 
f Thee and Me Gustaf Bergman, New York 
of Thee and Me Lucy Gates, New York 
ly of Thee and Me Lilian Birmingham, New York 
nly of Thee and Me Mrs. John R. Stites, Minneapolis 
The Red Man's Requier Reed Miller, Syracuse 
Send Me a Drear May Dearborn Schwab, New York 
Star Trysts Thomas ( Summit, N. ] 
Gena Branscombe 
Hail, ¥Y Tyme of H yes R. Norman Jolliffe, New York 
rhe Morning Wir Marie Stapleton Murray, New York 
The Morning Wind Josephine Olsen, Spokane 
The Morning Wir Mrs. C. FP. McCoy, Trenton, N. ] 
The M « Wind Lillian W wright, N Andover, Mass 
The M ne Wir (tr tw et I nto Conservatory 
A Lovely Maiden R x M e¢ 5. Murray, New York 
\ Lovely Maiden R x Mrs. John R. Stites, Minneapolis 
There Was a King of I « (from “A Lute of Jade”), 
Percy Hemus, New York 
Laughter Wears a Lilied Gown (duet for soprano and baritone 
Mar S. Murray and R. Norman Jolliffe, New York 
Margaret R. Lang 
An Irish Love Song Lilian Sullivan, New York 
An Irish Love Sone Cyr Wimpenny, Trenton, N. J 
An Irish Mother's Lullaby W s Rucker, Osage, Ta 
Day Is Gone M M tte, Berkeley, Cal 
Arcadic Isaac Hart, Trenton, N. ] 
Ghosts Wilham Howland, Detroit 
Edna Rosalind Park 
There Was a Bonnie Las Percy Hemus, New York 
How Long and Dreary Is the Night Percy Hemus, New York 
A Memory Isaac Hart, Trenton, N. J 
A Men Mra. Tobn R. Stite Minneapolis 
Ward-Stephens 
Be Ye in Lev wit Ar R. N Jolliffe, New York 
Be Ye in Love w Ay t l W. Seyt r, Hoboken, N. 7 
iow sf Tre I ence Hinkle New York 
S er-time I s Db New York 
The Rove Cus A. J. Burg I t Nw OY 
S. Coleridge-Taylor. 
Life and Dea john Met uck, New York 
Life and Deat I Hinkle, New York 
An Explanation John McCormack 
Piano. 
Mrs. H. H. A. Beach 
». s4, N Scot Legend Walte 
” 4, N ( ¢ tastiq Elime 
' . Varia on B The Ww 
ip. 6s, N I Fé« a For 
M S el-T 
Op. 6, No. 4, Sous les Etoiles Clara He 
Arthur Foote 
OF _ Nn t, Pre ec and Fugue in D 
I ra S w-Ryder, Chicag 
On «. N ri ) 
M Ss | Canheld, V ( 
Or N I i 1 alone 
I s Sturkow Ryder, ( K 
iy } I (Af 
k I I “, > 
, Né. 4, 1 
Harr { WwW te ce, Mar N. H 
Edward MacDowell 
be. 17, No. 2, W Teresa ( New York 
Op. 17, N W ) M w York 
ip. 36, Etude d ' | } K S I 
Op. 36, Etude de Con M e fk t 
(ip. 37, No. 1, ‘ Lut leresa { et i 
Of ay, N z. D li leresa Car Bostor 
in N " , A Teresa Carre Bostor 
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Christine Levin In West Virginia. 


hristine Levin, contralto, gave a recital before a large 
ience at the Grand Opera House, Fairmont, W. Va., 
ember 18. Her program showed much variety, includ- 
rks by Schubert, Brahms, Bruneau, Massenet, Koem- 
Carpenter, etc. Such artists and organizations as 
Macmillen, Mischa Elman, the Zollner Quartet, 
well, Grace Hall Riheldaffer and others of equal 
uppeared there Miss Levin was presented 
Martin, musical director of the State Normal 
ho left immediately after the concert to take up 
,osition with the Normal College of Miami Uni- 

Ohio 
Times says: “Miss Levin’s program was 
into four parts, the first two parts consisting of 
and German songs and arias, the third part being a 


also 


Oxford 


Fairmont 


f old folksongs, including one number by a modern 


ind the fourth part being made up entirely of 
mpositions 

vin is the possessor of a voice of good quality, 
Her interpretations 
various moods rep- 


he has under fine control. 
a perfect understanding of the 
She was particularly effective 


American songs. 


on her program 


folksongs and modern 


The accompaniments, played by Jessie Renshawe, 


especial mention.” 


Sundelius Activities. 


appearances booked for Mari: 
Gertrude F. Cowen, are: Solo- 
Albany, N. Y., December 
soston Cecilia Society, Jan- 


Among the more recent 


Sundelius, the soprano, by 
Mendelssohn Club, 
with the 
addition to the comprehensive list of 
and her creating of the soprano 
“Joan of Are,” to be sung for the first time 
Hall, by the Oratorio Society of 
ouis Koemmenich, conductor, will keep this 
until the first week in July, fol- 
Minneapolis Symphony Or- 


with the 
1 an appearance 
This, in 


ready filled, 
urnegie 


ily engaged 
ong tour with the 
April until June, and her appearance as lead- 
it the Swedish Singing Festival in San Fran- 
to 2 
1914, to June 28, 1915, 
October 18, Chicago, 
joint recital ; 
with the Fort- 
November 10, 
and 14, 
November 23, soloist 
Dobbs Ferry, 
Albany; De- 
Tufts College, Massa- 
private 


gs trom September I, 


september 1, Syracuse; 
al Club 


level ind 


October 25, Chicago, 


matinee appearance 


November 


Minneapolis ; 
November 13 


(ourse: solo- 


mphony Orchestra; 


Orchestra; December 3, 


New Haven; December 9, 


December 


iceton ; 


ember 17, Cambridge; January 11, 
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recital in Boston; January 13, Bridgeport, Conn., recital ; 
January 20, Cambridge: January 26, Lowell Choral Soci- 
ety; March 9, soloist, Boston Symphony Orchestra; March 
15, Brockton, Woman’s Club; March 24, soloist, New York 
Oratorio Society (Louis Koemmenich, conductor), creat- 
ing the soprano role in Bossi’s “Joan of Arc,” to be sung 
first time in America in Carnegie Hall; April 11 to 
June 15, spring festival tour with the Minneapolis Sym- 
phony Orchestra; June 15 to 25, leading soprano at the 
Swedish Singing Festival to be held at San Francisco dur- 
ing the Panama-Pacific Exposition. 
Mme. Sundelius’ appearance at Lockport, N. Y., in joint 
recital with Pasquale Amato, will open the 1915-1916 con- 
cert series under Mr. van de Mark. 





AN OPEN LETTER TO SINGERS. 


By MAGARETHA KIRPAL. 


Margaretha Kirpal, the vocal teacher, of 124 West 
Thirty-fourth street, New York, and 140 Barclay street, 
Flushing, L. 1. disagrees with a recent review of two 
books on the vocal art, which appeared in a daily news- 
paper. She writes: 
years of experience as a teacher of 
to say that these two books 
under review could enly mislead 
a student. Why the everlasting 
sry about the downfall of “bel 
canto?” Bel canto, which means 
nothing more than good singing, 
still exists and always will exist 
singers, trained in the 
Anyone who has 

heard Mmes. Sembrich, Destinn, 

Hempel, Lehmann, Schumann- 

Heink, Sig. Caruso, Amato, 

Scotti and others, will testify 

to that. Poor singing teachers 

are usually the cause if pupils, 

endowed with fairly good mate- 

rial, do not learn to sing well. 

To one who knows how to point 

Photo by Hall. out every muscle activity em- 
MARGARETHA KIRPAL, ployed to obtain the final result 
Voice specialist. (the bel canto), the idea of a 
psychological method is, to say 

There is something much more tangible. The 
author says, “Pay no attention to the action of the diaphragm in 
breathing, avoid all attempts to control the breathing.” Contrary 
to this I say, pay all possible attention to the working of the dia- 
Above all, learn to control your breathing. After that, 
have your voice placed, which means nothing more than to direct 
the breath so that the best possible use is made of all the resonance 
and Only then, when these things, together with 
other countless details, have become flesh and blood with the pupil, 
can he become conscious of the sensations of a good singer. Vocal 
be spoken of until a pupil, through years of right 
training, has become an artist. Mr. thinks that singing can 
be taught chiefly by example, and lays stress on the value of listen- 


As one who has had many 


sng ng, I feel it incumbent on me 


among 


right way. 


the least, ridiculous, 


phragm 
Then, 


cavities 


poise cannot 


Benefit Concert at Aeolian Hall. 


good sized and appreciative audience attended the 
concert for the benefit of the National Red Cross and 
Night Camp Auxiliaries of the New York Throat, Nose 
and Lung Hospital, on Tuesday afternoon, December 1, at 
Aeolian Hall, New York. 

The artists who participated were Wilfrid Douthitt, bari- 
tone; Blanche Manley, soprano, and the Stanley Quartet, 
consisting of Louise MacMahan, soprano; Flora Hardie, 
contralto; Joseph Mathieu, tenor, and James Stanley, 
basso. 

Eleanor Stanley presided at the piano. The proceeds 
were large and will materially aid this worthy cause. The 
concert was under the able management of Andreas Dippel. 


op. 25. 





Pilzer-Hurwitt Recital in Brooklyn. 


A joint recital by Maximilian Pilzer, violinist, and Hen- 
rietta Hurwitt, soprano, pupil of Anne Stevenson, was 
given Sunday evening, November 29, at the Brownsville 
Institute, Brooklyn. 

Miss Hurwitt sang with glorious warmth of tone two 
groups of songs and an aria, “L’insana parola,” from 
“Aida.” For so young a singer Miss Hurwitt displays fine 
variety of expression and control. 

Mr. Pilzer’s playing was characterized by his usual 
musicianship and warmth of tone. Worthy of special 
mention were his own two compositions, berceuse and 
“Orientale,” which received enthusiastic applause. Miss 
Pilzer and Frederic Dixon were at the piano. 





“The Secret” Heard in Many Lands. 


John Prindle Scott’s song, “The Secret,” has achieved an 
international fame. Orville Harrold sang it at Hammer- 
stein’s London Opera House; William Fullerton, a Scotch 
tenor, used it on tour in the English and Scotch Provinces ; 
Martin Richardson sang it in the principal cities of Italy, 
and a program reached the composer recently showing 
that a soprano sang it in Honolulu, H. I. Among other 
prominent singers who are using this song are Lambert 
Murphy, George Harris, Jr., Joseph Matthieu, John Young, 
Harvey Hindermeyer. 





After the blatant vulgarities and banal ineptitudes of 
musical comedy, it is indeed with a sigh as of relief that 
one takes a seat for Gilbert and Sullivan once more. Gil- 
bert and Sullivan! Lamb and mint sauce were never more 
happily mated. Each dovetails into the other with such 
nice exactitude.—Australian Musical News. 





ing to good singing. In my opinion, a beginner gains absolutely no 
knowledge of voice production by listening to other singers. It is 
that he should learn to listen to himself. 
whether the tone is right. A good 
Naturalness of expression, beautiful 
and agility, coupled with greatest endurance, are 
the lasting results, if proper breath taught, and the 
muscles used in singing are trained to their utmost elasticity. 

\ circular recently issued by Mrs. Kirpal says: 

What deep breathing does for you: It makes new red blood; it 
it builds up your body. 

words. See what the deep breathing 
Give me ten minutes of your time daily 
Three years ago I was sick and 


most important, however, 
feel 


impart all this. 


He must also learn to 
teacher can 
fustained tones, 
control is 


nakes muscle tissue; 

Facts speak louder than 
system has done for me 
and it will do the same for you. 
weak. Today I am strong and healthy. 

Deep breathing is not only the underlying principle in the art of 
not only a great factor in correcting and improving your fig- 
ure, it is, secret of giving you good health, which 
goes hand in hand with keeping young. 
1s I have helped myself. 


ong, 
above all, the 


Let me help you, 


Zoellner Quartet with Montreal Club. 


In Montreal, Canada, November 26, the Zoellner Quartet 
gave a program before the Ladies’ Morning Musical Club 
which called forth this comment from the secretary-treas- 
urer of the club: 

“So insistent was the applause after both the Ivanow and 
Brandt-Buys numbers—new to many of its hearers— 
that the club rule of ‘no encores’ had to be waived, and the 
quartet charmed its audience with Glinka’s minuet and 
andante cantabile by Tschaikowsky.” 

The Zoellner Quartet was heard on this occasion in the 
Beethoven quartet, op. 18, No. 2; the Ivanow quartet, op. 


13, and the Jan Brandt-Buys “Romanische’ Serenade,” 


The management of the Strand Theatre is unusually can- 
did. It presents “Fradkin, the noted young Russian violin- 
ist. Third and last week by request.”"--New York Tribune. 
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A Mary Fisher Home Benefit Musicale. 


“To provide a home for those who have labored in lit- 
erature, art, music, education or any of the various pro- 
fessions and find themselves in old age either without funds 
or congenial surroundings” is the worthy object of the 
Mary Fisher Home Association. Mount Vernon, N. Y., is 
the location of the Mary Fisher Home—the Seabury Me- 
morial—which has been carrying on its work, under the 
unostentatious administration of a board of fifteen trus- 
tees, for the past twenty-six years. 

Mrs. G. Thurston Seabury, a well known patron of music 
and art, presented the new building to the association. 
This building is now nearly completed and is well adapted 
to the needs of twenty-six beneficiaries. 

The officers of the Mary Fisher Home Association are 
C. Arthur Speakman, president; H. C. Brinckerhoff, Mrs. 
R. T. Fowler, A. Hill Seabury, vice-presidents; Dr. W 
Stuart Woodruff, secretary; F. Irving Hull, treasurer 
Board of Trustees, class of 1914—J. H. Burton, Mrs. W. S 
Duryea, Dr. W. S. Woodruff, A. H. Seabury, Mrs. A. C 
Stoney; class of ro1rs—H. C. Brinckerhoff, H. B. Coho, 
M. D. Stiles, F. I. Hull, Mrs. R. T. Fowler; class of 19016 
Rev. J. H. Hollister, Mrs. J. H. Burton, A. T. Sweet, C. A 
Speakman. Superintendent, Mary Pease. Officers of the 
Woman's Auxiliary—Honorary president, Mrs. G. Thur- 
ston Seabury; president, Mrs. R. T. vice- 
president, Mrs. J. H. Burton; second vice-president, Mrs 
A. Wilson; third vice-president, Mrs. H. C. Jones; record- 
ing secretary, Mrs. W. S. Woodruff; corresponding secre- 
tary, Mrs. A. C. Stoney; treasurer, Mrs. C, Remington. 

A musicale was given for the benefit of the Mary Fisher 
Home at the home of Mrs. John Sands Howell, 49 West 
Eighty-ninth street, New York, Wednesday afternoon, De- 
cember 2, which was very well attended. 

This was the program: 

“Nocturne Pyreneen” (Chaminade), George Devoll and 
Edwin Isham; piano soli, andante (Beethoven) and “Kame- 
noi-Ostrow” (Rubinstein), Marie Louise Todd; soprano 
soli, all dedicated to Mme. Buckhout, “Eternity” (Oley 
Speaks), “His Valentine” (Hallett Gilberte), and “You 
and I” (Ward Stephens), Mme. Buckhout; baritone soli, 
“Le Miroir” (Gustave Ferrari) and “The Birthday” 
(Cowen), Edwin Isham; piano soli, “Arabesque” (Schu- 
mann), “Nachtstiicke”’ (Schumann) and “Valse Brillante” 
(Raff), Marie Louise Todd; tenor “Memory” (A. 
Goring Thomas) and “How Delicious Is the Winning” 
(A. L.), George Devoll; soprano soli, all dedicated to 
Mme. Buckhout, “Die Glocke” (German, M. Blazejewicz), 
“Nieczczesliva” (Polish, M. Blazejewicz) and “Der Blom- 
mar Aster” (Norwegian, L. J]. Munson), Mme. Buckhout; 
“A Sea Song” (Andre Messagere), George Devoll and 
Edwin Isham. 

Especial mention should be made of the finished musi- 
cianship displayed in the numbers of Mary Louise Todd, 
the pianist-teacher, and of Lima O’Brien’s sympathetic and 
skillful accompaniments 





Fowler; first 


soli 





An Active Pittsburgh Teacher. 


William R. Gardner, the Pittsburgh vocal teacher, gives 
instruction at East Liverpool, Ohio, on Wednesdays and 





Saturdays, and at his home in Dormont, Pa., on Thurs- 
days. The remainder of the week he is busily engaged at 
his studio in Pittsburgh. Mr. Gardner has accepted the 
position of choir director at the Homewood (Pa.) Pres- 
byterian Church, and will enter upon his duties there Jan- 
wary I. 


° ? P 
Franklin Cannon’s Boston Tribute. 
Appearing for the first time in Boston, Franklin Can- 
non, the young American pianist, met with instant favor 
from critics and public alike, when he gave his Jordan Hall 
Mr. 


Cannon is a disciple of the newer school, and the marked 





recital there on Monday afternoon, November 23. 





FRANKLIN CANNON 
interest and enthusiasm he is creating in musical circles by 
his unique individuality as an artist and player is ample 
proof that here is real merit. The following group of 
press excerpts pertain to Mr. Cannon's recent Boston re- 
cital 

” Mr. Cannon has many excellent qualities. He 
has strength that is easily exerted without turning sound 
into noise, a sympathetic singing tone; his technic was am- 
ply sufficient; and his phrasing was clear and intelligently 
thought out.”—Herald. 

“First impressions were most favorable. He shows an 
appreciation of the piano and of his composers that is alto- 
gether too rare.”—Traveller 


“Mr. Cannon is a sincere, serious, well poised young 
pianist, with a strongly emphasized poetic bent 
“There are strength and control in his fingers, his stac 


cato being even and uniform and his legato smooth and 


well sustained. His thoughtful regard of 
whdle, his balance 


marked each number 


of phrasing 


on the program.” 


“Mr 


clean technic 


Cannon's playing displayed 


and revealed his individuality 


well guarded by intelligence against exaggeration. 


“This basic principle 


Mr. Cannon as a pianist. He does not abuse his strength 
but keeps his hearer’s ear alert with more subtlety of 
shading.” —Globe 

“Mr. Cannon has acquired the technical skill that the 
public of the pianists takes for granted nowadays. He 


plays with intelligence, as one who has seriously considered 
his music and his instrument and who would hold himself 
well in hand in his relation to bot! His ear is sensitive 
to the quality of his tone and t significant shadinges of it 


His presence was ingratiating, and 


the romantic youth of the 60’s.”"—-Transcript 
Music League Concert. 

At the first subscription concert of the Mu 
America, which took place in Aeolian Hall 


Tuesday evening, December 1, the following 


given, the most interesting numbers being th 
Yon, organist; Nikolai Sokoloff 
schalk, tenor 


Prima sonata 


violinist, and 
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the United States and Canada and will be onthe road 
during the entire season, The Watertown Daily Times 
says that Miss Ellerbrook has a superb contralto voice, 
perhaps the best ever heard in that city, and adds that it 
is natural and round and though remarkably low pitched, 
is as clear as a bell with wonderful carrying power. 


CINCINNATI HAS A 
BUSY MUSICAL WEEK. 


Daily Concerts Given—Symphony Program 
Changed—Other Notes of Current Interest. 


Cincinnati, Ohio, December 2, 1914. 

With a concert every day this week, all of them present- 
ing interesting material, Cincinnatians have had time for 
little else beside listening to the various exponents of the 
divine art. Beginning with the sonata evening at the Col- 
lege of Music on Monday night, there followed the Culp 
String Quartet at the Woman's Club on Tuesday night, 
Florence Hardeman’s debut (since her European studies) 
Wednesday Memorial Hall, the Orpheus Club 
concert Thursday night, the symphony concert Friday af- 
ternoon, Pavlowa and the Russian ballet at Music Hall 
Saturday afternoon, and the symphony concert on Satur- 
day night. Pavlowa and her company also appear on Sun- 
day, rounding out an exceptionally full week. 


Franklin Riker’s Recital. 

Franklin Riker, tenor, gave a program of songs in Aeo- 
lian Hall, New York, Friday evening, December 4. 

In his program making, Mr. Riker departed somewhat 
from the conventional lines. Following the two intro- 
ductory Italian arias “O del mio dolce ardor,” Gluck, and 
“Non posso disperar,” Mr. Riker sang a group by Amer- 
ican composers: “Only of Thee and Me,” Bauer; “To the 
Golden Rod,” MacDowell: “Romance” F. Morris Class, 
and “Summer Time,” Ward-Stephens. 

Of thes¢ the MacDowell song won the most approval 
from the audience. Sidney Homer’s “Banjo Song” was 
the encore for this group. 

“Verre Ardent,” de Fontenailles ; “Chanson Grise,” Ama- 
dei; “Le désir,” Busser, revealed the singer’s familiarity 
with the French language and atmosphere. 

“Der Atlas,” Schubert; “Sonntag,” Brahms; “Nacht- 
gang,” Strauss; “Zwei,” Jiirgens, gave additional evidence 
of his linguistic versatility and his understanding of Ger- 
man temperament. “Sonntag” pleased especially and had to 
be repeated: 

Two songs by the tenor headed the concluding group, 
“Song of Love” (MS.) and “Prodigals of Power” well 
deserving the insistent demand for a repetition. Kra- 
mer’s “Christmas Carol”; “Summer Night,” an especially 
attractive and interesting number from the pen of the 
New York composer, Henry Holden Huss, and Stahl- 
schmidt’s “For Me the Jasmine Buds Untold” (MS.). 

The good sized, responsive and representative audience 
present evidenced that Mr. Riker is no stranger to a 
large number of New York music lovers, who showed in 
no uncertain manner, that they liked his delivery of each 
number of the program. 

In fact there is a charm about Mr. Riker’s vocal pro- 
duction, which is bound to please. There are no jarring 
tones; ease, smoothness, purity, nice. phrasing, good dic- 
tion adapted with a fine sense of artistic values to a voice 
of excellent timbre, easily qualify him for a place among 
vocalists of high rank, 


Beatrice Gijertsen’s Song Recital. 


given at Aeolian Hall, New York, 
December 3, by Beatrice Gjertsen, 
soprano who has made a striking 
years with the Grand Ducal Court 


recital was 
evening, 

\merican dramatic 
s during her five 
mar, and who, as a reward for her services 

has been given the honorary title of 

Miss assisted by Har- 

vho, like her, New York 

Miss Gjertsen’s part of the program con- 

Dich Theure Hall te 


by Schumann, Wolf, Brahms and Wagner, 





Gjertsen was 


comes to 
from “Tannhauser,” a set 
Burleigh, Beach, Campbell-Tipton and 


d Minneleide’ Hans 


om Liebesgarten,” a role which Miss Gjertsen 


(srieg 
TICR 


farewell from Pfitzner’s 
ycimar 

on played a number of compositions selected 
f Chopin and the modern composers and 
skill 
ored a great success with the public. 
to be the 


to he and a fine inter- 


pianist of 
showed herself possessor of a 


and emotional and 
Her oice is of 


make effective every range of dynamics 


sence immense 


fine quality and she 


night at 


lightest pianis- 
Halle” 


their fine dra- 


rtissimo to the 
“Dich 


excellent in 


powerful fe 


terpretations of Theure and 
“Traume” 


She rendered the 


were 


two Schumann songs 
a delightful interpre- 
Wolf 


with the 


and 


’ by Hugo 


harm gave 


Her rendition Dr. KuUNwALp Makes ProcraM CHANGE. 


was replete instinct of 


Dr. Kunwald has made a slight change in the program 
of the symphony concerts of this week in the substitution 
of the “Coriolan” overture of Beethoven for that of the 
No. Il, as first announced. The change will 
be a welcome “Leonore” overture has been 
played in Cincinnati a great many times, while the “Co- 
riolan” is less familiar to the general public. There will 
be no distinct novelty on the program this week, although 
the Beethoven symphony, No. 1, may almost be looked 
upon in this light, as it has not been played by the Cincin- 
The soloist of the series will be Eleanor 


“Ich liebe dich,” sung in the orig- 


only has one verse, the second having 


translation, was strong and trenchant tx 
‘Leonore, 


American 
but 


her audience with three 
“Jean,” Mrs 
»wer,” by Campbell-Tipton 


talked of 


was 


one, as the 


Jeach’s “Love 


and the 
looked 


Gjertsen sang this in cos 


omposer much 


Rose von Liebesgarten” 


Miss 
cannot be said to have ful- 


to with interest 


id although the 





music ‘ 
nati Orchestra. 


Concert Direction Annie Friedberg Artists. 
Spencer, the young American pianist. ae 

Annie Friedberg is very much occupied not alone arrang- 
ing dates for her leading artists, Carl Friedberg and Ar- 
rigo Serato, but also for her singers, for whom she has 
secured a large number of good engagements. 

One of these, who is greatly in demand, is Adele Krue- 
ger, who appeared in over twenty concerts and recitals 
during the month of November. December and January 
will be equally busy months for her. Among her dates 
are a joint recital in Reading, Pa., with Leo Schulz, cel- 
list; a concert in Brooklyn; one in Peekskill, and sev- 
eral in Pennsylvania towns. In nearly every place where 
she appears she immediately gets a return engagement. 

Miss Friedberg furnished the quartet for “The Mes- 


no doubt losing by its divorce from 


expectations 
her interpretation of it was powerfully dramatic 


sely emotional and was welcomed by the audience CoLitece or Music Concert. 


enthusiasm that an encore was necessary, when 


‘ ‘ Pot Frederick J. Hoffmann, pianist, and Johannes Miersch, 
of Brtinnhilde’s call from “Die . 


violinist, were the artists presented by the College of Mu- 
Their evening 
of sonatas was enjoyed by a large audience on Monday 
evening at the Odeon. Mr. Hoffmann is one of the busiest 
pianists in Cincinnati, and does not appear in concert as 
often as one could wish to hear him. His playing in the 
Rubinstein sonata, G major, op. 13, was masterly, his clean 
cut technic and virile tone quality being much in evidence. 
: Miersch, whose concert tours abroad have re- 
sulted in thick note books of clippings, lauding the 


: sic in the subscription concert this week. 


in Chicago in recital, Jan- 


Carri Pupils in Recital. 


s of the New York Institute for Violin Play- 
Ferdinand Carri, director, gave the following program 
Thursday 3, at the Sixty-first Street 
York 


Johannes 


evening, December 
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the Vienna Opera Soder- 
contralto 
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herself to teaching 
every 
Mme 


‘ 
e result 


range 
Soder-Hueck is producing 
of her thorough knowledge 


and subsequent training 


“Miersch tone,” was at his best, playing with wonderful 
insight and sympathy in all three sonatas, but with espe- 
cial beauty in the Beethoven sonata, A minor, op. 23. The 
Busoni sonata in E minor, op. 29, is a grateful one, 
abounding in lovely passages, and Mr. Hoffmann and Mr. 
Miersch played it con amore. The concert was one of 
the most successful in the College of Music series. 
CrncINNATI CONSERVATORY. 

The Cincinnati Conservatory of Music has a number of 
concerts scheduled for December, in which will be pre- 
sented some promising talent. Helen Portune, soprano, 
will be heard in a song recital tonight, December 2, and 
Leo Paalz gives a piano recital, December 3. The second 
orchestra concert, under P. A. Tirindelli, takes place De- 
cember 17, in Conservatory Hall, the soloists to be drawn 
from the master classes. Chester A. Moffett, a pupil of 
John Hoffmann’s, will give a song recital on December 
15. Altogether the Conservatory forces are preparing for 
a buy time between this and Christmas week. 

Jessie PartLton TYRee. 





Verlet on Tour. 


Alice Verlet, the Belgian soprano, now in America for 
her first tour, made her initial appearance at Columbus, 
Ohio, on December 4, singing among other numbers “Caro 
Nome,” from “Rigoletto,”; “Shadow Dance,” from “Di- 
norah,” and the valse from “Romeo and Juliet.” On De- 
cember 15, Mile. Verlet sings in Chicago and later as solo- 
ist, with the Minneapolis Symphony Orchestra. 





Mr. and Mrs. Rogers Entertain Mme. Sembrich. 


Mr. and Mrs. Francis Rogers gave a small reception for 


siah” performance, December 29, at the Jamestown Choral 
Society under Professor Thorstenberg. These singers 
were Kate Lawler, Grace Renee Close, John W. Nichols 
and Alfred Ilma. 

Umberto Sorrentino is on his way to America from 
Italy, where he appeared in opera, and in spite of the war 
disturbance has been extremely busy singing in Italy. He 
starts his American concerts in December with the Steinert 
series, in Portland, Providence and Worcester. 

Margaret Shirley, the young lyric soprano, sang before 
a capacity house at Chickering Hall, New York, on a 
recent Saturday afternoon, and two days previously in 
Washington before the Catholic Society. 





Music at Indiana, Pa. 

Orley See, violinist, assisted by Letla Farlin, soprano, and 
Edna Allan Cogswell, accompanist, all members of the fac- 
ulty of Normal Conservatory of Music, at Indiana, Pa., 
gave a concert recently in Normal Chapel. Mr. See played 
two concertos, a sonata, and three interesting numbers 
by living composers. -The concertos were the Bruch in 
G minor and Mendelssohn in E minor, while the sonata 
was Handel’s in E major. Among the three smaller com- 
positions, one still in manuscript by Edna Allan Cogswell, 
“Sommer Abend,” claimed particular interest and Kreis- 
ler’s “Caprice Viennois” was much enjoyed. 

Miss Farlin sang songs by La Forge, Henschel and Rum- 
mel, winning generous applause which was entirely mer- 
ited. Miss Cogswell accompanied in a sympathetic fashion, 
adding much to the pleasure of the evening. 





Inez Barbour’s Engagements. 


In addition to the many engagements which Inez Bar- 


Elsie 


! } 


1c power 


nee bour, the soprano, has already filled in New York, Brook- 
lyn and other cities, she will sing again in New York on 
January 14. On January 25, she will be heard in Washing- 
ton, D. C. A number of other engagements will be an- 


nounced later. 


Lovell, an alto of exceptional 
1as been on tour filling engagements 
south Savannah with 
Mar \ Ek lle rbrook 


armth and dramatic power 


Mme. Sembrich, Friday afternoon, December 4, at their 
residence, 115 East Fifty-third street, New York. The 
same evening Mr. Rogers left for Lynchburg, Va., where 
on the following day he gave a successful song recital with 
G. H. Wilson, of Washington, as accompanist. 


meeting success on all 
contralto, possesses a voice of 


She is touring through 
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Herbert Fryer’s Proram. 


Herbert Fryer, the English pianist, assisted by Robert 
Maitland, baritone, will give the following program at his 














large auditorium was filled with music lovers from 
Roanoke. 

Mrs. Lawson has a wonderful soprano voice which is of wide 
range with remarkable ficxibiluy. In addition to her voice she pos 








sesses a most charming and attractive personality Mrs 
Lawson was enthusiastically applauded after each song and at the 
conclusion of the program she was recalled a number of times 
Roanoke (Va.) Times. (Advertisement. 
, . 
Frances Alda’s Annual Recital. 
Frances Alda’s annual New York recital in Carnegie 


Hall is an event which generally fills every seat in that 
dilet- 
tantes are always present in large numbers, not only to en- 


spacious auditorium. Professional musicians and 
joy the latest musical offering from this popular Metro- 
politan Opera Company soprano, but also to pay due re- 
spect to the wife of the Metropolitan Opera Company di- 
rector. Mme, Gatti-Casazza is the matrimonial title which 
she enjoys in private life. 

Each successive appearance of Mme. Alda as a recitalist 
in New York has disclosed additional touches of artistic 
finesse, both in her vocal delivery and in her interpreta- 
tions, the natural result with a serious student who brings 
to bear all her talent, industry and intelligence upon a 


single purpose. 
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Her recent recital, Tuesday afternoon, December 1, was 
in no way an excep ion to Mme Alda’s rule of improve- Concert Direction M. H. HANSON 
ment. There seemed to be even more vocal poise than 437 Fifth Avenue $3 $3 New York 
usual, additional depth of feeling, unwonted delicacy in the ’ 
piano passages, and a well considered abandon which 
comes only from the broad experience that makes for con . 
a 5 , “ ! + “ c ‘ v Friday evening, December 4, in Memorial Hall, Brooklyn. 
» _ dence im ones power and establishes the proper reiatior , ’ ’ 
HERBERT FRYER eed. ; stapushes tne proper reiation =n Y. She played Bruch’s G minor concerto: Saint-Saéns 
tween performer and audience ‘Dp ” — ‘ 
; I : Rondo Capriccios: Ave Maria Schubert-Wilhelmj 
first New York recital, which takes place in Aeolian Hall English songs, that is, songs in the English language “Hungarian Dance.” N Brahms-] him 1 “Ss 
: 3 < ints é ( > ' s oacn ana scnerz 
) . ay scember 9: opened and closed the program, the former by English, th " ’ 
tonight, Wednesday, December 9: tog prog ; grsh, the Varantelle,” Wieniawski. She was accompanied by Els 
te anil -~ Boone celine . atter by American composer , : 
agen 4 —s i im F min Haydn . ) comp< > LD. Miller, who also contributed as a solo number Liszt 
4 t f o i" y “ bed . “ bad 
Sonata in A flat, op. 1 Beethoven My Lovely Celia,” Munroe; “The Plague of Love” and ‘Rigoletto” paraphras« 
An die Leyer Schubert “Polly W ” _". 
Die Krihe Sete olly illis,” Dr. Arne, three quaint selections, naively 
ocr * 
» | > ’ ON Dae t} 
Der Doppelganger Schubert elivered, followed by Paisiello’s “Nel Cor Pid,” with A Thi ba 
. > ¥ wane irteen Yea . 
Der Schiffer Schubert ts lovely le gato, and Parodies M’ha preso alla sua Year Old Pianist 
‘ ’ P schub: » » 
Prometheus Schubert Ragna,” sung in Italian, constituted the first group F , , — 
Prelude, chorale and fugue César Franck “ . ” ' ” On riday, December 11, in the Bush Conse rvatory Re 
Liebeslied,” Dvorak; “Tausend Sterne,” Blech; “Schla ' , 
Sixteen waltzes, op. 39 Brahms a “ se cital Hall, Violet Bourne, the thirteen year old pianist, wh« 
Bois Epais Lully  flied,”” Moszkowski; “Spinnlied,” Moniuszko; each in its 
L/’heure exquise Reynaldo Hahn own way emphasized Mme. Alda's versatility to infuse the 
Der Asra Rubinstein correct spirit into the lied. “Tausend Sterne” proved to be 
Wer nie sein Brot Wolf she m ropular of th rom 
on ~ os a ‘ c¢ FTO J 
Der Tambour Wolf — B I 
Prelude, op. 43 Chopin In the French songs, introduced by Debussy’s “Les 
Nocturne, E major, op. 62 Chopin Cloches” and followed by a Mélodie Arabe” (first time) 
All ert, op Chopi 
gro de concert, op. 4 pe by Borodine, which was well worth its place on the pro 
eS NN iat Ro gram because of its strong dramatic effects: the two Hiie 
, 2 S . ” rT) ; 
Dufault’s Farewell in Australia. numbers, “A des Oiseaux” and “J'ai pleuré en réve,” and 
“Fleur j'etée,” Fauré, Mme. Alda gave striking evidence 
Adelaide lovers of vocal and musical art said a reluctant but See ae 
dececinticthdills seiietilaiiin Gensel oa.tdk wehh denied Ds of her right to be called a recitalist of the most finished 
fault and his talented colleagues, Ernest Tov, Pauline Bindley and kind. She brought to these songs an extraordinarily fine 
Harold Whittle, at the Town Hall on Monday afternoon. For two touch of shading, delicate delivery and a deep dramatic 
hours they had held the large audience captive by their gifts, and note “J'ai pleuré en réve,” with its rich coloring and im 
when Dufault himself closed the program, which had been nearly : : . 
“ —— regen nutans _ : , be pressive chromatic climax, made such a decided impres 
doubled by encores, with the dramatic beauties of “Invictus,” its 7 ‘ 
triumphant melody flooding the building, the people stood and clapped sion that a repetition of the number became nec essary 
until their hands were tired, and then broke into cheering. The [wo interesting songs by Sibella, “O Bocca Dolorosa,” 
scene was memorable, and must have impressed this celebrity from “Impressione” two from the pen of that much admired 
th Canadian Dufault contributed no fewer than sixteen . ‘ . ; 
he Canadian snows rag is American composer-pianist, Frank la Forge, Mme. Alda’s 
songs. There were only nine items originally on the list ; ( ‘ ma 
The others were encores and encores of encores. Dufault’s first ‘eliable and expert accompanist, “I Came with a Song, 
appearance was in the bracket “Caro Mio Ben” and aria from “In Pride of May,” examples of musical excellence and 
“Pagliacci,” the latter of which was given with a fervor that sum well deserving of the continued applause which they r 
o F 3 alin e the last note had t. In smilin . be os . o” 
moned applause almost before the last note had rung out Pune smi ® ceived; and Woodman’s “An Open Secret,” made up the 
obedience to an imperative recall he presented Sinding’s “Sylvelin, 
and, aroused by its enchantment, at least another story was de fourth group on the program 
manded by clapping hands and busy throats Dufault responded As usual, the soprano was forced to respond to numer 
, © iardcn” (C. B awley) Dufault’s next trio, . 
with “In e Garden” (C. B. Hawley te ours next ‘le. ous encores and signs of spontaneous enthusiasm were ap 
“A Spirit Flower” (Tipton), “Obstination (Fontenailles), and 
Homer's “flow’s My Boy” was a further succession of triumphs, Parent all afternoon. Chrysanthemums and roses show 
Encore again, and Dufault gave “Charity” (McDermott) with moving ered upon the singer in fragrant tribute 
zest of feeling. Still another encore, and he captured all hearts in : 
“Mother o’ Mine” (Tours), a model of emotional delineation. The 
: hr dictated their owr bores, an 4 ’ 
final series of three songs lictated ra] ow 1 enco by and Jan Sickesz 6 New York Program. 
Dufault positively set the enthusiasm aflame with “Inter Nos” (Mc 
Fayden) and “Invictus.”"—-The Register, Adelaide, Australia . : ’ : 
(Advertisement.) Jan Sickesz, pianist, will give the following program at 
Aeolian Hall, New York, Thursday afternoon, December 
, 17, at 3 o'clock 
Franceska Lawson’s Two Appearances. j 30 
——— Moonlight Sonata Bect v 
A large and fashionable audience greeted Franceska Kasper Law Phantasy, op S P 
son at Stuart Hall Saturday night and listened with close attention Intermezzo, B flat mix Bra 
to the program presented, which included arias and songs of class- Intermezzo, A major Bra 
ical and modern date demanding vocalism, artistry and poise of Capriccio, B inor Br af reated a sensation by her recital two years ag will ak 
no ordinary sort : Rhapsody, E flat major Bra ‘ her second public appearance in Chicas 
She at once wins the good wi und reflex, smiling, atti Prelude, B major Rachmar n 
: oO Rossome ic the onnil te Ri 
tude of those she stands before, and so gains a certain order of Prelude, G minor Rachmaninow Violet Bourne i pup Julie Rive-King i 
success before she sings a note. Senetto del Petrarco List to be assisted Claire Hart, a pupi f Da Baxter 
Delightfully simple and natural, she enters into the spirit of her Rhapsody Hongroise, No Liszt Mc Slask ts frome Lonlevilie i Critic : 
tly forgets all else | 
work and apparently forg ¥ : obi eares him claim that he will be one of the tenor e future 
Her quite unusual perfection of pianisimo control in the . z : 
4 +d mong t patronesse ' re 4 
head voice stamped her as a singer of charm and of attainment Ida H. Helms Violin Recital. Among r patron f tdi cital ar ¥ I | 
Staunton (Va.) Daily News, Nowember 18, 1914 ee Ogden Armour. Mr Archibald Freer. Mr tS -—e 
Franceska Kasper Lawson, soprano, gave one of the most de Ida H. Helms, a talented pupil of Alois Trnka, delighted Mrs. W. W. Kimball, Mrs. S. McEntee and Mrs. Georg 
‘ ? : . : , ‘ =~ 
lightful song recitals ever heard at Virginia College The a large and friendly audience at her violin recital given on M. Pullma 
_ 
— 
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Harrison in Buffalo and Pittsburgh. 


N. Y¥., December 1, 1914. 
Knabe Building, 
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neert Coming as 


, he made a deeply favor 
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plendid interpretation, and 
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f Musik 


Harrison, 
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the Vision 
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» manipulate it, so as to 

fashion a prt 
him to demonstrate that 
program on this occasion 
lence throughout, and he 


responding with 


modern Italian song 
Scarlatti and 


last of which 


Legrenzi 
was given 


valuable quality. 


usnes $a 
dern Italian song by Carlo Gal- 
and in Schu- 

Besides these he 
Hugo Wolf's “Bit 


Botschaft” 


atti and Legrenzi, 


» encore 


and bears evi 


ymprised groups of 


Press 
(Advertisement.) 


Wolle Gives Inaugural Recital. 
Dr, J. Fred Wolle 
the instrument recently 
Ritters- 
Wiegner, 


gave 


heran Church at 


1 Howard J 


Malkin Music School. 


Ikin pianist, was soloist at the 


New York), performing works 


by Chopin and Liszt. Mr. Malkin’s playing is distin- 
guished by a compelling technic and beautiful tonal quality, 
combined with splendid interpretation. 

December 4; Joseph Malkin, cellist of the Boston Sym- 
phony Orchestra, instituted examinations at the Malkin 
Music School, where he will teach; the class has already 
begun. 

December 6, there was a joint recital by Sophie Traub- 
man and Maurice Kaufman, members of the faculty of 
this school A program of much variety, including 
eighteenth century violin compositions and modern works 
for voice and violin were performed by the two artists. 
The usual large audience attended. 


LATER sT. LOUIS NOTES. 


St. Lowis, Mo., 

Che St. Louis Symphony Orchestra gave the fourth pop- 
ular concert of the season, Sunday afternoon, November 
was historical in character, the orchestra re- 
sponding to many encores. Two of the numbers were 
heard for the first time in St. Louis. The “Rondo all’ On- 
garese,” by Haydn, was so enjoyable that after being ap- 
plauded to the echo it was repeated. Hugo Olk, concert- 
master, was the soloist of the afternoon, playing romanza 
He was recalled many times. 

Hattie B. Gooding presented Alma Gluck and Efrem 
Zimbalist at the Odeon, November 28. These artists ap- 
peared to a capacity audience, each being recalled to the 
stage again and again. The St. Louis Pageant Choral So- 
ciety and St. Louis Symphony Orchestra presented its first 


GITTELSON 


VIOLINIST 


“He proved himself a well rounded 
artist by his interpretation of the 
Bach Chaconne. The infinite 
variety and sincere beauty of his 
tone was well brought out in this 
composition and the three dances 
were very charmingly played with 
rare grace and finish.” 

—K. C. B. in Boston Daily Advertiser, Nov. 
7, 1914. 
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29, which 


in F, by Beethoven. 























concert in the Odeon, November 30, the first of a series of 
The program included many of the num- 
Louis Pageant and Masque. Stella 
mezzo-soprano, was the only soloist. She pos- 
“The March of the Pio- 
a Pageant composition, by E, R. Kroeger, of St. 
Louis, was one of the numbers played by the orchestra and 
it was greeted with hearty applause. Frederick Fischer 
was the conductor. Charles Allan Cale presided at the 
organ. Caholsia’s lines were sung by Raymond Koch. 

Webster Arion Club gave its opening concert, Thursday 
night, November 26. The club was assisted by Myrna 
Sharlow, the young and beautiful soprano, who captivated 
her audience. 

Two hundred and fifty St. Louis musicians played under 
John Philip Sousa, Tuesday evening, December 1, at the 
Coliseum, for the benefit of the old age pension fund of 
the Musicians’ Mutual Benefit Association. There was a 
record attendance. Sousa’s encore numbers included some 
of his most popular marches and selections from favorite 
operas. The soloists were Mrs. A. I. Epstein, vocalist, 
and Herbert L. Clarke, cornet soloist of Sousa’s Band, 

The School of Expressional Arts gave a recital on Mon- 
day evening at the Knights of Columbus Hall. Three 
one-act plays and a musical program of vocal, violin and 
flute solos and the mozart concerto completed the program. 

Baron von Kleydorff, baritone, known as Franz Egenieff, 
will reside in this city with his wife and her mother, Anna 
Busch, at 2 Busch place. The singer and his wife were 
obliged to leave Germany on account of the war. Egenieff 
made American debut with the St. Louis Symphony 
Orchestra last season. 

The Liederkranz Club gave an enjoyable concerts to a 
large and enthusiastic audience, Saturday night, Novem- 


three concerts. 
bers sung at the St. 
de Mette, 
sesses a voice of ample volume. 


neers, 


his 


ber 28. The club has both a male and female chorus. The 
two choruses contributed numbers, sometimes together and 
sometimes singly, under the direction of Richard Stemp. 
Agnes Berry, a dramatic operatic soprano, gave fine rendi- 
tions of her numbers, and Edna Stoessel, who has just re- 
turned from her studies abroad, contributed beautiful piano 
selections. 

The Kirkwood Piano Club began its fourteenth open 
season with a recital of chamber music at Choral Hall, 
Tuesday evening, December 1. 

The Cecilia Choral Club held an open meeting at Ca- 
banne Branch Library, Monday afternoon, December 2. 

MAy Breve Ditzier. 





Bernard Steinberg’s Boston Notice. 


Some Jewish cantors on the concert platform have been a dis- 
appointment. Bernhard Steinberg was not. Regardless of whether 
or not he observes strictly the Temple traditions in his singing, his 
«voice is a delight to hear, for it is strong, mellow, moving and 
satisfying. Influenced by his Temple position he certainly is, for 
the methods of Temple singing have become a part of his equip- 
ment, but, bound by them, he is not. 

This enabled him to bring te the singing of “It Is Enough,” 
from “Elijah,” not only the clarity and definitenes# ‘of tone and 
phrasing that a singer without the benefit of Mr. Steinberg’s Tem- 
ple training would possess, but in addition to add to the dramatic 
intensity by a device of whispered enunéiation of a few phrases 
which no singer not trained as Mr. Steinberg has been’ would likely 
employ. And yet, the dramatic feelitig was made. subordinate to the 
song impulse which the singer's artistic conception of the aria de- 
manded should be uppermost. 

So while Mr. Steinberg has been trained’to bring” out the dra- 
matic of his voice, it still remains essentially a lyric 
capable of giving great pleasure in the field ef pure song. 
Out of deference possibly to the greater part of his audience, Mr. 
Steinberg sang as extra numbers only Temple music, In all his 
singing, though, the of all through the beauty of 
voice with the dramatic instinct subordinated. Hence, a recital of 
song not confined to the music of the synagogue would please be 
cause of the inherent qualities of Mr. Steinberg’s voice, which has 


expression 


voice, 


appeal was first 


BERNARD STEINBERG. 


that elusive quality called “sympathetic.”—Christian Science Moni- 
tor, Boston, Mass., November 16, 1914. (Advertisement.) 





Press Opinions of Ida Gardner. 


Miss Gardner was heard in four groups of songs rendered in as 
many different languages, and it would be difficult to point at any 
one group and say that she excelled in that, for she was equally as 
well in all.—Schenectady Gazette, October 7, 1914. 


Her voice is splendidly developed, her technic is that of an artist 
and she has plenty of feeling for the music which her excellent 
equipment allows her to express to her hearers. A pleasing and 
dignified stage presence adds to the attractiveness of her concert 
work.—Schenectady Union-Star, October 7, rot. 


Miss Gardner in this varied program showed herself to be an 
exceptional artist in that she possesses an enormous range, won 
derful dramatic ability and absolute control and command of her 
heavy contralto voice, whether singing dramatic arias as “Stride la 
Vampa” and the wonderful “Dalilah” aria, which she handled in 
a masterly way, or the soft, delicate work in “Im Kahne.” Truly 
remarkable was Miss Gardner’s pianissimo, which she used with 
wonderful effect.—Morning Sentinel, Amsterdam, October to, 1914. 

(Advertisement.) 
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PLAN COMPETITION FOR 
LOCAL FESTIVAL SOLOIST. 


Contest for Young Girl Singer to Be Held in 
February—Novel Plan of Judging—Jersey 
City Chorus Holds First Rehearsal — 
Two New Soloists Selected— 

Music Notes. 

Newark, N. J., December 7, 1914 
At a meeting of the advisory committee of the Newark 
Music Festival Association, held last Friday afternoon in 





for the three 
day music festival, which is to be held in the First Regi- 
ment Armory on May 4, 5 and 6 next, was brought before 


Lauter Hall, the question of a local soloist 


the members, twenty-five of whom were present. 

As a result of the discussion it was finally decided that 
the local soloist this year shall be a girl or young woman 
under twenty-five years of age who has resided in Essex 
or West Hudson counties year. The 
members of the Newark advisory committee are to be the 
judges of the competition. 

It was also decided to hold the contest in the Central 
High School on the first chorus rehearsal night in Febru- 
ary, the applicants to appear before the choral body. Each 
contestant will sing one number with her own accompanist 
at the piano. All will be numbered and the judges will 
be seated behind a screen, so that they cannot see the 
competitors. 


for at least one 


Voice alone will count, and the “number” 
receiving the majority of judicial votes will be pronounced 
the winner. 

The “Concert 
Night,” May 6, in the First Regiment Armory, on the same 


successful contestant is to appear on 
program with Fritz Kreisler, violinist, and Frieda Hempel, 


coloratura soprano of the Metropolitan Opera Company. 
full 
name, address, age and length of residence to the office of 
the Newark 503 Broad 


Street. 


Singers who desire to enter the contest must send 


Music Festival Association, 
The Newark advisory committee is composed of the fol- 
lowing members: Westwood, Charles 
Grant Shaffer, vice-chairman; J. E. Joyner, secretary; C. 
Wenham Smith, Howard Cann, Alexander Russell, Earnest 
Temme, Irving Cobb, Tom Daniel, Mr. and Mrs. George 
E. Clauder, James Sauvage, Diana Cobb, James Philip- 
son, Mrs. Spaulding Frazer, Mrs. Wallace M. Scudder, 
Eleanor Hendrickson, William Spader Willis, John Led- 
erer, Sidney A. Baldwin, John Pearsall, J. H. Hunting- 
ton, Jr., Alexander Berne, A. K. Towers, Charles Tamme, 
Claude W. Velsor, Katherine Young, Edward Gray, Jr., 
Daniel E. Hervey, Florence Bucklin Scott, F. Mershfeider, 
Ella A. Wrigley, Florence Mulford Hunt, George Down- 
ing, Frank C. Mindnich, J. Louis Minier, Mr. and Mrs, 
Otto K. Schill, Edwin Wickenhoefer, Mrs. E. A. Baumann, 
Mr. and Mrs. Mandel Svet, R. A. L. Smith, William Sil- 
bereysen, Walter J. Flannigan, Mrs. Jay Ten Eyck, Wil- 
liam W. Canon, Mildred S. Allen, Mrs. George Kirwan, 
George Kuhn, Ernest Genung, C. Le Massena, Laura A 
Clarke, John J, Krietler, and Thornton W. Allen. 


Louise chairman; 


A Recorp REHEARSAL. 


Last Wednesday evening the Newark Chorus held the 
best rehearsal it has had since the choral body was or- 
ganized. There was a record attendance, and not merely 
that, but the singing showed a remarkable improvement. 
Over forty new singers joined that evening. 

The next weekly rehearsal will be held Wednesday even- 
ing, December 9, in the Central High School. 


Jersey Crry Caorus Horns Initia, REHEARSAL. 


The Jersey City Festival Chorus held its first rehearsal 
last Thursday evening in the Lincoln High School, that 
city, over two hundred singers being present. On this 
same page will be found a detailed account of this initial 
meeting. 

Two More Soroists ENGAGED 


The engagement of Mary Jordan, of the Century Opera 
Company, and Regina Hassler-Fox, both contraltos well 
known to Newark audiences, leaves but one vacancy in the 
long list of noted soloists to appear at the May festival 
Miss Jordan, who sang with the Orpheus Club last year, 
achieved a notable success at that time, and it is believed 
her appearance in Newark this year will aid materially in 
the success of the festival concerts. Miss Fox has many 
friends in Newark, where she has been heard on numer- 
ous occasions with excellent results. Miss Jordan will 
sing on “Opera Night,” May 5, together with Pasquale 
Amato. baritone; Anna Case, soprano, and Paul Althouse, 
tenor. Miss Fox will appear with Mme. Gadski and Her- 
bert Witherspoon on “Wagner Night.” 

Music Notes. 

The first concert this season of the Arion Society will be 
held tonight in Krueger Auditorium. Katherine Eyman, 
pianist, and Paul Petri, tenor, will be the soloists. A de- 


tailed account of this concert will appear in next week’s 
issue of the Musicat Courter 

Tonight, December 7, Dora Becker Shaffer will give a 
violin lecture recital in the South Side High School. She 
will play and explain three groups of selections illustrating 
the classic period, the intermediate period and the modern 
Mrs very 
not only in Newark but also out of town. They 
are both entertaining and instructive and well deserving 


period. Shaffer’s lecture-recitals have proven 


pe ypular, 


of success. 

On December 8, Miss Miriam Arndt-Ardini will give a 
song recital in Wallace Hall 

The gigantic pageant and ball, for which great prepara- 
the 
Guild of the Babies’ Hospital and the New Jersey sub- 


tions have been made by the various committees of 
committee of the vacation committee of the metropolitan 
section for New York and New Jersey of the woman's 
department of the National Civic Federation, is to be held 
in the First Regiment 
Nahan Franko’s Orchestra and Voss’ Military 


Bard will furnish the music. 


Wednesday evening, December 9, 
Armory. 
A full account will appear in 
next week’s issue of the Musica Courter 

The Orpheus Club will give its first concert of the season 
in Wallace Hall on December 10. 

The second artist concert in the Eliot Street School will 
be given on December 11. 

On Friday evening, December 11, a concert which prom 
ises to be well attended is.to be given in the parlors of the 
South Park Church. 
Ethel C. Smith, violinist ; Catherine Bryce, soprano; 
Potter, contralto; Margaret C. Drake, elocutionist, 
Mildred Steele Allen, pianist. 


The soloists on this occasion will be 
Mary 


and 


P . p 

Fanning Wins More Praise. 
Cecil Fanning, the American baritone, has 
pleted his twenty-fourth engagement so far this season 


just com 


joth Mr. Fanning and his accompanist, Mr. Turpin, spent 
two days in New York this past week in order to give a 
presentation of their musical sketch, “Irish Love,” in New 
ark, N. J., 


During the past week he opened season courses for the 


on Thursday evening, December 3 


Women’s Musical Clubs of Fort Wayne, Ind., and Ports 


mouth, Ohio, where he was enthusiastically received. Som« 


of the press criticisms follow : 


When the entthusiasm of an audience will bring back a musik 
after the last number on the program and then an encore, there 
something out of the ordinary in the ability of the singer to make t 

unger for more of his songs insatiable 

This is the story of Cecil Fanning and his singing last night or 
his first appearance in Portsmout! 

Cecil Fanning, the great Ohio baritone, sang in an ideal recital, 
covering the broad scope f song that displayed his remarkable ver 
satility as a singer and » dramatist, because many, yes, all of h 
numbers have more or less of dramatic action accompanying the 
singing His accompanist, Harry B. Turpin, is the only instructor 


Mr. Fanning ever had, and this partnership of accompanist and 


vocalist is resultant in unusual confidence, noticeable in the singer; 


knowing, as he does know, that the accompanist has the fate of the 


inget ore at heart than even the most painstaking accompanist 


end of 
that 


would have under other circumstances This was the 


the program, but Mr. Fanning came back to tell the audience 


e could not respond to the request for Irish songs, because he did 


not have them with hin but would whic 


Road 


Iris ; 
Bend in the 


recite an poem, 


promise he fulfilled by telling the story of “The 


n a speaking voice in which the musix ineffably resonant 


Mr. Turpin added much to the intelligibility of the numbers by his 


wief but enlightening explanations of history and 


Morning Star 


meaning of 


the songs. — Portsmoutt 


The Morning Musical Society presented Cecil Fanning, baritone 





last evening at the Elks’ Temple He was most enthusiastically 
ceived by a large, fashionable, music loving audience His voice is 
ull and rich and his personality most pleasing He is versatile as 
¢ sings equally well in English, Scote lialect, Italian, French and 
German He sings well dramatic songs, intense love songs, balla 
and lullabies He is a master of languages and sings ballads of 
Germany and charming, quaint French folksongs with exceptional 
ease and good musical interpretatior Hie was frequently recalled 
and very gracious in granting encores 

Mr has great dramatic ability and perfect enunciation 
He sings wit lignity and passion He mpletely delighted 
nudience last evening and gave real pleasure to his hearers. H. B 
Turpin, at the piano, played perfect accompaniments and often told 
interesting meidents im connection with the songs The program 


was most varied and interesting Probably the most charming mo 


ments of the evening were the times when the young singer rendered 


Ware's, called 


clever and 


Harriet *‘Mammy’s 
songs 


dramatic while others 


A song of 
Many 


aely 


two French folksongs. 


Song.” was delightful other were enter 


taining; some were inter were sweetly 


melodious. He expressed in different songs all the emotions of rage, 


ate, fear, passion, love and tenderness. He also expressed humor 


rarely found in an artist The 
tlated presen ing 
splendid voice, but has an 


an expression Morning Musical 


Society is to be congrat upon such a fine singer 


engaging per 
(Advertisement. ) 


who not only possesses a 


sonality Fort Wayne Journal Gazette 





Friedberg’s Second Recital. 


Carl Friedberg’s second piano recital will be given at 
Acolian Hall, New York, Monday evening, January 11. 
The arrangement for this recital was made because of nu- 
merous requests from many people to hear this artist who 
were unable to attend his first concert. 

Mr. Friedberg will give a new and interesting program, 
the numbers of which will be announced soon. 





JERSEY CITY CHORUS 
HOLDS FIRST REHEARSAL. 


Over Two-Hundred Singers Meet in Prepara- 
tion for Newark’s May Festival—Great 
Enthusiasm Displayed. 


Tersey City, N. J., December » 1014 
The Jersey City Festival Chorus, which was established 


recently as a part of the gigantic choral body now being 


organized for the Tri-City Festival t 
May will 


the three music 


take place next year 


and which next cooperate with the Newark 


chorus at day held its first 


, 
festival there, 


rehearsal in the Lincoln High School last Thursday even 


ing, December 3. Over two hundred members were pres 


all of the 


church choirs and choral clubs are especially busy just at 


emt and when one considers the fact that nearly 


this number can well 
Chat all were 
outset, and the 


this time rehearsing Christmas music 


be called an excellent one 


nost enthusiastic 


was evident from the spirit of cooperation 


shown at this time was most gratifying to all of those be 


hind the present movement 


Che music that is being studied is by no means easy and 
et the manner in which the members sang it showed clear 


ly that most of them at least 


were well trained readers. It 
being the first rehearsal, considerable time vas spent in 
telling the members of the plans of the association and it 


Wiske, the on 
choruses, wa 


W iske 


instructions. C. M 
both the 


present and directed the 


Kiving necessary rtimer 


ductor of Newark and Paterson 


rehearsal. Mrs was at the 


piano, 


Plans are rapidly being completed for the Fes 


Tri-City 


tival which is being organized for 


next season. Paterson 
Jersey City and Newark, each with a chorus of from 700 
to 1,000 yorces, are to be jommed in giving this series of 
concerts. It is planned to give three concerts in Paterson 
e Newark and Jersey City choruses all goi w there tor 
that event; also three concerts in Newark, the Jersey City 
and Paterson choruses commuting Newark those three 
aays, and alse to give three concerts in Jersey City, th 
three choruses combining for this event also In this way 
a united chorus of probably three thousand voices will be 
established which will have no equal in the entire country 
and which in addition to an orchestra of one hundred 
more musicians and world renowned sok will help to 
make New Jersey one of the most important of music 
centers 


rhe next rehearsal of the chi Thursday 


rus will be held 


High 


dance is expected at that time 


evening, December 10, in the 


«olock 


Lincoln School, at 8 


A much larger atter 


Jacques Kasner, Violinist, Pleases. 


‘Finland: Its Music and Dances,” was the subject of 
an interesting musicale given by the musi department of 
the Woman's Club of Orange, N. J.. on Wednesday. De 
cember 2 At this affair an attractive feature was th 


playing of Jacques Kasner, violinist, who gave the ro 


mance in C by the Finnish composer, Jean Sibeliu Thi 
composition, replete with the atmosphere of the North, 
was played with fine delicacy by Mr. Kasner The audi 
ence, which was large and enthusiastic, insisted upon an 


encore, when Mr. Kasner played a composition by 


Liebesfreud,” by Kreisler 


another 
living composer 


On December 1 Mr. Kasner played at an after dinner 
concert given at the home of Mrs. Metcalfe, in Orange 
N. J., where he met with his usual appreciation 


Charles Harrison’s Engagements. 





Charles Harrison, the has 


tenor a number important 
engagements booked for December and January A mong 
them may be mentioned the following: December 10, Gler 
Ridge, N. J.; December 22, in “The Messia with the 
New York University Chorus, Reinald Werrenrath con 
ductor: December Newark, N. ] December 28. in 
“The Messiah” at Worcester. Mass December 20, it 
‘The Messiah” at Montclair, N. ] December 30, in 
“The Messiah” at Trenton, N. J January & with the 


Women’s Choral Union, of Jersey City, N. ] 
New York City; Mass 
in “The Elijah” at Haverhill 


January 14 
Bost 


Mass 


January 17 January 20 


Fortnight Tour of Buck Pupil. 


Robert Gottschalk, tenor, booked for a 
weeks’ tour, which will include appearances at Pittsburgh 


has heen twe 
Chicago, Baltimore and Philadelphia | 
Mr. Gottschalk will 


which is to be given at 


lowing these e1 
“The Messiah.” 


Gottschalk 


gagements, 


sing im 


sound Brook, N. J. Mr 


is a pupil of Dudley Buck, the 


vocal teacher of New York 
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PHILADELPHIA NOTES. 

Pa., » 1914 
my concert this week on account of the 
idelphia Orchestra on its Western tour, 
unusual inter- 
performance of “Gioconda” by the 
New York. The recitals 
Paul Draper, the English tenor, 








others present said: ‘Now no one can ever say that Kuzdo 
does not possess the “divine spark,” for we all saw it 
pass into him.’” —— 


Elloda Kemmerer in Piano Recital. 
H. Rawlins Baker issued invitations for a piano recital 


given by his pupil, Elloda Kemmerer, December 3, at the 
American Institute studios, New York. 


STOCKHOLM MUSIC NOTES. 


Stockholm, November 22, 1914. 

On account of the war and the general trouble all over 
the world, the opera of Stockholm did not open until Sep- 
tember 1 with “Tannhauser.” It was not at all certain 
that we would have an opera season this year, because 
the board of directors thought it problematical whether 
the public would attend in sufficient numbers to cover the 
great expenses of the house. It was finally decided to un- 
dertake the regular season of performances. 

The first premiere of the season took place October 10, 
with “La dame Blanche.” The success was that of the 
singers, especially Mrs, Oscar (Jenny) and Mr. Stockman 
(Edward). At the “Trovatore” revival October 16, Rosa 
Griinberg scored as Leonora. She has made progress both 
in acting and singing. 

Martin Oscar was a Don Giovanni new to us. He sang 
with taste, and his fine stage presence and spirited acting 
helped him to win much favor. 

Matilda Jungstedt Reutersvard celebrated her fiftieth 
birthday by singing in “Carmen” at the opera on October 
13. 

Christine Nilsson (Countess 
spend the winter in Sweden. 
a listener. 

A new Carmen is to be heard here soon, when Mar- 
guerite Gauntier Wennergren essays the role for the first 
time at Stockholm. 

Musical Sweden was glad to hear that Julia Claussen, 
the contralto, and Gustav Bergman, the tenor, are safe in 
America. L. Uptine. 


Philadelphia December 


retrieved by several recitals of 


excellent 


litan Opera Company of ‘ 7 

pan) Miss Kemmerer 
Louise Homer = 
played the following program: 
Cormack and the Kneisel Quartet 


Italian concerto (Presto) - Bach 


... +. Brahms 
... Rubinstein 


Music 
He was greeted by a large audience, 
of both 
Rachmaninoff and 
McBeath, violinist, 


the of 


is at Academy on 


Intermezzo 
Prelude 


need 


Wi 


isted 


his Irish Gondoliera vee .. Liszt 
.. Heyman 
Chopin 

.. MacDowell 
-..-»Mason 
Blumenfeld 


Moszkowski 


onou appreciation 


Elfenspiel 


Cadman, 
Donald 


lf, 
by 


tf ! 
Prelude 
er, pianist 
Witherspoon Hall, 
of 


on Thursday after- 


management Robert Patterson Strine, 


g offering in four songs by Karol Szy The fair pianist has a lovely touch and physical strength 


Liszt’s “Gon- 


lyric voice of pure and limpid quality was quite disproportionate to her appearance. 
Drape I 


Music 
its pre 


of revealed a pianist of 
Edward Gold 
Mac 


principal number played 


sentation of 


ith Hall last Friday evening. de Casa Miranda) will 


She is often at the opera as 


ta was the 


reflected the somewhat varying moods 


with great charm, and what is more, 


vidence of the versatility of his 


of his training was given in his 


was at the piano and Edna Har 
Nicholas Douty, tenor, and Her 
the soloist at a 


Strattor 


concert in the 





d Hotel last Friday evgn 


Manitowoc’s Musical Club. 


Manitowoc, Wis., has an active fifteen year old musical 
organization, called the Monday Music Club, with a mem- 
bership of fifty. 

Tuesday, October 27, Charles W. Clark, baritone, gave 
an interesting program before the club members. It con- 
tained songs and arias by Franz, Leoncavallo, Sinding, 
Bungert, Hollaender, Massenet, Homer, Mendelssohn, 
Debussy, Rogers, Schindler, Campbell-Tipton, Downing, 
Wyman and Busch. 

Friday, November 27, Baroness Irmgard von Rottenthal, 
the Viennese interpretative dancer, assisted by Helen 
Mayer, violinist; Bertha Josephine Hecker, cellist; Muriel 
Hecker, pianist, and Marie Ludwig, harpist, furnished the 
program. 

Three other numbers, to be given in January, February 
and March, will complete the Artists’ Course of the club. 


in charge of the thirty-first pub- 
of the American 
of*the Advocate 


ylvania Chapter 


Church next 


stra will resume its regular week 
y of Music next Friday afternoon 


with a program in which Leonard 


the soloist 


H 


pianist, will be 


P. QuicKSsAL 


Fremstad in Brooklyn. 


i ‘ 
DrooKnkivn 


last Friday, Decem 


Daily 


recital 


follows by the Eagle, of that 


ELLODA KEMMERER, 
Pianist 
the 


ne singing 1 at opposite pole 


Mason’ 
d herself of - of 


The Chopin prelude might be described as a rush 


doliera” and “Reverie” particularly showed this 





and she prove one 


touch, 


rs who has been able to make 


S. Constantino Yon’s Pupil Praised. 

At a performance of a musical comedy given at the 
Brooklyn Academy of Music, Tuesday, December 1, Olive 
Carey Owens, a pupil of S, Constantino Yon, Carnegie 
Hall, New York, with her beautiful voice and fine stage 
presence, was one of the successes of the evening. 

Last year Miss Owens sang in Italy and the Italian pa- 
pers spoke appreciatively of her singing. 

The Brooklyn Daily Eagle said of her recent portrayal 
of the wealthy widow in the musical comedy: 

“Miss Owens portrayed a carefully expensively arrayed 
lady of fashion, and her singing was one of the features of 
the night.” 

In the Brooklyn Daily Times appeared: 

“There was Olive Carey Owens as the wealthy widow, 
who delighted every one with her splendid singing.” 


of clear cut figures, as interpreted by Miss Kemmerer. She 
reached the climax of her efforts in MacDowell’s concert 
study, which was most effective. 


tistic results Everything from 


nost refined, restrained, deli , ‘ age 
Miss Kemmerer is full 
of the artistic instinct, needing only time to perfect herself. 


An attentive audience heard and applauded all she did. 


t number sane four unfamiliar 


had 


melody 


mi of which only one the universal 
clearly marked The changes 


vely 


é were and doubt 


ade the 


exquisite ho ex 


meaning of the text Russian Symphony Announcement. 


he imaginative quality was so potent The programs for the three concerts of the Russian Sym- 
udience completely An atmosphere 


phony Orchestra to be given on Saturday nights, January 
23, February 13 and March 6, 1915, at Carnegie Hall, New 
York, will include besides Modest Altschuler’s arrange- 
ment ¢ 


evoked with the 


| 


imple old twelfth 


ind an Algerian song, and then came 
melting tenderness 
the 


vhich the singer had been pour- 


Darling,” in f “Boris Godunow,” by Moussorgsky, and excerpts 
realization of 


a complete 


from Borodine’s opera, “Prince Igor,” a new composition 


by Scriabine called “Prometheus,” a symphonic tone poem, 
Twegan songs introduction to the second act of Moussorgsky’s opera, “Kho- 
t merely interpretation yanschina” (first performance in America), and “Armenian 





its climax we got a fleeting 
Lsolde 


perfect im its beauty 


Suite,” by Koreschenko, also first time here, and a new 
symphony by Vasilenko, 

Subscriptions and other information for these concerts 
can be obtained at the office of Sutorius & Company, | 
West Thirty-fourth street, Room 712. 


Fremstad of and Briinn 


Earnest’s Many Engagements. 

Walter C. Earnest, the tenor, who resides in Pittsburgh, 
sang at McKeesport, Pa., on December 3, with such suc- 
cess that he was engaged to appear again on December 9. 
Mr. Earnest demonstrated that his popularity with the 
music lovers of those cities where he has appeared (and 


in this 
he i tenderness so 
any woman with that power 
an 


evening subordinated her 





composers she was interpreting 


Sidney Stein’s Violin Solos Win Favor. 


artistic devotion 


Among the many professional pupils of Victor Kiizdé, 
the American exponent of the Auer system of violin play- 
ing, special mention should be made of Sidney Stein, of 


Cleveland 


especially those of Pittsburgh) is steadily increasing, by 
the large and enthusiastic audience which greeted him at 
the concert which he gave in his home town on November 
18. 


On November 27, he appeared before a Pittsburgh 
audience, and on November 25 he was heard at New Ken- 
sington, Pa. He gave a recital at Jeannette, Pa., on De- 
cember 6, and on December 13 will appear as soloist in 
“The Messiah” at Wooster, Ohio. December 15, he will 
sing at Franklin, Pa., and on December 18 he will appear 
in recital at Dayton, Ohio. 


Rudolph Ganz’s Engagements. 


Rudolph Ganz has been appearing in Bismarck and Far- 
go, N. Dak., on his way back from a satisfactory tour of 
the Pacific Coast. In San Francisco and Los Angeles, Mr. 
Ganz was heralded as one of the really great pianists. 

Next week he will fill three dates in New England and 
will give another New York concert later; he will then 
rest until after Christmas, when he is to go West again. 

Mr. Ganz will remain in New York all the season. 


Master Stein appeared during November in a 
concert in Brooklyn, and at two fashionable musicales in 
New York, at the Hotel Plaza and the Hotel McAlpin, 
where he created a decidedly favorable impression 
His fine style and appealing tone were 
commented upon particularly. Master Stein intends to 
give a violin recital in Cleveland, his home town, after the 
holidays. 


ld Auer’s presence of mind and ready 


relates the following 


\uer 


“One day last 
his 
It 


it grew pitch dark and the rain 


was giving a lesson in 


rrible thunder storm came up. 


among his auditors. 


mpanied by incessant thunder 


student was plaving the Viotti 
the 


At the professor’s request, I sat 





ind did not seem in least 


mpaniment. Suddenly a ter- The third recital of the season was given at the New 
York studio of Charles Bowes, on Tuesday, December 1. 
Ethel Chambers, a former De Reszké student, now study- 
ing with Mr. Bowes, assisted by singing compositions by 
Schumann, Bemberg and Haydn. 


struck the con- 
ran down through the 
the room, striking me 
the 
mnly a pricking sensation 


all rushed into the 


ortunately escaped injury Mr. Bowes again was 


heard and was in excellent voice, and demonstrated very 
clearly that the bass voice when properly taught can pro- 
duce a smooth legato tone. 


slight-—experiencing 
W ith 


Auer 


accord we 


with perfect composure, turning to the 
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Cincinnati Orchestra Tour. 

To the splendid reviews published in last week’s Musi- 
caL Courier, referring to the brilliant November tour 
of the Cincinnati Symphony Orchestra, there should be 
added these exceptionally flattering press tributes: 


Beethoven in ali of 





the thoughtful serenity, the emotional com 
plexity and the teéhni¢al elegance of his third symphony was pre 
sented in an extraordinarily sympathetic way by the Cincinnati Sym 
phony Orchestra under the direction of Dr. Ernst Kunwald, less 
rarely heard than some of the others 
There. is no question but that Dr. Kunwald gave this symphony 
an inspired rendering. Supporting him is a splendid body of mu 
sicians—one of the finest in the United States, we must admit 
nearly all of whom were with him last year, testimony to his mu 
sicianship and leadership and the financial solidarity of the organi 


Added then on his 


reading of an “Eroica,” 


zation. part perhaps a special inspiration to the 


produced by these troublous times, and we 


have the foundation for a great performance 
It is idle here te point out how Dr. Kunwald attained the inter 
pretation of the work in a supreme degree We have previously 


had occasion to remark that he knows Beethoven With such a 
meaningful performance as that last night we may gratefully add, 
he helps us to know Beethoven better The striving against fate, 
the wonderful purple gloom and succeeding joyousness of the hero's 


panegyric, were presented to us in its full splendor of tonal imagery 


and thematic elaboration 
The audience was large. This was a testimonial to Music Club 
enterprise, as well as to the way that the Columbus public has been 


educated in the appreciation of symphony and in admiration of this 
particular bedy of interpreters.—Columbus (Ohio) Dispatch, No 
vember 18, 1914 

Fears had been entertained some months ago that Dr. Kunwald 
would not be able to lead this celebrated band of musicians this 
year, but good fortune smiled and the artist returmed, and as a 
result Dayton is to be edified and entertained by this magnificent 
orchestra during the season just opening 

The Cincinnati Symphony Orchestra, perfectly trained by Dr 
Kunwald, was never heard to better advantage than on Tuesday 


His complete mastery is apparent the moment Dr. Kunwald takes 


his director in 


position as presenting this opening program of 
the symphony season to Dayton, A. R. Thiele has assured local 
musical folk of a very successful happy winter.—-Dayton (Ohio) 
News, November 29, 1914 
The orchestra was in particularly fine fettle last night; it has 
been heard here on numerous occasions in the past few years, but 
never before has its playing aroused more admiration than in the 
work it put forward in this concert Each succeeding concert 
under Dr. Kunwald’s direction has shown a marked advancement 


in all that goes to make for orchestra playing it its highest estate 

The orchestra 
fect, cut, 
and its playing, on the whole, is 


has achieved a tonal balance that is well nigh per 


its work is clean the attacks are wroyght with precision, 


that 
musicianship of Dr 


accomplished with a virtuosity 


speaks in no f 
Kunwald. 


It is good to 


uncertaim tones o the great 


note the artistic advance of this fine organization, 


and its visits will always be welcome to this city Columbus (Ohio) 


State Journal, November 18, to14 


The 


source of 


concert by the Cincinnati Orchestra, Friday night, was a 


filled 


and 


solid delight to the vast audience which nearly the 


Coliseum There was a subtle current of satisfaction enjoy 


ment in the very air which makes us sure that we are safe in say 





and 
afforded 
Mr 


tree 


ing that there refresh 


everyone came away feeling 
the program 
splendidly played 


delightfully 


uplifted 


xy the splendid feast of music which 


The Beethoven symphony was 


Kunwald 


made the most of the contrasts; he was and ef 


fective in his variations of tempo; he lost none of the beauty of 


the tender and delicate passages, his accents and sudden pianissimi 


were exceedingly well managed—in short, he gave a man'y, a force 


ful, a human reading of the great work 


The trouble with such an evening of delight is this; that it re 
minds us how insufferably long will be the time until another similar 
evening comes.——-Toledo (Ohio) Blade, Nowember 21, 1014 


Grays’ Armory was packed with music 


lovers last night to hear 
the first concert of the season by the Cincinnati Orchestra, under 
the direction of Dr. Ernst Kunwald It was the best audience of 
the year thus far for a musical entertainment, proving that even if 
the theatres (when they offer certain attractions) seem to be hard 
hit by the effects of the war scare, there is still a mighty local 
clientele for what is best in music 
And last night’s audience was impressed with the fact that it re 


ceived much of this quality upon the program offered 


Kunwald is a man of authority and this authority seems to radiate 





from him. The players feel the virility of his beat, also the intelli 
gence and refinement of musical conception that lies behind it 
Much improvement in this orchestra seems apparent with each new 
appearance. Dr. Kunwald bringing it to a ranking point high 
above its past attainments.—Cleveland (Ohio) Leader, November 20, 
1914 (Advertisement. ) 
. 
Malkin School Cello Classes. 
Joseph Malkin instituted examinations at the Malkin 


Music School for students desiring to study the violoncello, 
December 4, and was surprised at the number of appli- 
cants who appeared. Of the applicants, two were selected 
for free scholarships, namely Emil Borodny and Maximil- 
lian Spielman. The school feels conscious of a superior 
department under the eminent cellist, Joseph Malkin, cellist 
of the Boston Symphony Orchestra, and believes it will 
soon show such superiority through the work of its stu- 
dents. 


Baroness Von Elsner’s Musicale. 


Baroness Litta von Elsner, vocal teacher, gave an inter- 
esting musicale at her studio, 570 Madison avenue, New 
York, on Sunday evening, December 6, before a large and 








fashionable audience. The participants were Myrtle An- 
tonides, Dorothea Hermanson, Florence Haggerty, Alice 
Kenny, Katherine Murray, Hilda Meyer, Rosalie O’Brien, 
Elsie Oberg, Alys Pierson and Anna Wheaton, all pupils 
of the Baroness. 


New York Symphony Concert. 


At Aeolian Hall, New York, on Friday afternoon, De- 
cember 4, the New York Symphony Society played Bee- 


thoven’s “Eroica” symphony, Percy Grainger’s “British 


Folksong and Dances,” and Florent Schmitt's “Reflets 
d’ Allemagne.” 

This last-named work, “Reflections on Germany,” con- 
sists of three movements entitled “Nuremberg,” “Dres- 
den,” and “Munich.” They are three waltzes from a col- 
lection of eight, all of which are named after German 
cities. Three of them are amply sufficient, for they are 
mild and complacent without any distinguishing charac- 


teristics. 

Percy Grainger’s compositions, on the other hand, were 
bright, vivacious and entertaining. The composer has wri 
ten three movements in which the spirit and characteristics 
of British folksongs and dances well in evidence, and 
‘Molly on the Shore,” “Irish 


There is 


are 
has named his pieces Tune 


and “Shepherds, Hey disMay of learning 


no 


and no attempt at deep emotional utterance. But the music 

is clear and melodious, and the orchestration ts effective 
Alma Gluck, who was well received and loudly applauded 

: Die 


lar 


by her many admirers, sang an air from Mozart's 


Entfuhrung aus dem Seraglio,” and three songs by ( 


pentier with orchestral accompaniment “Les cloches 
felées,” “Priére,” “Chevaux de ‘bois.” As usual, Mme 
Gluck displayed a beautiful voice, fine sense of style, and 


exquisite vocal technic 


Lund Returns to Buffalo. 


reports of 


Buffalo 


achieved by John Lund, who has been musical director for 


newspapers contain the triumph 
Fritzi Scheff for a decade past, and who has returned to 
Buffalo as director of the Orpheus (German male chorus) 


Singing Society. In this capacity he led the Orpheus to 


victory at the Baltimore Saengerfest, conducted all the con- 
certs for a decade, and was active in other branches of 
Buffalo musical life. Of him the Buffalo News of Decem 
ber 1 said: “The reception given Mr. Lund was overwhelm 
ing in its enthusiasm and spontaneity; the chorus rose to 
its feet and stood to welcome its new director, while the 
applause of the audience continued for several minutes. 
the chorus of 


the 


A repetition of final ‘Ein Sonntag 


auf der Alm’ was demanded before gifted conductor 


was allowed to leave the stage 


Fannie Bloomfield Zeisler’s Program. 


Fannie Bloomfield Zeisler’s program, which she will play 





in Aeolian Hall, New York, Saturday afternoon, Decem- 
ber 12, is as follows: 
Moment Musical Schubert 
Menuet, G major Beethoven 
Sonata, Appassionata, op Beethoven 
Mazurka, op. 7, No (by request Chopin 
Etude, op. 19, (by request) Chopin 
Etude, op. 10, (by request Chopin 
Valse, op. 64, 2 Chopin 
Ballade, op 2 Ch opin 
Theme varié, A major Paderewski 
Etude de Concert, op No Schloezer 
Arabesque on themes of the waltz, On the Beautiful Blue 
Danube (arranged |} Schulz-Evler Strauss 


Florence Larrabee Is Touring 


Florence Larrabee, the pianist, 
Symphony Orchestra even before she went to Europe for 
the completion of her studies 
rabee has completed her virtuoso 


played with the Boston 


Since that time Miss Lar- 


training under Teresa 
Carrefio and has appeared upon frequent occasions with 
pronounced success both abroad and at home She has 
now returned to America and is touring this country 


Westminster College Active in Music. 


musical 
matters, is Westminster College New 
Under the William Wilson 
Campbell, the department of music is becoming widely rec 


A thriving and active institution, especially in 


situated at 


which is 
Wilmington, Pa direction of 
ognized as one of the leading institutions for the study of 
musical art 


Serato to Play with New Haven Symphony. 


Arrigo Serato, the Italian violinist, who is enjoying a 
profitable Western tour, has just been engaged by Pro 
fessor Parker, of Yale, to appear with the New Haven 
Symphony Orchestra, January 12, 
the Beethoven concerto 


1915, when he will play 











Liederkranz Society’s Opening Concert. 


Season 1914-1915 of the German Liederkranz opened 


brilliantly with a concert Sunday evening, December 6, at 
Liederkranz Hall, New York. 

Carl Friedberg, the German pianist, gave 
sharp and ballade in A 


interpretations 
of the Chopin nocturne in F flat 
which those who were privileged to hear him will not soon 
same 


The 


forget because of their deeply poetical and at the 


time virile delivery by this master of the keyboard 


Rameau-Godowsky Sarabande” and the “Moonlight’ 
sonata served to introduce the artist Numerous recalls 
followed both his groups 

Carl Jérn, the Metropolitan Opera Company tenor, was 
heard in the “Tannhauser” narrative to orchestral accom 


paniment and in a group of songs with piano accompan) 
ment; “Der Sieger.” Kaun Cecilie,” Strauss; Assad's 
aria from “Queen of Sheba,” Goldmark (repe ated), and 
the Henschel “Morning Hymn.” Of course the ter was 
compelled to respond to encores He sang wonderfully 


well, displaying fervor, p cal finish 
urnished by 


New 


verture 


Orchestral numbers members of the 


were lubel” 


and “Allegro de 


Philharmonx 


“Valse Melancolique” 


York Society 


Weber: ravura 


from “Ziguener” suite, German, capitally executed number 
which caught the fancy of the listener 
The Liederkranz’s men’s and women’s chor figured 


also on this program. Otto A. Graff was the director and 


Carl Hahn 


ein Lieb,” 


the piano accompanist Claasen's “Singt mir 


“Gebt mir wm Becher nur dem Schaum,” Meyer 


Olbersleben; “Wenn zwei sich gut sind Kremser Am 
Ammersee,” Langer Old Lowland Folksongs,” with Carl 
Jorn and W. Hagenmeyer, baritone, as soloists, were th 
selections through which the men’s chorus showed that 1t 
had lost nothing in volume ilance of tone and under 
standing of ensemble singing since last season This wa 
especially notable in the concluding number 

The “Mondfee,” Meyer-Olbersleben, arranged for string 


orchestra by Otto Graf, and “Spinnlied,” Beer 


constituted 
the women’s chorus numbers 
Liederkranz Hall was completely filled on this 


vuccasion 


the members of the society 


Mendelssohn Glee Club Concert. 


Che first private concert 
Mendelssohn Gle« 
York, on 


of the forty-nimt! eason * the 


Club was given at the Hotel Astor, New 
under the 


Tuesday December 1 





evening direc 

torship of its conductor, Louis Koemmeni The hall 
was crowded to its capacity by an enthusiastic audience 
rhe assisting arti was May Mukle, cellist. Charlk \ 
Baker was the accompanist The program follows 
The Song of the Mabel W 
Ave Maria Viet I Nes 
Mother « Mine / Burleig 
Sort t I \ 

{ M 
I e Dead l 
B € e Daw W H ® 
When the Cherries I ' # 
Yonder! Y . H. } 
Where | I HW. I 
\ i 
Idy i Bar 

M M 
Land Sighting Edw Grieg 

Louis Koemmenich's work us conductor, has brought 
forth excellent results in the training of this body of mal 
voices. The “Song of the Grail-Seeker by Mabeci Wood 
Hill, which was compos for the Mendelssohn Glee Club 
and sung for the first time at this concert, opened the pr 
gram in heroic style The number entitled “Before the 
Dawn,” by W. Franke Harling, was probably the most it 
teresting item on the program. In this the tenor solo was 
capably sung by Bechtel Alcock 

Jules Falk at Keyser, W. Va. 

On Friday evening, November 20, the young violinist, 
Jules Falk, gave a recital at Keyser, W. Va Mr. Falk 
was ably assisted by Elsie R. Hoffman, pianist The oper 
ing number was the sonata for lin and piano by Dvorak 
The second movement, larghetto (“Indian Lament”), wa 
especially well played Mr. Falk’s second group was mad 
up of compositions by Martini, Von Dittersdorf, Porpora 
and Franceeur, while the third number was the concerto in 
E minor by Mendelssoh: His final group consist f 
Toraulin’s “Cradle Song.” Dvorak Humoresqu (1 re 
quest), and Sarasate Gypsy Aria The audier 
most enthusiastic and the paper poke f Falk as being 
“an artist indeed.” 

Los Angeles Orchestra Program. 

\ program of unusual worth opened the seasor ‘ 
Los Angeles Symphony Orchestra on Friday afterno: 
and Saturday evening, November 20 an Under Adolf 
Tandler’s direction, the orchestra played the “Sakuwntala 
overture, two tone ems by Deliu Liszt Prelud 
and Tschaikowsky’s fifth symphony Ther was a laree 


and enthusiastic audience 




















































































































MUSICAL COURIER 


December 9, 1914. 





NEWS reo" VARIOL 


Portland, Oregon. 


445 Sherlock Building, 
Portland, Ore., 


November 20, 1914. 
Williams sang in the 
himself as one of the best 
included “Ah, 
(Handel), 
(Mendelssohn) and 


rer 5, F van 
tenors 
but a 
“Wandering” 
a group 
“A Per 
(Knapp). 


This concert was one of 


rograr Love 
Alarm” 
Hearts” 
ny extra numbers were 
Gates of the Temple” 


isiast 


he local high schools, has 


high schools, be 


various 


will furnish its program, which will 


strumental solos and chorus and orches- 


An admission fee of ten cents will 


Joseph A 
ud Land 


The chorus offered 


Finley, di 
Products Show 


und Gounod 


rankel, 


urd here 


president, has 
Programs are 


yeen a member of the 


song, entitled 


with success by 


1 new 
heen sung 
Edick is a pupil of E. R 


made a fine im 
oursen-Reed, con 
this city. 


Ware, the 
OATMAN, 


photograph of Helen 
Joun R. 


Denver. 


2735 E. Colfax Ave., 
Denver, Col., November 24, 
of the course given 


1914 
d the first concert 


at the Audit 


Ingram, contralto, and 


Friday even 
Helen 


Abramowitz, ac 


rium nm 


Florence Lamont 


varied program of songs It was a 


irtists were roundly 


applauded 
. 


the appearance here on Tuesday 


Wakefield Cadman, with Princess 


n an American Indian 


them and there was no 


vallo, of the Cavallo 


1¢ third concert of the 
was engaged as soloist 
of her 
s larger than at any 


Mme 


accompanist 


of marked beauty 
ranted several encore 
held its first meeting of 


Friday evening, November 20 


president, addressed the society 
ym of plans for the coming year 
B. Longacre Mrs 
Fairchild, second vice-presi 
Marie Bren-Kaus, 
Stauffer 


Massey, 


president; 


tlanche 
A program was 


Mrs. Harold Orth, 








SPENCER 


PIANIST 


Kimball Hall 3 «6. Ch eago, Il. 


About one hundred members 
Dorozes Reepy Maxwett. 


Richard Bourke and Helen Harvat. 


were present. 





Buffalo. 


Buffalo, N. Y., 
made memorable by the visits of two 


November 28, 1914. 
Thanksgiving week was 
On Monday evening, November 23, in Elm- 
Schumann-Heink sang before an audience 
that completely filled and on Thanksgiving 
night the hall was again filled to hear John McCormack, the Irish 
Mme. Schumann-Heink was in splendid voice and aroused 
her hearers by the dramatic fervor of her performance. She was 
recalled again and again. She was assisted by Edward J. McNamara, 

Katharine Hoffman rendered delightful accompaniments. 

ooo 

McCormack was the soloist at the second subscription con- 
management of Mai Davis Smith. Elmwood Music 
to accommodate the vast holiday throng 
McBeath, violinist, who par- 
For both artists, 


great artists to our city 


wood Music Hall, Mme 
the great auditorium, 


tenor 


baritone 


John 
cert under the 
Hall 
which gathered to hear the tenor. Mr. 
was cordially received. 
as accompanist. 

@eO@ 
Mr. and Mrs. Spencer Kellogg, of Delaware avenue, opened their 
Monday for a piano recital by 
The beautiful music room was taxed to its capacity, 
finding seats the stairs. In all styles of composition 
Miss Lerner is a charming performer, but more especially in the 
Mozart, Bach, Chopin and Liszt numbers, where her poetic nature 
revels in the delicate passages. 
Oe 

The Buffalo Musicians’ Directory, published by Charles Kuhn, has 
revised up to date. It contains, as far as could be 
procured, the names and addresses of all professional musicians in 
the city, together with other musical information of interest. The 
past two seasons have proved the usefulness of such a publication. 

Cora J. Taytor. 


was none too large 


ticipated on the program, 


Edwin Schneider acted 


home on afternoon, November 146, 


Tina Lerner 


many upon 


just been issued, 





Bay City. 


Bay City, Mich., 1914. 

teacher of piano in Bay City, has returned 
abroad, having spent most of the time in 
She arrived in New York on the steam- 
ship Ryndam, November 11. Another passenger on this boat was 
Baron von Klydorff, whose stage name is Franz Egenieff. 
Mrs. Mueller attended a performance of “Tannhduser” on October 4, 
which a crowded house in the Royal Court Opera 
Also many and musicales given by churches and 
thers for the benefit of and orphans are well attended, 
wealthy people buying tickets and giving them to convalescent soldiers 
Mrs. Mueller had absolutely no trouble throughout her 
trip home. She resumes teaching in about a week in her studio on 
North Sheridan street. 


November 27, 
Mrs 


trom A Six 


A. F. Mueller, 
months’ 
Austria. 


trip 
Germany and 


haritone, 


was given to 
House concerts 


widows 


and others. 


© 
Charles U. White, teacher of piano in Bay City, gave an organ 
recital for the University Society in Ann Arbor on November 19. 
® ®®@ 
Phillips, teacher of singing in Bay City, has, 
through the request of certain parents who realize that their chil- 
lren in singing as they are obliged to in the public schools without 
the knowledge of proper breath support are doing an injury to the 
accepted children in classes of eight each, for the study of 
training The children are 
much interested and the results are satisfying to the parents. 

Grace Woopvarp Puriurres 


Woodard 


Grace 


voice, 


correct breathing, ear and folksongs 





Houston. 


Houston, Tex., November 28, 1914. 
The Houston Orchestra gave its premier concert on 
Thanksgiving afternoon at 5 o'clock to an audience that filled the 
Theatre. Few cities can boast of greater interest in music 
than was displayed on this occasion, for the reason that it was the 
third day of the heaviest downpour of Julian 
Paul Biitz is a brilliant director and under his energetic baton the 
orchestra shows a marked improvement over last year’s work. “Three 
Viti,” by number of 
a close second Mosz- 


Symphony 
Majestic 


rain of the season. 


German, was the best 


“Spanish Dances,” by 


Dances from Henry 


the concert, and was 





5 GIES 


kowski, a finale to a rather light but beautiful and effective pro- 
gram, “Ballet Music,” from “Faust,” by Gounod, and “Four North- 
ern Dances,” by Grieg, were vigorously applauded. The soloist of 
the occasion was Mme. McElroy Johnston, who gave the “Waltz 
Song,” from “Romeo and Juliet,” by Gounod, and for an encore, 
“The Last Rose of Summer.” 

The object cf the symphony orchestra is to give to Houston the 
best possible in vocal as well as instrumental music and will recruit 
its artists from its midst for the present at least. Much of the suc- 
cess of the affair belongs to Business Manager Will Kendall. The 
next concert soloist will be Rosetta Hirsch, violinist. 

Emmet Lennon. 





Hartford. 


Hartford, Conn., November 29, 1914. 
The Hartford Philharmonic Orchestra gave its first concert of 
As is at the afternoon rehearsal. 
every seat was occupied, and in the evening a good sized audience 
was there to support this local organizatiot; Conductor Robert H. 
Prutting is continuing the splendid work he-has been carrying on in 
past years. Especially should the good work of the strings be com- 
mended. The program opened with the Bach-Brandenburg concerto, 
No. 3, for strings, followed by the andante from the “Surprise 
Symphony” of Haydn. Probably the popular taste was satisfied most 
by the Mozart symphony in E fiat, of which the third and last move- 
ments were played. Schubert’s “Unfinished” symphony in B minor 
was the next orchestral rumber. Liszt’s symphonic poem, “Tasso,” 
was the final selection. Mabel Garrison, soprano of the Metropolitan 
Opera Company, was the soloist. With the orchestra she sang the 
aria, “Ah, Fors e Lui,” from “Traviata,” and a group of songs with 


piano. 
©@¢@ 

The Boston Symphony Orchestra gave the first of three concerts 
at Parson's Theatre on November 23. Marie Sundelius, soprano, 
was’ the soloist. Hartford people should feel grateful to Gallup 
and Alfred & Co., who have brought the Boston organization here 
for years, and this season were able to secure three concerts instead 
of the two, as we had last year. A. D. Prentice. 


Unclaimed Letter. 


A letter addressed to Wladimir Shajevitch, Esq., is be- 
ing held for proper address at the Musicat Courter office, 
437 Fifth avenue. 


the season on November 19. usual, 











TO LET 


TO LET—Large studio with use of Grand Piano and re- 
ception room to sublet two or three days weekly. Well 
suited for recitals. Central location. References re- 
quired. Apply “Mrs. A. B.,” care of Musicat Courter, 
437 Fifth avenue, New York. 


FOR SALE 


FOR SALE—A complete collection of piano music, in 
excellent condition, which belonged to the late Jessie 
Shay. The collection includes piano concertos with 
full orchestral scores. Address, Mrs. G. C. Shay, 515 
Lexington avenue, New York City. 














FOR RENT 


PRIVATE LIMOUSINE TOWN CARS FOR RENT.— 
Of special interest to musicians, opera artists or stu- 
dents. Limousine town cars for rent by the hour, day, 
week or month. Just the style of a car for musical art- 
ists or musical students who desire to get around the 
city and suburban country quickly. Rates moderate. 
An arrangement of this kind would be less expensive 
than the hiring of taxicabs and the car could always be 
within call. Address Tucker, 230 West r22d St., New 
York City. Telephone 4849 Morningside. 
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Oratorio - Coneert - Recital and Opera 


849 Lakeside Place Chicage NEWARK 


Phone. Ravenswood 2319 


ELSA HIRSCHBERG LYON 


Mezzo Dramatic Soprano 


Trenton Music 


OHIO 


OTTO POLEMANN| ZOE FULTON 


DIRECTOR 
Festival. Trenton Male Chorus 
Director of Music, New Jersey State Normal Schools 


Direction: Mare 500 Sth Ave., New York 
Per. Add.: Pennsyivanie for Women, Pittsburg, Pe. 
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Soloist with Leading Orchestras 


Permanent Address Court Stadio, Wheeling, W. Va 
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RUTH K. EMBLEN RANGE OF VOICE 
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3 6749 Woodlawn Avenue, Chicago 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano. It satisfies me completely.” 






—Pugno 
—Sembrich 








“ A tone which blends so well with my voice.” 








THE BALDWIN PIANO COMPANY 


142 VW. Fourth Street 













Cincinnati 








NORTHWESTERN CONSERVATORY | 
OF MUSIC, ART AND EXPRESSION 


806 Nicollet Avenue, Minneapolis 
The Oldest and Most essive Musical Institu- 
tion in the Northwest. 


LEEFSON - HILLE 


CONSERVATORY OF MUSIC 
MAURITS LEEFSON } PHILADELPHIA, PA. 





THE MINNEAPOLIS SCHOOL OF MUSIC 
Gnarory AND DRAMATIC ART. William 

Pontius, ates of Music; Charles M. Holt 
Bivsoee Orato Dramatic Art. Largest 
most reliable sc a is Northwest. All branches. 
Diplomas. Summer Session. Send for Catalog C. 


Granberry Piano School 


“GEORGE FOLSOM GRANBERRY, Director 


Practical Traiming Courses for Teachers 
Artistic Piano Playing 
THE FAELTEN SYSTEM 


Carnegie Hall—New York 





2 tot. 








CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Seloist Plymouth Church, Brooklyn 
Menegement: LOUDON CHARLTON 
Carnegie Gall, New York 


CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hall, Berlin. 

tative of more than ww arti includ- 
me Albert, vere, Angorse, Thivand, eisler, 
Sembrich, Risler, Van ooy, Hekking, Carrefio 
aed many ether : aaeere manager of the 
Berlin ilkarmonic Orchestra and of Arthur 








Principal Agency fer Music Teachers : 


Founded 1867. De. F. Zizcrmp, President 


49th Year 


School of Opere 


All Branches of 
School ef Acting 
ow nal ° apes 


MUSIC i a 


Complete catalog of all Pesce ibs mailed free 
on request to 
CHICAGO MUSICAL COLLEGE, 
624 So, Michigan Ave., Chicago. 


Open Tuesday and Friday Evenings 


REINDAHL VIOLINS 
and BOWS 


“Violas and 'e and ‘elo 


Artists know the rarity of 
violins whose tones are 
“sweet” from lowest G toA 
in ahissimo, You know how 
much you desire a vioclia 
whose tone quaiities are dis- 
tinguished in power, inten 
sity, byril oe e, even nness, 




















A. B. CHASE PIANOS 


Artistanos 
Highesi Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Stadent, the Conservatory, the Concert, the Home 


Factory at 
NORWALK, OHIO 
Reference: The Editor-in-Chief of Tae Muses 
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Ad i ng he so nr g Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Offices, Ninth Ave., Hudson and | 3th Streets, New York 














Sympathy, 
fifths, cuaned fifths, > ids 
octaves, clear harmonics, 
pure pizzicatotones. distinct 
arpeggios distinct in shake, 
tril| and staccato, and witha! 
qui kiy responsive to bow- 
pressure from rea! pianissl 
mo to fortiesime. li you 
have such a violm you may 
not beinterested ; if you have 
bot. you will be interested ia 
a booklet= “An 
Tou o”—wbich wiighedly 
mati you FREE, and whi 
ar opinions from 
fan ous artists whe 
use o AML VIOLINS. 


Artist's 


Violins sent to respon 
sible persons on trial, 
for compsrison with 
other new or famous 
old violins. If desired, 
gradual charge ac 
counts 





Reindah! Crand Model 
REINDAHL VIOLINS 
USED AND ENDORSED BY 


Bernard |_istemann Kocian 
Chas. Gre gorowitz Fe Kubelik 
Leonora Jackson mile Saure’ 
Leon Samatini Fritz Kreisler Ateller, 318 Athenseum Bidg. 





Alexander Bull 
Hugo Heermana 
Hartmann 


59 East Ven Buren Street 
CHICAGO, ILLINOIS, U. 8.4. 


5. M. Jacobsoha 
Arthur 





VIGTOR HARRIS 


THE BEAUFORT 
tee West srth Street 
Tel. 3053 Columbus 











STERLING EIANOS 


High Standard of Construction DERBY, CONN. 


Royal Conservatory of Music and Theatre 


DRESDEN: GERMANY 
Sixtieth Year, 1914-1915. 1,505 Pupils, 82 Recitals, 116 instructors 


Education from ay to A Pull courses or single branches. Principal admission times bagie 
orl on Sept granted also at other times. 


aco and List of Teachers from the Directorium 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Owu building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn- Bartholdy in 1843. Yearly attendance, 9so stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 














opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and zsthetics. 

Prospectus in English or German sent gratis on application 
Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 








Music, Dramatic Art, Dancing, Meders 
Languages, School of Opera. Ideal Readeace 
Department for Young Ladies. Positions secured 
for qualified pupils. 

The Most Rapidly Growing 
School of Music in America. 

Catalogue and circulars mailed om requect, 

Pupils may enroll at any ume. 


The Indianapolis 


Conservatory of 
Music x tov tre 
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Ovide Musin 
Belgian Violin Virtuoso 
Studios, s1 West 76th St., 
New York 




















SUSANNAH MACAULAY 


TEACHER OF SINGING 
Perfect Method of Breathing Taught 
STUDIO: 43 CARNEGIE HALL. NEW YORK 
Composer of ““Aiigh is Grest.”” “The Butterfly.” “ive Marie” 











430 NORTH MERIDIAN ST., 


N. Y. GERMAN CONSERVATORY OF RUSIC 


306 MADISON AVENUE, Near 42nd Strest, NEW YORK 


Rupowered ty tyw to sents, Digan ond the Degree of Doctor of Music. 
Dmectoms: Cast Herm, Aucust Faatucee. 
Free advantages to students: Harmony 


INDIANAPOLIS, IND. 














Instruction in all branches of music from first 


beginning to highest perfection. concerts, cemaite le Rlaving, woes! sight sige pa oo 
Thirty-eight of the best known and experienced TALOG 
professors. pa $10 UP PER QUARTER 





THE AMERICAN 
INSTITUTE OF, APPLIED MUSIC 
ec Glia 64.50% 

212 West 59th Street 
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New York 






























MUSICAL COURIER 











THE 


STEINWAY FR esses 

| PIANOS Sleson & Hermlin 
prarpranaty 260: vamos oe “THE STRADIVARIUS 

: THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
§ Ditmars Avenue Riker Avenue 
NEW YORK _O @ 


AND 


St. Pauli, Schanzenstrasse, 20-24 - - ° ~ HAMBURG 
PRINCIPAL VWAREROOMS AND FACTORIES 


Steinway Hall, 107-109 East 14th Street. New York 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,W. London 


Warcreoms: ' 
Jungtiernstieg 34, Hamburg, and r i ’ 
Koeniggractzerstrasse 6, Berlin BOs ON] 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 
AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among Pianos of even nearly as reasonable cost. 








tured by + 


JEVWETT PIANO Co., ~ - Boston, Mass. 


FACTORIES: Leominster, Maes. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


It is built to satisfy the most 
cultivated tastes 


The advantage of eitli'a.nties is known throughout America and Europe for its - 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


SOHMER & CO. eee 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
31S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Strest 


Corner 324 Street 
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